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PREFACE 


HE first editions of Hawthorne’s books exhibited by the 
Grolier Club in New York in December, 1905, in honor of 
the centenary of Hawthorne’s birth, were, for the most part, from 
Mr. Chamberlain’s collection, and he prepared the catalogue of the 
exhibition. This catalogue was virtually a bibliography of Haw- 
thorne’s first editions. It was Mr. Chamberlain’s intention to pre- 
pare similar exhibitions and similar bibliographical catalogues of 
the books of the other great American authors, whose first editions 
he collected with such skill and with such success. His sudden 
death made this impossible, and now to me has come the not un- 
pleasant task of taking up his scattered notes and, with his books 
as a groundwork to build upon, to prepare, somewhat upon his 
plan, the series of bibliographies of which this one of Longfellow’s 
writings is the first. 

A bibliography, according to the dictionaries, is a “list,” but I 
have tried to make much more than a mere list of the first editions 
of Longfellow ; rather, with Longfellow’s own help in copious ex- 
tracts from his letters, I have tried to make it a readable account 
—the story of Longfellow’s books. And, on the whole, this would 
be a better title to the volume, for a bibliography in the most exact 
sense it is not. It has been prepared, primarily, for collectors, and 
the majority of collectors care for first editions in book form only. 
To have taken each poem from its first appearance in newspaper 
or magazine and to have traced it through its various reappear- 
ances in separate volumes or collected works, often more or less 
altered, to its final and definitive appearance, would have been 
pleasant and profitable, but that work is reserved for him who 
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undertakes a variorum of our author’s writings. The effort here 
has been to give a description of each book which contained for 
the first time in a book anything of Longfellow’s writing. Begin- 
ning with school-books and those early efforts, printed at the au- 
thor’s own expense, the first editions of which consisted of a few 
hundred copies only, we follow his work year by year as his 
audience increases, and the first editions of his later books num- 
bered many thousand copies. 

Scattered all along these earlier years are the Annuals; and 
characteristic books they were of a period now passed away! No 
author was too great to find a place for his work in an Annual, 
and, as we look over the volumes now, it seems as if none were 
too obscure. 

The arrangement is chronological, by actual date of publication 
so far as can be traced, though this is not always the date upon 
the title-page. The custom of post-dating books is an old one. 
Books sent out toward the end of one year, in order that they 
may not so soon lose their freshness, are dated as of the next 
year. In the case of most of the Annuals also, they, like almanacs, 
were published the year before. It may lead to confusion to find 
the “Atlantic Souvenir” of 1827 entered under the publication 
date of 1826, and this arrangement is something of an innovation. 
But a strict chronological arrangement has seemed best, and when 
a particular book is sought for, a reference to the short-title check 
list in the pages immediately following, or a reference to the In- 
dex, will indicate the page required. 

The collations are fuller than are given in most bibliographies 
of modern books, and it is hoped that they are full enough. Page 
numbers included within brackets indicate only that the pages are 
unnumbered. Especially in the case of text pages, generally all 
are numbered excepting only the first. Where the first and last of 
a series are in brackets there are often numbered pages between. 
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In a very few cases where square brackets occur in the original 
title, parentheses have been substituted. Blank pages, it will be 
noticed, are, with occasionally an exception, not mentioned. But 
having at hand a copy of the book described, it will be easy to dis- 
cover whether or not it is perfect, and that is the use and end of a 
collation. 

While original bindings have been described it is not probable 
that every variation has been met with. Books were bound a few 
copies at a time, and changes and alterations were sometimes 
made before the sheets of an edition were exhausted. 

With rare exceptions all copies of an edition are printed on 
paper of a uniform size and therefore the dimensions of uncut 
copies will show only slight variations, and then due only to un- 
even folding. With trimmed copies it is different. Some are | 
likely to be cut down more than others and where this variation is 
considerable the collector will give the taller copy the preference. 
My measurements are, for the most part, of Mr. Chamberlain’s 
copies. 

Collectors will perhaps miss from my lists some volumes among 
their numerous “first illustrated editions” and “first separate edi- 
tions.” There seemed, however, to be little necessity for includ- 
ing these. Other books about Longfellow besides the few de- 
scribed, contain letters or other minor material by him, as do also 
catalogues of dealers in autographs, but these are of slight inter- 
est to collectors and not worthy of description. It is hardly to be 
supposed that every volume within my restricted area which is 
entitled to a place in this compilation, has been described, and I 
shall be glad to receive information regarding omitted titles. 

While the extracts from Longfellow’s journals and the letters 
published in the authorized “Life” and “Final Memorials,” have 
been the source of much of my information, I have tried to look 
further and expand, where possible, upon the information there 
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given, and with rare exceptions extended quotations in the fol- 
lowing pages are from letters heretofore unpublished. George W. 
Greene was one of Longfellow’s closest and most intimate friends, 
and to him he wrote freely and frequently about his books and 
his work. The manuscripts of existing letters written by Long- 
fellow to Greene, more than five hundred in number, were ac- 
quired by Mr. Chamberlain, and from these many of my extracts 
have been made. 

Besides the uncollected poems in the Appendix there is no 
doubt a considerable amount of uncollected prose, travel sketches, 
book-reviews, and similar pieces, but these, sometimes difficult to 
identify, are scarcely worth reprinting. 

The portrait which serves as a frontispiece to the volume is re- 
produced from a photograph kindly loaned by Longfellow’s 
daughter, Mrs. J. G. Thorp. In sending it to Mrs. Chamberlain, 
she writes: “I am sending you a photograph of my father which 
I do not think has ever been reproduced in any of the published 
editions of his works. It seems to us a very good likeness in- 
deed. I do not know just when it was taken, but should think it 
might have been about 1870.” 

- The reproductions of title-pages throughout the volume are 
all size of originals except the “Michael Angelo,” p. 110, which 
is reduced. 

To Mr. Chamberlain, by nature and training a scientist and an 
investigator, who took up book-collecting as a pastime and relaxa- 
tion from more serious business, my acknowledgments are first 
due. All who knew him marveled at his keen insight, his good 
memory for details, his power to see the crucial point, to remem- 
ber the exact page and line where the variation was to be sought. 
Months at a time I saw him almost every day, and those talks on 
first editions are remembered with pleasure and regret. To Mrs. 
Chamberlain, at whose desire these memorial bibliographies have 


Viii 


PREFACE 


been undertaken, I am under obligations, for the unrestricted use 
of the books themselves, for her continued interest during the 
progress of the work, and for her liberality in sending this effort 
out to the world. To Mrs. Thorp, my thanks are extended for 
her kindness in permitting me to examine Longfellow’s own 
copies of his books, as they are still preserved with such care in 
the old Craigie house at Cambridge. 

To other collectors I am also under obligations, especially to 
Mr. Stephen H. Wakeman, who has put his fine collection at my 
disposal, and has most generously granted me permission to print 
much interesting unpublished manuscript material which he owns. 
Among these are the agreements between Longfellow and Owen 
for the publication of several of the books. 

To Frederic R. Halsey, Frank Maier, P. K. Foley, John H. 
Wrenn, and others, I am indebted for suggestions or for the loan 
of books; and to Wilberforce Eames of the New York Public 
Library, for permission to print the letters on pages 39 and 40. 


Uigeea os 


seit: 
Saath. 


my i 
cl 
fay 


YEAR 


1826 
1827 


1828 
1830 


1831 


1832 


1833 


1834 
1835 
1836 
1839 


1841 
1842 


CHECK LIST 


This list is arranged chronologically by the dates upon the printed 
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text is the actual order of issue so far as can now be ascertained. 
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The Complete Works . . 
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1826 


Miscellaneous Poems | Selected from the | United States 
Literary Gazette. | [ornament] | Boston: | Cum- 
mings, Hilliard and Company, | and Harrison Gray. | 
[dotted rule] | 1826. 


16mo. Collation: Title, copyright (dated January 2, 1826) and 
imprint, and advertisement, pp. [1-3] ; Contents, pp. [i]—iv; text, 
pp. [1]-172. Size of leaf, untrimmed, 6°46 by 4 inches. 

Issued in boards, cloth back, untrimmed, with paper label 
“Poems | from the | U. S. | Literary | Gazette.” 


This volume contains fourteen poems by Longfellow, which had appeared 
in the Gazette on the dates indicated. 
“Dirge over a Nameless Grave.” March 15, 1825. Pp. 12, 13. 
“Thanksgiving.” November 15, 1824. Pp. 47-409. 
“Sunrise on the Hills.” July 1, 1825. Pp. 53, 54. 
“Hymn of the Moravian Nuns.” June 1, 1825. Pp. 58-60. 
“The Indian Hunter.” May 15, 1825. Pp. 64, 65. 
“The Angler’s Song.” Incorporated in “The Lay Monk.” March 15, 
TO25. Ds 75s570: 
“An April Day.” April 15, 1825. Pp. 96, 97. 
“Autumn.” October 1, 1825. Pp. 102, 103. 
“Autumnal Nightfall.” December 1, 1824. Pp. 106-108. 
“Woods in Winter.” February 1, 1825. Pp. 111-113. 
“A Song of Savoy.” March 15, 1825. Pp. 113, 114. 
“Ttalian Scenery.” December 15, 1824. Pp. 148-151. 
“The Venetian Gondolier.” January 15, 1825. Pp. 155, 156. 
“The Sea Diver.” August 15, 1825. Pp. 168, 160. 
The author’s name is given in the Table of Contents, but not with the 


poems themselves. 
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Of these the third, fourth, seventh, eighth, and tenth were reprinted in 
“Voices of the Night,” 1839. The others were never reprinted in any 
authorized edition of Longfellow’s works during his lifetime. When they 
appeared in the columns of the United States Literary Gazette they were 
signed “H. W. L.” Besides these fourteen pieces he contributed to the 
Gazette the following, which were never collected by him: “The Lunatic 
Girl,” January 1, 1825; “Jeckoyva,” August 1, 1825; “Musings,” Novem- 
ber 15, 1825; “Song,” “Where from the Eye of Day,” April 1, 1826; and a 
series of prose articles entitled, “The Lay Monastery,” signed “The Lay 
Monk,” which appeared in the numbers for March 1, March 15, April 1, 
June 1, and October 1, 1825. 

On March 2, 1825, Longfellow wrote to his mother: “If you choose to 
read some of my prose writing, look into the U. S. Literary Gazette for 
March 1, No. 22, under the title of “The Lay Monastery,’ and you will find 
the first number of a series of essays, which I am writing occasionally, 
for your amusement and my own profit.” 

The Arnold copy of the “Miscellaneous Poems” had the manuscript 
date, February 18, 1826, on the fly-leaf, showing that the volume was 
issued very early in the year. 


1826 
The | Atlantic Souvenir; | A | Christmas and New 
Year’s | Offering. | [rule] | 1827. | [rule] | Phila- 
delphia: | H. C. Carey & I. Lea. 


18mo. Collation: Half-title, title, copyright (dated September 19, 
1826) and imprint, Preface, Contents, and List of Embellish- 
ments, pp. [i—xi]; text, pp. 1-360. Presentation leaf, embossed 
and printed in blue, frontispiece, and plates facing pp. 3, 64, 100, 
146, 154, 202, 295 and 353. Size of leaf, trimmed, 5%% by 3%6 
inches. 

Issued in green glazed paper boards, inclosed in a board case, the 
front of both book and case lettered “Atlantic Souvenir | 1827 | 
H. C. Carey & I. Lea| Philad®?|E Pluribus Unum.” Also in 
stamped leather, gilt edges. 


Two poems of Longfellow are included in this volume: (1) “The Song 
of the Birds,” signed “H. W. Longfellow.” Pp. 113, 114. This was never 
reprinted until it was included in the “Works” of 1886. (2) “Burial of the 
Minnisink,” signed “H. W. Longfellow.” Pp. 200, 201. Reprinted in 
“Voices of the Night,” 1839, with slight alterations. 

On May 14, 1826, Longfellow wrote to his sister Anne: “Carey and Lea, 
the Philadelphia booksellers, will publish the second volume of the Atlantic 
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Souvenir in October next. I forgot to tell you that the pieces I wrote for 
it were entitled ‘The Spirit of Poetry,’ ‘The Burial of the Minnisink,’ 
‘Song of the Birds,’ and ‘The Dead Bird, a Ballad’ ” 

As will be noted, the second and third only of these appear in this an- 
nual. The first, “The Spirit of Poetry,” appeared in that of the next year. 
The last, “The Dead Bird,” was probably not found suitable by the pub- 
lishers; at least, it seems never to have been published. 


1827 
The | Atlantic Souvenir; | A | Christmas and New 
Year’s | Offering. | [rule] | 1828. | [rule] | Phila- 
delphia: | Carey, Lea & Carey. 
18mo. Collation: Half-title, title, copyright (dated August 27, 
1827) and imprint, Preface, Contents, and List of Embellish- 
ments, pp. [i—xii] ; text, pp. 1-384. Presentation leaf, embossed 
and printed in red, frontispiece, and plates facing pp. 3, 27, 58, 


87, 97, 144, 184, 210, 277, 291, 313, 370. Size of leaf, trimmed, 


5%e6 by 3% inches. 

Issued in green glazed paper boards, front lettered “Atlantic 
Souvenir | 1828 | Carey, Lea & Carey | Phil,” gilt edges. Also in 
stamped leather, gilt edges. 

. To this volume Longfellow contributed one poem, “The Spirit of 
Poetry,” signed “H. W. Longfellow.” Pp. 38, 39. Reprinted, with some 
changes, in “Voices of the Night,” 18309. 


1830 
Pereite of | French Grammar; | By M. Lhomond, | 
Professeur-Erémite in the University of Paris. | 
[rule] | Translated from the French, with Notes, and 
such | Illustrations as were thought necessary | for 
the American Pupil.| For the use of Schools. | 
[rule] | By an Instructer. | [rule] | Samuel Col- 
man: | Portland. | Griffin’s Press; Brunswick. | 1830. 
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12mo. Collation: Half-title, title, copyright (dated November 
13, 1829) and Index, pp. [i]—viii; Preface and text, pp. [3]—108. 
Errata slips pasted in on pp. 34, 38, 60, 73 and 78. Size of leaf, 
untrimmed, 7% by 4% inches. 

Issued in smooth cloth, usually untrimmed, with paper label 
“French Grammar.” Also issued with the “Exercises” bound 
in, with label “French | Grammar | and | Exercises.” 


The errata slips were twice printed, the earlier form being in smaller 
type. In one copy, where they are in the larger type, they are on a single 
undivided sheet facing p. 108. That copy of the book, though printed from 
the same types, is without the signature mark 1* on p. 5, found in other 
copies. 

On December 20, 1829, Longfellow wrote to his father: “What detains 
me in Brunswick at present is my French Grammar. The notes and addi- 
tions have rendered it larger than I anticipated; and the trouble of cor- 
recting Griffin’s proofs is not to be expressed in words.” 

In an unpublished letter to James Berdon, dated April 14, 1830, he 
wrote: “Have you and Pierce got through with your Lawbook? I fancy 
we shall appear as brother book-makers at about the same time: for I shall 
soon send you a Grammar & Exercises—together with a volume of French 
plays, which are forthcoming from the prolific press of our village Printer. 
They are books which I use in the study of French in my College Classes; 
though I hope to get the grammar introduced into schools: if I do not 
woe is me! I shall never save the expense of printing.” 


1830 
French Exercises: | Selected | chiefly from Wanost- 
rocht | and Adapted | to| The Elements of French 
Grammar, | By M. Lhomond, | Professeur Emérite 
in the University of Paris. | By an Instructer. | Sam- 
uel Colman: | Portland. | Griffin’s Press: Bruns- 
wick. | 1830. 


12mo. Collation: Title and Explanation of the Abbreviations, 
pp. [i-iii]; text, pp. [1]-102. Errata slips pasted in on pp. 21 
and 39. Size of leaf, untrimmed, 71144 by 4% inches. 

Issued in smooth brown cloth, untrimmed, with paper label 
“French Exercises.” Also issued bound in with the “Grammar” 
of 1830. 
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The three books, the “Grammar,” “Exercises,” and “Manuel de Pro- 
verbes Dramatiques,” were apparently all finished by the first week in June. 
The following extract (unpublished heretofore) from a long and very 
interesting letter to George W. Greene, dated June:27, gives some inter- 
esting facts about his school books, and shows that Greene contemplated 
the preparation of the Italian grammar afterward published by Long- 
fellow. 

“I sent you my grammar and exercises, and a volume of french com- 
edies, about three weeks since, by a certain Mr. Fuller of Providence. Has 
he delivered them to you?—Touching the matter of the Italian Grammar, 
I wish there was a good elementary grammar in existence—and I should 
delight to have one from your hand: but if your object is to gain money 
let me advise you not to publish it on your own account. Agree before- 
hand with some bookseller to take the first edition: otherwise your ex- 
penditure will be great in the first instance—and what returns there may 
be from the sales of the work will come in piecemeal and at long intervals. 
This I know from experience, for although my grammar etc. are used 
here by my pupils and have been introduced into the schools in Portland, 
Boston and some other places the expenses of printing are not yet half- 
paid. It is very hard to get a school book into general use. Almost every- 
body is supplied with grammars and such books—and the Italian you know 
is comparatively little studied in our country. Unless you can make the 
arrangement I mentioned above, let me rather suggest to you to prepare 
a course of lectures on the Italian language and literature, and deliver 
them in Providence the coming winter. You will have ample time for 
this before January next—and you will find most delightful occupation in 
it:—you will have an opportunity to distinguish yourself, &c. and I assure 
you it will be more profitable than the grammar.” 


1830 
Manuel | de | Proverbes Dramatiques. | [rule] | [quota- 
tion, 4 lines] | [rule] | Samuel Colman: | Portland. | 
Griffin’s Press: Brunswick. | 1830. 


1zmo. Collation: Half-title, p. [i]; title, and Avis de l’Editeur, 
pp. [1]-7; half-title, and text, pp. [13]-156. Size of leaf, un- 
trimmed, 7% by 4%. 

Issued in smooth cloth, untrimmed, with paper label ““Proverbes 
Dramatiques | Tome I.” 


This first issue of 156 pages only, with paper label reading “Tome I,” 
contains seven sketches only, and is without the leaf of Table and Errata. 
This issue has the misprint “Diette’ for “Diéte” in the half-title (p. 25), 
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and in the headlines of pp. 27-54. The first plan was, evidently, to pub- 
lish the work in two volumes. 

In his letter of December 20, 1820, to his father, Longfellow said: 
“Among the French books in the Library, I have just found a few volumes 
which are so much what is wanted for a text-book that I have concluded 
to make a selection from them for my pupils and others. The work is a 
collection of Dramatic Proverbs, or small plays, such as are performed in 
Paris by ladies and gentlemen in private society.” 

In the “Advertisement” of the second edition, 1832, he says: “The origi- 
nal from which the selections have been made was published at Paris be- 
tween the years 1768 and 1782, in eight volumes 8vo. under the title of 
‘Proverbes Dramatiques.’ ” 


1830 
Manuel | de | Proverbes Dramatiques. | [rule] | [quota- 
tion, 4 lines] | [rule] | Samuel Colman: | Portland. | 
Griffin’s Press: Brunswick. | 1830. 


12mo. Collation: Half-title, p. [i] ; title, Avis de Editeur, Table 
and Errata, pp. [1-10]; blank, pp. [11-12]; half-title, and text, 
pp. [13]—288 [misprinted 188]. Size of leaf, untrimmed, 7% by 
4% inches. 

Issued in smooth brown cloth, untrimmed, with paper label 
“Proverbes | Dramatiques.” Also in smooth cloth, with edges 
trimmed. 


This second issue, which has the same title as the first, contains fourteen 
sketches, pp. 157-288 being added, as well as a leaf of Table (with Errata 
at end) and its accompanying blank leaf. The preliminary leaves in both 
issues are erratic in their numbering. I have seen two copies of this 
issue in which the leaf of Table and Errata was bound at the end. 

The first portion was in large part reset. This is most noticeable in the. 
sketch “La Diéte,” where the spelling (except for the absence of the accent 
in head-lines) is now correct throughout. As line-endings and sometimes 
page-endings are different, the changes could not have been made in the 
standing types. On page 57 a different rule has been used. 

This second issue is by far the more common of the two. 


1830 
Novelas Espafiolas. | El Serrano | de las Alpujarras; | 
y | El Cuadro Misterioso. | [rule] | Brunswick: | Im- 
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prenta de Griffin. | Se Halla de Venta en la Libreria | 
de Colman—Portland | 1830. 


12mo. Collation: Title, A Los Estudiantes, Al Lector, and text, 
pp. [1]—80. Size of leaf, trimmed, 7746 by 434 inches. 
Issued in marbled paper boards with cloth back, without label. 


The earliest issue of this book has the leaf “Al Lector” continuous with 
its follower, pp. 9, 10 of text. This leaf was torn from many copies and a 
reprinted leaf was pasted on its stub. The original form has seven words 
in the last line, the reprinted one has two words only. Mr. Chamberlain’s 
copy of the second issue was in red boards, cloth back, gilt top, with label 
“Norelas [sic] Espanolas. Longfellow, 1830.” The binding and label are 
probably not contemporary. 

There is another edition, dated 1831, in which the verso of the title is 
blank, the dedication to the students of Bowdoin College being omitted. 
The leaf “Al Lector” agrees with the second issue. The text was, in part 
at least, reset as is shown by the following variations: 


1830 1831 
p. 6, last line ends aquel- aque- 
p. 7, first line begins los llos 
D. 135 Sig.-mark “2” No. sig.-mark 


The work itself was by G. W. Montgomery, son of an American mer- 
chant in Spain. The Preface was by Longfellow. 


While in Dresden, in 1829, Longfellow wrote to the Philadelphia pub- 
lishers, Carey and Lea, concerning a series of sketches and tales of New 
England life which he had begun to write. Titles and outlines of several 
of these were set down in his note-book, one of them reading: 

“A New England Village: country squire; the parson; the little 
deacon; the farm-house kitchen.” 

From the similarity of title it has been suggested that the story, “The 
New England Village,” published without author’s name in “The Token” 
for 1831, was by Longfellow. The plot of that story, however, does not 
agree at all with the one outlined by him, and it has been reprinted as by 
Hawthorne. 


1831 
Le Ministre | de | Wakefield. | Traduction Nouvelle, | 
Précédée | D’un Essai sur la Vie et les Ecrits d’Olivier 
Goldsmith, | Par M. Hennequin, | Editeur de I’Esprit 
de l’Encyclopédie, | et l’un des collaborateurs de la 
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Biographie Universelle. | [rule] | D’aprés l’edition de 
Paris. | [rule] | Boston: | Gray et Bowen, Libraires 
—Editeurs. | [rule] | M DCCC XxXxI. 


12mo. Collation: Half-title, imprint, title, Essai sur la Vie et les 
Kcrits de Goldsmith, Avertissement, and Table des Chapitres, 
pp. [i]-xxxv; text, pp. 1-211. Size of leaf, trimmed, 77/4 by 4% 
inches. 

Issued in light brown boards, cloth back, with paper label “Le | 
Ministre | de | Wakefield.” 


In the “Prospectus” found in the 1831 edition of the French Grammar, 
this was included as Vol. II of the “Cours de Langue Frangaise.” The 
“Essai” is signed “J. F. G. Hennequin,” and dated “Mai, 1825.” The book 
is, according to the title-page, “D’aprés l’edition de Paris.’”’ On the whole, 
it is very doubtful if Longfellow contributed anything to the book, or had 
more to do with it than to select it as a reading book for his French course. 
He planned to substitute for it a volume of prose tales, as is shown by 
the following from an unpublished letter to George W. Greene: “All I 
have in view at present is a collection of French Tales to take the place of 
the ‘Ministre de Wakefield’—and a selection of French Poetry to complete 
the course.” 

The following about his North American Review article and his plans, 
is from the same letter: “If you can find time to read a long article on the 
Italian Language and its dialects, have the goodness to look into the last 
No. of the North American Review (October No.). You will there find 
a paper upon the subject which I took considerable pains to write, and to 
have correctly printed. As I corrected the proofs myself I am answerable 
for all inaccuracies. Please read, and criticise. You will see that of two or 
three Dialects I had no specimens. Can you supply the lacune?—and 
have you any specimens of those dialects in which I had nothing but the 
Lord’s Prayer ?—If so please communicate them to me. I am going on to 
complete the series of papers for Mr. Everett of the N. A. R. taking up 
next the Spanish and Portuguese Languages afterwards the German and 
English. The French was treated of before. If you have any specimens 
of these languages which are rare or curious, you will do me a great favour 
by informing me thereof.” 

On December 23, 1832, he wrote further to Greene on the same subject: 
“By the way—concerning the Italian Dialects :—if you by any chance have 
seen the last No. of the N. A. Review, and have had the patience to look 
through my long Article on the Italian Languages, you will see exactly 
what I am deficient in. Any dialect not there exemplified by an extract, 
would be acceptable to me, and any specimen, book or books containing 
specimens, that you could procure from Italy without too much trouble, 
would be extremely useful.” 
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1831 

Elements | of | French Grammar; | By M. Lhomond, | 
Professor Emeritus in the University of Paris. | 
[rule] | Translated from the French, with additional 
notes, | For the use of Schools. | [rule] | By H. W. 
Longfellow, | Professor of Modern Languages in 
Bowdoin college. | [rule] | Second Edition. | Boston: | 
Gray and Bowen. | [rule] | 1831. 


12mo. Collation: Prospectus, pp. i-2; title, copyright (dated 
1831), and imprint, Preface, Index, The Alphabet, and The 
Nasal Sounds, pp. [i]-x; text, pp. 1-102. Followed by “French 
Exercises” Second Edition, 1831. Collation: title, imprint and 
Explanation of Abbreviations, pp. [i—iii]; text, pp. 1-95. Size 
of leaf trimmed, 7%4¢ by 414 inches. 

Issued, two in one volume, in boards, cloth back, with paper 
label “French Grammar.” 


This was the first book with Longfellow’s name on the title-page. At 
the end of the Preface (p. iv) is a “Note to the Second Edition,” signed 
“AH, W. Longfellow,” in which it is said that “several corrections have 
been made, and many explanatory notes added.” 

The Prospectus. bound in in front says that “it is proposed to publish” 
a series of four books by H. W. Longfellow, forming together the “Cours 
de Langue Frangaise.” 

Vol. I. Elements of French Grammar ... with Notes and Exercises. 

Vol. II. Le Ministre de Wakefield. 

Vol. III. Proverbes Dramatiqties. 

Vol. IV. Selections in French Poetry. 

From this announcement of Vol. I, it seems improbable that the Gram- 
mar and Exercises in this second edition were issued separately, notwith- 
standing the label reads “French Grammar” only. 

Vol. IV of the series was apparently never issued. 

It was still in his mind as late as October 7, 1832, as is shown by the 
reference to it in his letter to Greene of that date. 
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1831 ' 
The Token; | A | Christmas and New Year’s Present. | 
Edited by S. G. Goodrich. | [quotation, 8 lines] | 
Boston. | Published by Gray and Bowen. | MDCCCXXxXII.. 


16mo. Collation: Title, copyright (dated 1831) and imprint, pp. 
[i-ii]; Preface, Embellishments, Contents, and text, pp. 1-392. 
Engraved presentation leaf, frontispiece (for p. 37), engraved 
title and plates facing pp. 7, 19, 63, 83, 117, 121, 153, 180, 241, 
275, 315, 333, 347, 373, and 391. Size of leaf, trimmed, 6%4¢ by 
4°44 inches. 

Issued in stamped red leather, gilt edges, back lettered “The | 
Token | Boston | 1832.” 


Longfellow contributed a prose sketch to this Annual, “The Indian Sum- 
mer,” signed at end “L.” Pp. 24-35. 

On March 9g, 1833, Longfellow sent Greene a list of his published writ- 
ings since his return from Europe. This letter is printed on pages 192 and 
193 of Volume I of the “Life and Letters,” but portions were omitted or 
altered, and therefore the list, with portions of the letter, is printed here 
as written: 

“Till I read your last letter I thought I was a great babbler about my- 
self, and my concerns. And now that you tell me that I am not, I certainly 
shall be. So prepare yourself to hear me prose, for I am determined you 
shall know all I have published since my return from Europe. And so,— 

I, Jany 1, 1831. Art. on French Lang. in the N. A. Review. 

2. Jany 1, 1832. Art. on the Defence of Poetry in the same. 

3. April 1, 1832. Art. on the Moral and Devotional Poetry of Spain: 

same, 

4. October 1, 1832. Art. on Italian Lang. and Dialects :—same. 

5. July 1, 1832. Art. (Short notice) of an Italian Reading book by Mr. 

Bachi of Boston: in the Cambridge ‘Monthly Review.’ 

6. Sundry papers of prose and verse at different times and upon different 

subjects in Buckingham’s ‘Monthly Magazine.’ 

7. In the Token for 1832. Story called ‘The Indian Summer.’ 

8. In the same for 1833. Story called ‘The Bald Eagle.’ 

“To these add, delivered in public but not published 

1. Poem (by courtesy so called)—Item 1 Inaugural Address— 

Item, 1 Address before Literary Society of Portland,— 

Item, 1 Address before Benevolent Society of Portland; 

Item 1 Address on Female Education; and sundry Lectures in the 
way of my profession. 

“There, I believe that is all, excepting the Translation of a paper on the 
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Old French Romances, published in January last in a new periodical issued 
at Cambridge, and entitled ‘Select Journal of Foreign Periodical Litera- 
ture.’ 

Perhaps because the two stories had not been collected by Longfellow 
in the later editions of his Works, his brother, in printing the letter, 
omitted the titles of the two pieces stated to have been contributed to “The 
Token” for 1832 and 1833. Mr. Higginson, in his “Life,” pages 71-74, 
tries to identify the two pieces, and adds, “Perhaps no solution of this 
conundrum will ever be given,” not knowing that the titles of the two 
stories were given by Longfellow himself, and that the letter was still in 
existence. “The Bald Eagle” has been ascribed to Hawthorne, and printed 
in his Works. 


1832 
Syllabus | de la | Grammaire Italienne. | [rule] | Par H. 
W. Longfellow, | Professeur de Langues Modernes | 
4 Bowdoin-College. | [rule] | A l’usage de ceux qui 
possédent Ia Langue Frangaise. | [ornament] | Bos- 
ton: | Gray et Bowen: | [rule] | M DCCC xxxII. 


I2mo. Collation: Title, Publishers’ Notice, copyright (dated 
1832) and imprint, Avertissement, and Table des Chapitres, pp. 
[i-iv]; text, pp. 1-104. Size of leaf, untrimmed, 75% by 434 
inches. 

Issued in smooth light red cloth, uncut, with paper label 
“Grammaire Italienne.” Also issued in smooth red cloth, ribbed 
black cloth, both with paper label, and in black cloth sides, roan 
back, lettered in gilt “Grammaire Italienne.”; these forms have 
trimmed edges. 


The earliest issue has the misprint “la traité,” in line 13 of the “Aver- 
tissement” (p. iii). This page was reprinted and corrected to “le traité,” 
the “Table des Chapitres” also being reset. The old leaf was cut out and 
the new one inserted on the stub. The copy in the Bowdoin College Li- 
brary has “la” changed to “le” in manuscript. 

There is also another setting of the title-page, differing from the one 
transcribed above only in having a long dash or rule between the sixth and 
seventh lines. For this issue the “Avertissement” leaf seems to have been 
again reset, as is shown by a minute comparison of copies. The second 
and later issues contain also a slip of errata, eleven lines, inserted at end, 

facing p. 104. The types of this errata slip were certainly set twice also, 
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That Longfellow intended to prepare a Spanish grammar also, is shown 
by a paragraph in his letter to James Berdon, dated April 14, 1830: 

“I am going to write a Spanish grammar, according to my own ideas. 
You see what an affection I have for grammars. The fact is I do it for 
my own improvement—that being the best way to study a language thor- 
oughly and systematically.” 


1832 
Saggi | de’ | Novellieri Italiani | d’Ogni Secolo: | Tratti 
da’ pit celebri Scrittori, | con brevi Notizie intorno 
alla vita di Ciascheduno. | [rule] | Da H. W. Long- 
fellow, | Professore di Lingue e Letterature Mo- 
derne. | [rule] | Boston: | Presso Gray e Bowen. | 
M DCCC XXXII. 


12mo. Collation: Half-title, title, imprint, “A chi Legge” and 
Errata, pp. [i—vii] ; text, and Indice, pp. [1]-168. Size of leaf, 
untrimmed, 7546 by 45 inches. 

Issued in smooth red cloth, untrimmed, with paper label “No- 
velliere Italiani.” In some copies the edges are trimmed. 


In the North American Review for April, 1832, this was advertised as 
“In Press.” In the number for July, 1832, it was announced as “Pub- 
lished,” and the Bowdoin College Library copy contains an inscription 
dated “July, 1832.” It was probably published early in July. 

The following is from an unpublished letter to George W. Greene, dated 
July 6, 1832: “Quant a moi, je ne sauvais vous dira rien de nouveau. Mon 
petit livre, ‘Saggi de Novellieri Italiani’ paraitre incessament; et la 
seconde édition des ‘Proverbes Dramatiques’ est actuellement sous presse. 
Je vous enverais des exemplaires de tous les deux aussit6t publiés, ainse 
que de ma ‘Grammaire Italienne.’ ” 


1832 
Manuel | de | Proverbes Dramatiques. | [rule] | [quota- 
tion, 4 lines] | [rule] | Seconde Edition. | Boston: | 
Gray et Bowen. | 1832. 
12mo. Collation: General title: “Cours | de | Langue Francaise. | 


[rule] | Course of Study | in the | French Language. | [rule] | By 
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Henry W. Longfellow, | Professor of Modern Languages in 
Bowdoin College. | [rule] | Volume II. | Proverbes Dramatiques. | 
[small ornament] | Boston: | Gray and Bowen. | 1832.”  p. [1]; 
blank, p. [2]; title, copyright (dated 1832) and imprint, Adver- 
tisement, Table and Errata, pp. [3-9]; half-title and text, pp. 
[1]-346. Size of leaf, trimmed, 734 by 4% inches. 

Issued in gray boards, cloth back, untrimmed, with paper label 
“Proverbes | Dramatiques.” 


This edition, which has been reset throughout, contains twenty pieces. 
Two, which were included in the edition of 1830, are omitted, and eight 
new ones are added. Two out of these eight new ones were omitted in 
the third edition, published in 1840. In the North American Review for 
July, 1832, this second edition is advertised as “published,” though in his 
letter to Greene, of July 6, quoted on p. 14, he says it was “actuellement 
sous presse.” , 

Although the general title calls this “Volume II” of the “Cours de 
Langue Frangaise,’ in the Prospectus of the series it is announced as 


pV Olea 


1832 

The Token | and | Atlantic Souvenir. | A | Christmas 
and New Year’s Present. | Edited by S. G. Good- 
rich. | Boston. | Published by Gray and Bowen. | 
MDCCCXXXIII. 


16mo. Collation: Note, p. [2]; title, copyright (dated 1832) and 
imprint, Preface, Embellishments, and Contents, pp. [vii]—xii; 
text, pp. [13]—354. Presentation page, engraved title, and plates 
facing pp. 15, 33; 47, 73, 113, 135, 145, 167, 185, 201, 217,-249, 
273, 313, 337, and 353. Size of leaf, trimmed, 65g by 4% inches. 

Issued in stamped red morocco, gilt edges, back lettered “The | 
Token | Boston | 1833.” 


Although in his letter to Greene (p. 12 ante) Longfellow mentions only 
that he had contributed a “Story called ‘The Bald Eagle,” to “The 
Toke.” of 1833, the volume actually contains two pieces by him: (1) “The 
Bald Eagle,” unsigned. Pp. 74-89. (2) “An Evening in Autumn,” 
signed “H. W. L.” Pp. 150-152. The latter is in verse and, as it seems 

never to have been reprinted, it is given entire in the Appendix. 
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1833 
Outre-Mer; A Pilgrimage | Beyond the Sea. | Ne. I. | 
[quotation, 6 lines].| Boston: | Hilliard, Gray, & 
Co. | M DCCC XXXIII. 


8vo. Collation: Title, copyright (dated 1833) and imprint, “J. 
Griffin, Printer, | Brunswick, Me.,” and Epistle Dedicatory, pp. 
[i]-v; half-title and text, pp. [3]-108. Size of leaf, untrimmed, 


9%6 by 5% inches. 
Issued in marbled paper cover, the first page printed from the 


types of the title-page. With two blank fly-leaves in front and 
two at end. 

The sheets consist of sigs. A, 2 ll.; B, 4 ll.; sigs. 1, 2, 3, 4, 5, 6, 
7, 8, 9, 10, 11, and 12, each 4 ll.; and 13, 2 Il. 


In a letter to his father dated Go6ttingen, February 27, 1829, Longfellow 
wrote: “In the meantime I have other literary projects in view, which 
shall be duly made known to you.” In his next letter, dated May 15, 1820, 
he said: “I am also writing a book,—a kind of Sketch-Book of scenes in 
France, Spain, and Italy. This is what I spoke of in my last letter.” Six 
of these travel-sketches were published in the New England Magazine, 
for July and September, 1831, April, July, and October, 1832, and February, 
1833. When reprinted here, they were somewhat altered and rewritten. 

In the letter to Greene, of March 9, 1833, after telling of work accom- 
plished, Longfellow went on to tell of work planned. The following extract 
is printed from the manuscript letter itself: “And shall I tell you what lam 
engaged in now? Well I am writing a book—a kind of Sketch-Book of 
France, Spain, Germany, and Italy;—composed of descriptions—sketches 
of character—tales illustrating manners and customs, and tales illustrating 
nothing in particular. Whether the book will ever see the light is yet un- 
certain. If I finally conclude to publish it I think I shall put it out in Nos. 
or parts:—and shall of course, send you a copy as soon as it peeps. How- 
ever it is very possible that the book will remain for aye in manuscript. 
I find that it requires little courage to publish grammars and school-books 
—but in the department of fine writing, or attempts at fine writing—it 
requires vastly more courage.” 

This first number was probably published early in July, as, on July 16, he 
wrote to Greene: “Last week I sent you by mail, the first No. of ‘Outre- 
Mer.’ I do not yet know how the book will succeed with the public, as it 
is just published, and I have not heard from my booksellers. No. 2 will 
be put forth sometime in autumn.” 

On the same day and to the same effect he wrote to Alexander H. 
Everett: “A few days ago I sent you Outre-Mer, No. 1, being the first 
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number of the European sketches we were speaking of. I fear they may 
strike you as rather too trivial in their character. My object is to give 
variety ; and in the next number, which will appear in the fall, I shall give 
something of a different hue.” 

Just how many copies of this first number were issued is not known, but 
the author wrote Greene: “If the whole edition of Outre-Mer No. I sells 
I shall make fifty dollars!” 


1833 
Coplas | de|Don Jorge Manrique, | Translated from 
the Spanish; | With an | Introductory Essay | on | 
The Moral and Devotional | Poetry of Spain. | [rule] | 
By Henry W. Longfellow, | Professor of Mod. Lang. 
and Lit. in Bowdoin College. | [rule] | [ornament] | 
Boston: | Allen and Ticknor. | 1833. 


12mo. Collation: Title, copyright (dated 1833) and imprint, 
Preface, and Contents, pp. i—vii; text, pp. 1-89. Size of leaf, 
trimmed, 714 by 4% inches. 

Issued in smooth wine-colored cloth with label “Coplas de | 
Don Jorge Manrique.” 


As Longfellow noted in his letter of March 9, 1833, he had published an 
article with the title “The Moral and Devotional Poetry of Spain,” in the 
North American Review. There were included in it some selections from 
the “Coplas” of Manrique which he calls “the most beautiful poem of the 
Spanish language.” In this volume the completed translation is printed 
with the Spanish on pages facing. Portions of the North American Re- 
view. article form the introductory essay, and six sonnets from other 
Spanish authors are added. 

On October 17, 1832, Longfellow offered the book to Hilliard, Gray & 
Co. The original letter, from which the following is an extract, is owned 
by Mrs. Caroline C. Furbush. 

“The book will be small—about 150 or 200 pages 12mo. I offer it to 
you on the following terms: 

“1. That the book be printed on as good paper, and in the same form 
and style_as the ‘Syllabus de la Grammaire Italienne’ published by Gray 
and Bowen last spring. 

“2. That this work be done at the University Press, Cambridge. 

“3 That the proofs be sent to me for correction after they have been 


_read by Mr. Folsom.—and 
[az J 


COPLAS 


DE 


DON JORGE MANRIQUE, 


TRANSLATED FROM THE SPANISH; 
WITH AN 
INTRODUCTORY ESSAY 
on 


THE MORAL AND DEVOTIONAL 


POETRY OF SPAIN. 


By HENRY W. LONGFELLOW, 
Profossor of Mod, Lang.. and Lit. in Bowdoin College. 


BOSTON: 
ALLEN AND TICKNOR. 
1833. 
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_ “4. That I shall have 25 copies of this work for distribution and half 
the profits arising from the sales, after the expenses have been paid. 

“My wish is to make rather an elegant book than a large one and as the 
number of pages is rather small it will be a matter of some importance to 
have the paper thick.” | ; 

In the very interesting and heretofore unpublished letter to Greene, dated 
July 16, 1833, the young author, after telling his friend of the first part of 
“Outre-Mer,” goes on: “I have also another little book in the press. A 
translation of the ‘Coplas de Don Jorge Manrique a la Muerte de su 
Padre, —the original to be printed with the translation—le tert en regard, 
as we say in France. There is also an Introductory Essay, and a few 
additional Specimens of the Moral & Devotional Poetry of Spain. I know 
not when it will be finished for at the rate the printer creeps along I should 
think it would take him two years. Is it [sic] printing in Boston. 

“Well—and what do you suppose the profits of this writing, and print- 
ing to be?—A mere nothing. I do maintain, that the publishers of our 
country are as niggardly a set as ever snapped fingers at a poor devil 
author. If the whole edition of Outre Mer No. I sells I shall make fifty 
dollars! Of the other book, I am to have half the profits if there are any 
—in books from the publishers store! Prodigiously encouraging ?” 

It may not be uninteresting to quote here his report on the financial re- 
sults of these two books. This is from a letter to Greene (also unpub- 
lished) dated February 14, 1834: “When I left Portland I took only money 
enough to pay my way to Boston, expecting there to receive money from 
my books etc. Silly swain that I was?—One of my publishers said up and 
down that he could not pay me a farthing—and what was most mortifying 
of all—Allen & Ticknor—to whom I repaired in full-blown confidence— 
told me with the greatest sang-froid that not enough copies of the Coplas 
de Manrique had been sold to defray the expenses of publication!—So, not 
a farthing from them. In fine I was obliged to borrow money to defray 
my expenses to Northampton.” 

The Preface is dated at end “Bowdoin College, August 9, 1833.” and the 
book was published in September. A presentation copy contains this in- 
scription (dated September 19, 1833): “Mrs. Howard will be kind enough 
to receive this slight mark of my friendship—a little book written partly 
in her house nearly two years ago. H. W. L.” 


1834 
Outre-Mer; | A Pilgrimage | Beyond the Sea. | No. II. ] 
[quotation, 6 lines] | Boston: | Lilly, Wait, and 
Company. | M DCCC XXXIV. 


8vo. Collation: Blank, pp. [i-ii]; title, copyright (dated 1834) 
and imprint, “J. Griffin, Printer, | Brunswick, Me.,” pp. [iti-iv] ; 
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half-title and text, pp. [109]—208. Size of leaf, untrimmed, 97% 
by 6 inches. 

Issued in gray paper covers, the first page printed from the 
types of the title-page. The fourth page has an advertisement, 
“Works published by Lilly, Wait, & Company.’”’ Also issued in 
stiff gray boards, with leather or paper back and printed paper 
label, “Outre Mer,” the edges trimmed. Some copies were bound 
up in cloth, the two numbers in one volume, with leather label 
“Outre- | Mer | France.” 

The book consists of blank leaf and title, 2 ll., and sigs. 14, 15, 
16, 17, 18, 19, 20, 21, 22, 23, 24, and 25, each of 4 Il., and 26, 2 Il. 
There are also two blank fly-leaves at end. 


As will be noticed, a different publisher brought out this second part of 
“Outre-Mer.” Perhaps this may have accounted for the delay in its issue. 
It did not appear in the fall of 1833, as Longfellow promised his friends it 
would in the letters already quoted. It was probably published early in 
May, 1834, as on May 31, the author sent to his friend Greene a hand- 
somely bound volume containing the two parts and with this inscription 
on the fly-leaf: “George W. Greene |with the Author’s best regards. | 
Brunswick, May 31, 1834.” 

On July 20, Longfellow wrote to Greene: “Outre Mer No. 2 seems to 
succeed admirably. The critics say ‘he is a fine boy, and looks very much 
like his pa.’ ” 

Publication in this form was probably not successful, as no more than 
these two numbers were issued, though a third and probably a fourth were 
prepared. 

The following extract from a letter to Greene, dated October 28, 1834, is 
printed from the original manuscript. Some portions are omitted in the 
“Life.” 

“My next chapter which I shall write soon will be ‘Rome in Summer,’ 
and here I beg of you, that if you or your Roman lady can call to mind 
any quaint adage of the common people, or quaint domestic trait, either of 
high-born cavalier or low-born mincute, and which I peradventure have 
never heard of, or have forgotten—note it down for me—and send it in 
your next. 

“The No. on Spain is finished. Its papers are: 1. Spain; being a general 
introduction. 2. El Cajon de Sastre:—a collection of sketches in Madrid. 
3. The village of El Pardillo. 4. The Ancient Spanish Ballads. 5. Leaves 
from my journal; embracing my journey to Andalusia and Sketches of 
Cordova, Cadiz, Seville, and Granada—A thousand topics are touched 
upon; and I think this No. far superior to either of the preceding. The 
sey more spirited and vigorous—and the subjects less familliar to most 
people.” 
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1835 
Outre-Mer; | A Pilgrimage | Beyond the Sea. | [quota- 
tion, 5 lines] | In Two Volumes. | Vol. I. [Vol. II.] | 
New-York: | Published by Harper & Brothers, | No. 
82 Cliff-Street. | [rule] | 1835. 


1zmo. Collation of Vol. I: Title, copyright (dated 1835) and Con- 
tents, pp. [i—iii] ; text, pp. [1]-226. Two publishers’ lists, one, 
undated, pp. [1]-28; the second, dated May, 1835, pp. [1]-3, 
bound in in front. 

Collation of Vol. II: Title, copyright (dated 1835) and Con- 
tents, pp. [i—iii]; half-title, text, and Colophon, pp. [1]—252. 
Size of leaf, trimmed, 734 by 4% inches. 

Issued in cloth, lettered “Outre | Mer. | Vol. 1 [Vol. 2]” 


These two volumes include twenty-six pieces, thirteen of which had 
already been printed in the two numbers published in Boston. Among the 
additional pieces are his translations of the “Coplas” of Manrique, with its 
accompanying “Essay on the Moral and Devotional Poetry of Spain,” as 
well as another North American Review article “The Defence of Poetry.” 

Early in December, Longfellow received from President Quincy of 
Harvard College the letter (printed on pages 201, 202 of the “Life”) offer- 
ing him the Professorship of Modern Languages, which George Ticknor 
was about to resign. His letter to Greene telling of this good fortune has 
heretofore remained unpublished. 

“Great things have happened since I last wrote you. A few days ago— 
this is confidential—I received a note from Prest Quincy of Harvd Uni- 
versity informing me that Mr. Ticknor had signified his intention to re- 
sign his Profship as soon as a successor should be appointed, and that if I 
would give him assurance of accepting the situation he would nominate 
me, under circumstances that would render my election not doubtful. 
Some farther correspondence has passed between us, and next week I am 
going to Cambridge to meet the gentlemen—satisfy myself upon some 
points, which I wish to know—and the whole business will be then brought 
to a close. Now tell me—am I not a very lucky fellow? Do you not wish 
me joy of my good fortune? Is it not most cheering to have such a place 
offered one—without making an effort to obtain it? How different from 
that infernal New York business. 

“Well I pass a few days in Boston—and then I go to New York to pub- 
lish my book, for which I am to be paid part in advance.” 

Accepting the offer of the position, Longfellow at once prepared to 
spend some months in Europe. On leaving Portland, he sold off many of 

his books and much of his household furniture. The following is from 
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an unpublished letter to Greene, dated Bowdoin College, Feb. 21, 1835. 
The portion quoted is preceded in the manuscript by a list of titles of 
books, mostly in German, with prices. 

“I here send you a list of such books as you probably would yourself 
have selected from my library had you been here. The prices of many of 
them are high: but they are rare works; and hoping that you would take 
them all, I have put them to you at less than they cost me, having deducted 
$25.00 from the amount of the lot. 

“Quadrio and Crescimbeni I do not wish to sell, on account of certain 
associations connected with them, which I cannot stop to explain here, 
being in great haste. 

“Everything is in utter confusion in our poor deserted home. All day 
long rap! rap! ting-a-ling-ling! at the door. Hurry-skurry upstairs and 
down! &c. &c. &c. which means that we are selling off. Both tables—the 
chairs and the carpet are already gone from my study; the bookcases stand 
ajar—and beneath yawn sundry boxes, ready to recieve their precious 
freight of books.” 

He sailed in April, 1835, and, on August 10, wrote from Stockholm: “T 
made an arrangement with Bentley to publish Outre-Mer in London. I 
have not yet seen the London edition; but it will be elegant of course. 
Mr. Bentley’s books are so. I am to have half the profits, which I suppose 
means, what he chooses to give me—that is nothing. I have no golden 
dreams.” 

“The Portland Sketch Book. Edited by Mrs. Ann S. Stevens,” Port- 
land, 1836, is sometimes offered as a first edition of Longfellow, as it con- 
tains his “The Village of Autueil,” pp. 138-144. This had, however, al- 
ready been printed in No. I of “Outre-Mer,” 1833, as well as in the 
two-volume edition of 1835. As reprinted in “The Portland Sketch Book” 
some paragraphs were omitted. 


1835 
The | Boston Book. | Being | Specimens of Metropol- 
itan Literature, | Occasional and Periodical. | [rule] | 
Boston: | Light and Horton. | 1836. 


12mo. Collation: Title, copyright (dated 1835) and imprint, 
Preface, and Contents, pp. [i]—xi; text, pp. [13]-312. Engraved 
title, separately printed. Size of leaf, trimmed, 74%4 by 4% inches. 

Issued in brown cloth, lettered “Boston Book | Light & Hor- 
ton | 1836 | Boston.” 


This volume contains: “Truth. | By H. W. Longfellow.” P. 106. 
This is a portion of Longfellow’s Phi Beta Kappa poem, delivered be- 
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fore the Bowdoin College Chapter at Commencement, 1832, but never 
printed entire. Even this portion, five stanzas of six lines each, does not 
seem to have been reprinted in any collected edition. It is therefore in- 
cluded in the Appendix to the present volume. 

On December 6, 1833, Professor Ticknor wrote to Longfellow: “Will 
you not publish your ®.B.K. poem? I have heard only golden opinions 
of it from. all quarters.” 

This, the first number of “The Boston Book,” was edited by Henry T. 
Tuckerman. Besides the unpublished poem by Longfellow mentioned 
above, it includes also a prose selection, “The Notary,” pp. 76-83. This had 
already appeared in “Outre Mer,” No. II, 1834. 

From 1835 to 1839 was a barren period so far as-concerned published 
works. Longfellow returned from Europe late in 1836, and settled down 
to his college work in Cambridge. The following extract is from a letter 
to George W. Greene’s mother in East Greenwich, R. I. It is dated 
January 9, 1837, and is partly unpublished. 

“So George has become a Roman Consul! I should perhaps say the 
Roman Consul. I had not heard of it: and shall straightway write him a 
letter of congratulation. I am most sincerely glad that his wishes in this 
particular have been crowned with success. His Article on the Reforma- 
tion in Italy was published on Jan. 1. I have not yet read it, having been 
away since that time. I wish to forward to him an extra copy of the 
article in sheets. Do you know of any opportunity? For my own part I 
have done nothing and written nothing for a long, long time; and for a 
long time to come I shall be occupied in preparing Lectures on German 
literature.” 


1839 
Hyperion, | A Romance. | By | The Author of “Outre- 
Mer.” | [quotation, 3 lines] | Volume I. [Volume 
II.] | New York: | Published by Samuel Colman. | 
8, Astor House. | 1839. 


12mo. Collation of Vol. I: Half-title, title, and copyright (dated 
1839) and imprint, pp. [i-iv]; half-title, and text, pp. [1]-213. 

‘Collation of Vol. II: Half-title, title, and copyright (dated 
1839) and imprint, pp. [i—iv] ; half-title, and text, pp. [1]—-226. 
Size of leaf, untrimmed, 77% by 4% inches. 

Issued in brown boards, untrimmed, with paper label “Hype- 
rion, | A | Romance. | By | the Author | of | “Outre-Mer.” | Vol. I. 
[Vol. II.]” Also in stamped cloth, marbled edges. 
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“Looked over my notes and papers for Hyperion. Long for leisure to 
begin once more.” This is the entry for September 2, 1838, in Longfellow’s 
journal. Other entries record its slow growth among many interruptions, 
and on November 6, occurs: “The work of changing and remodelling began 
and prospered well enough.” On the roth, the first volume was “ready for 
the press.” It was June the next year, however, before printing began, as 
on June 8, he “Put into the printers’ hands the first chapter of Hyperion.” 
On June 11, he “Got the first proof sheet of Hyperion,” and on July 2, he 
was “nearly through the first volume.” On July 6, he wrote to the pub- 
lisher, Samuel Colman: 

“In compliance with your wishes I have ordered 2200 copies of 
Hyperion to be printed. I do it with the understanding, that you will 
give your notes for $250 each, instead of the sums mentioned in the agree- 
ment: and that I shall be allowed 50 copies instead of 25 for distribution. 
This will leave you 150, which strikes me as a very large number. 

“The first Vol. (212 pp.) will be done to-day: and the whole in a 
fortnight, I hope. It is very handsome; and those who praise you for 
publishing handsome books, will have some reason for saying so. 

“Will you have the books, or any part of them done up here?—and in 
the English style, uncut?—Those for the Boston market I should think 
you would.” 

On July 27, he wrote to his father: “The book is finished. I expect 
some copies from the binder to-day.” And on August 2, “It will be pub- 
lished next week.” 

The following extract, referring mainly to “Hyperion,” is from a long 
and very interesting letter, hitherto unpublished, written to Greene, then 
in Italy, and dated October 1, 1839. 

“Sumner’s letter from the Convent gave me a glimpse of you the other 
day. It revived the past rather too vividly. Likewise a Miss Hinkley has 
lately returned from Italy and brought the story of my romantic passion 
for Madame Julia in days gone by. This, too, revives the past rather too 
vividly. I sometimes wish myself in Italy again. You have so much free- 
dom there. I have been rending asunder some of the Boston cobwebs of 
prejudice and narrow-minded criticism by publishing a strange kind of a 
book, which I have the audacity to call a Romance. Most people think it 
is not because there is no bloody hatchet in it. You will like it notwith- 
standing. The Boston papers are very savage, and abuse me shockingly; 
for all which I am very glad; inasmuch as it proves to me, that the book 
is good. I take all such things very calmly. If you were here you would 
be very angry; and would jump out of your skin, like the Danish ghost. I 
shall send you a copy of the book as soon as I can find an opportunity. It 
has had a fine run; and a large edition sold in a few weeks. I have now in 
press a volume of poems, under title “Voices of the Night”—containing all 
I have written since my residence here—some of my earlier pieces, and 
some translations. This, too, you shall have by first opportunity. But, 
hang it, there are no opportunities here in Camb. Hyperion is as much 
a Romance, as Childe Harold or the Roman de la Rose. And now, 
Geordie, you can do me a very great favor;—namely by getting 
these books noticed in the foreign journals; in Paris for instance, in 
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the Revue de Deux Mondes &c. You know what cursed sharps our 
countrymen are, and how they follow everything that comes from the 
other side of the sea. The fact that these books had been noticed in Italy, 
Germany, or France would do me great good. I, dont know that I shall 
need this, but I may; as the opposition seems to be savage & strong.” 

He had already written, on September 12, to the same effect to Willis 
Gaylord Clark, closing with: “Don’t fail to send me all notices of Hy- 
perion, particularly the most abusive ones.” 

It is doubtful if the sale had actually reached the proportions indicated 
by the over-sanguine author. The original agreement with Colman, the 
publisher, to pay the author “three hundred and seventy-five dollars, by 
his notes, on the day of publication; said notes payable in three and six 
months,” was slightly modified in the letter of July 6, quoted above. But 
en January 2, 1840, Longfellow wrote: “But see what ill luck with 
Hyperion: the publisher fails; half the edition (that is twelve hundred 
copies) is seized by creditors and locked up; and the book has been out 
of the market for four months’; and again, more than two years later, 
on March 5, 1842, to Ward: “You speak of Colman’s note soon due, as 
being the last. How can that be? He has not yet paid $300. All I have 
received from him is $72.50. Then there was the $250 due to you, of 
which I paid $50. In reality he has paid only $272, out of $500; and 15 
copies of the book.” 


1839 
Voices | of | The Night. | By | Henry Wadsworth Long- 
fellow. | [rule] | Cambridge: | Published by John 
Owen. | [rule] | M DCCC XxxIx. 


16mo. Collation: Half-title, title, copyright (dated 1839) and 
imprint, Contents, half-title, and Prelude, pp. [i]—xv; half-title, 
and text, pp. [1]-144. Size of leaf, untrimmed, 7 by 4% inches. 

Issued in brown boards, untrimmed, with paper label “Voices | 


of the | Night.” 


On September 12, 1839, Longfellow made this entry in his diary: “I mean 
to publish a volume of poems, under the title of Voices of the Night.” A 
few days later, on September 21, he wrote to his father: “I am going 
to put to press a volume of poems without delay,—all my last pieces, and 
the selection from the earlier ones, together with translations.” 

On December 5, he wrote: “The Voices of the Night will be out in a 
few days,” and it was published probably by December Io. 

The first edition consisted of nine hundred copies. On December 29, he 
wrote to his father: “You do not know how grandly my Voices has suc- 

ceeded. The publisher tells me he has only forty copies left on hand out of 
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nine hundred printed, and it is hardly a fortnight since the publication.” 
And, to the same effect he wrote, on January 2, 1840, to Greene: “It has 
not been out three weeks, and the publisher has not more than fifty copies 
left, out of nine hundred.” : 

The second edition was published late in May. On the 26th, he wrote in 
his journal: “The second edition of the Voices is out.” 

On October 25, he wrote to his father: “The third edition of the Voices 
is now in press; and the publisher, John Owen, has so lively a faith in the 
continued sale of the work, that he is stereotyping it.” This third edition 
contained some changes and corrections. The first impression from the 
new plates was a large paper issue of 250 copies. It was to these large 
paper copies to which he referred in his letter of December 20, 1840: “My 
third edition is published, and is quite superb. I shall send you a copy 
by first opportunity. The fourth is now printing.” 

The following agreement as to later editions of the book is printed from 
the original manuscript in Longfellow’s autograph. It is unsigned. 


“VOICES OF THE NicHT. 


“The copy-right of this book belongs to the Author, Henry W. Long- 
fellow, and the Stereotype plates of the same to the Publisher, John Owen, 
who has the sole right of publishing the work for three years from this 
date, on condition of paying the Author on the day of publication ten cents 
for every copy printed and ten copies of each edition of the work. 


“Cambridge. Feb. 8, 1842.” 


1840 
The | Boston Book. | Being Specimens of | Metropolitan 
Literature. | [rule] | Boston: | George W. Light, | 
Cornhill. | 1841. 


12mo. Collation: Title, copyright (dated 1840), Preface, and 
Contents, pp. [v]—xi; text, pp. [13]-352. Engraved title sepa- 
rately printed. Size of leaf, trimmed, 7% by 4% inches. 

Issued in stamped black cloth, back lettered “Boston | Book | 


1841.” 


To this Annual, edited by George S. Hillard, Longfellow contributed 
two new pieces: (1) “The Wreck of the Hesperus. By Henry W. Long- 
fellow.” Pp. 74-77. This had been printed in The New World, but this 
appearance in “The Boston Book” antedates that in the “Ballads and 
Other Poems.” (2) “Life in Sweden. By H. W. Longfellow.” Pp. 193- 

201. This piece in prose has apparently never been reprinted. 
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1841 

The Token | and | Atlantic Souvenir, | an Offering | For 
Christmas and the New Year. | [waved rule] | Bos- 
ton: | Published by David H. Williams. | Philadel- 
phia, Thomas, Cowperthwaite & Co., Henry Perkins; 
New | York, Collins, Keese & Co.; Baltimore, Cush- 
ing & Brothers; | Cincinnati, U. P. James; St. Louis, 
J. C. Dennies | & Co.; London, Wiley & Putnam; 
Paris, | Jules Renouard. | [waved rule] | 1842. 


Collation: Title, copyright (dated 1841) etc., Preface, Contents, 
and Embellishments, pp. [i—viii]; text, pp. [9]—320. Frontis- 
piece, engraved title, and plates facing pp. 49, 91, 109, 141, 179, 
219, 267 and 295. Size of leaf, trimmed, 634 by 4% ¢ inches. 

Issued in stamped leather, gilt edges, back lettered “The | 
Token | 1842.” 


To this Annual Longfellow contributed one poem: “The Two Locks of 
Hair. | From the German of Pfizer.| By Henry W. Longfellow.” Pp. 22-23. 

Longfellow sent this poem to Samuel Ward (at whose request the trans- 
lation had been made) on June 24, 1841, and wrote: “I beg of you do not 
give it to any one to print, as I have given it to my friend Hillard for a 
book of which he is editor, and which is now in press.” It was included 
also in the “Ballads and Other Poems,” published at the end of the year. 


1841 
Ballads | and | Other Poems. | By | Henry Wadsworth 
Longfellow, | Author of ‘Voices of the Night,” | 
“Hyperion,” &c. | [rule] | Cambridge: | Published 
by John Owen. | [rule] | M DCCC XLII. 
16mo. ~ Collation: Half-title, title, copyright (dated 1841) and 
imprint, Contents, and Preface, pp. [i]—xxv; half-title, and text, 


pp. [27]-132. Size of leaf, untrimmed, 7% by 4%@ inches. 
Issued in yellow glazed boards, with paper label. 
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When this collection was first planned it was to have the title “The 
Skeleton in Armor,” but on November 3, 1841, Longfellow wrote to 
Samuel Ward: “Skeleton in Armor is no longer an appropriate title, the 
volume being now more than one hundred pages.” To the same corre- 
spondent, on November 17, he wrote: “I handed the last sheets of my new 
volume to the printer this morning; the proofs will soon be read and the 
book in your hands.” 

The author had misgivings about including in the volume the trans- 
lation from the Swedish, “The Children of the Lord’s Supper,’ and gave 
the publisher, Owen, orders to cancel it after the sheets were printed. 
On November 10, referring to it, he wrote to Ward: “The translation is 
imperfect in melody. It wants revision. I must let the profits of my book 
go to pay the pots cassés, and suppress this part of it;—murder the Chil- 
dren in the Tower; they will rise again hereafter. Besides there is some 
pleasure in having your own way,—and paying for it; you feel sure then 
it is your own.” But at his friend’s earnest solicitation the poem was 
allowed to stand. 

On December 18, Longfellow wrote to his father: “The Ballads and 
Poems will be published tomorrow [i.e. the 19th]. I shall send you a 
copy by the earliest opportunity.” 

There seems to have been a short delay of a few days as on the 26th he 
again wrote: “My Ballads, etc., is at length published, and some copies 
are on the way to you. The first edition was small,—only about four hun- 
dred, and went off immediately, the second of five hundred, came out 
yesterday. A large paper edition will be in readiness soon, being already 
printed and in the binder’s hands.” And, on the same day, to Ward: “The 
second edition of the Ballads is out. It looks better than the first, the 
paper being smoother, and the whole getting up neater. The large paper 
edition will be ready during the week; and then you shall have a New 
Year’s present.” 

The second edition which does not “look better than the first” to the 
collector now, was printed from the same stereotype plates. At least one 
correction was made, the marks of quotation at the end of the first line 
on p. 34, inserted by mistake in the first edition, were cut out in the second. 

The following extract from an unpublished letter to John Keese, dated, 
“Cambridge, Nov. 3, 1841,” is printed here by courtesy of the present 
owner of the manuscript, Mr. Stephen H. Wakeman. 

“T take this opportunity of saying a few words in regard to my own 
affairs. I have in press here a small volume of ‘Ballads and Other Poems’ 
about pp. 100. which will be out before January. Poetry has its Laws, 
and Law has its Poetry. But whether Law Books and Poems will pull 
together in the same yoke, is another question. Perhaps they may; and 
you may have it in your power to promote the sale of my volume. I should 
be much pleased if you and Mr. Owen could make it mutually advan- 
tageous to interchange your books, which I suppose not impossible, con- 
sidering the Law School here &c. &c. Have the goodness to give this a 
thought. These new Poems will be uniform in size and appearance with 
the ‘Voices of the Night,’ and on many accounts the volume will be more 
valuable. Mr. Owen of this place is the publisher.” 
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On November 3, the author sent to Ward the manuscript of his poem, 
“Blind Bartimeus,” which he had written that same morning, and said: 
“The poem is for your private eye. It must see the light first in the vol- 
ume, which is going bravely on.” But, on November 14, he wrote again: 
“Blind Bartimeus I have sent as a Christmas Present to Duyckinck, because 
I like him and his Arcturus.” The manuscript sent to Duyckinck is now 
preserved in the New York Public Library. The letter, forming part of 
it, is dated “Cambridge, Nov. 9, 1841,” and begins: “I send you the fore- 
going lines for Arcturus. You will see at a glance, that it is a piece not 
to be bought and sold, but to be given where it will be understood. I beg 
you to accept it as a slight token of my personal regard for yourself, and 
of my good wishes for Arcturus.” 


1842 
Poems | On | Slavery. | By | Henry Wadsworth Long- 
fellow. | [rule] | Cambridge: | Published by John 
Owen. | [rule] | M DCCC XLII. 


12mo. Collation: Half-title, title, copyright (dated 1842) and 
imprint, Contents, and note of six lines, pp. [1-6] ; half-title, and 
text, pp. 7-31. Publishers’ list, 8 pp., bound in at end. Size of 
leaf, untrimmed, 714 by 45% inches. 

Issued in printed glazed paper covers, untrimmed, the first 
page being line for line with the title, but surrounded by a waved 
rule. Imprint as on page [4], on fourth page of cover. 


The little volume contains in all eight poems: “To William E. 
Channing”; “The Slave’s Dream”; “The Good Part”; “The Slave in the 
Dismal Swamp”; “The Slave Singing at Midnight”; “The Witnesses” ; 
“The Quadroon Girl”; “The Warning.” The last is in part an earlier 
poem. Ten lines were taken from a poem “The Soul” which appeared 
in The Knickerbocker Magazine for January, 1835. 

There was a second edition issued immediately on paper which seems 
to be a trifle thinner and whiter, but otherwise identical, except for the 
words “Second Edition,” which on both title and cover take the place of 
the rule above the imprint. In the second edition there are two fly-leaves 
at back and two at front. There are no blank fly-leaves in the first edition. 

Seven of the poems (the third of above list being omitted) were re- 
printed by the New England Anti-Slavery Tract Association, as a little 
eight-page pamphlet, without title, but with the following at the top of 
ager: - 

: “Tract No. 1.| [rule] | Poems on Slavery. | By _H. W. Longfellow. | 
(The Association is happy to present to the public, in the first number | of 
their series, the following beautiful Poems on Slavery, by Professor | 


Longfellow. [etc., 22 lines].)” 
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Longfellow’s own copy of this “Tract” is still in existence, laid loosely 
in a printed cover of the first edition of “Poems on Slavery,” as it was 
put away by him. This cover is entirely untrimmed, and measures 74% by 

4% inches. 

Mr. Chamberlain noted twenty-one variations in punctuation between 
this issue and the first edition, but the only textual difference is in line 2, 
stanza 3 of “The Quadroon Girl,” where “Reached” is misprinted “Reach.” 

The “Poems on Slavery” were written on shipboard, on his voyage 
home, in the late fall of 1842. The little volume was published, probably, 
by December 15. 


Vol. XIV of “Specimens of Foreign Literature,” being “Songs and 
Ballads translated from Uhland,” and others, published in Boston in 1842, 
contains, on pp. 44—46, “The Luck of Edenhall,” translated by Longfellow. 
It had, however, already appeared in the “Ballads” volume published in 
December, 1841. 

That Longfellow had in mind a Life of Richter for this series, is 
shown by the following extract from a letter to Samuel Ward, published 
in Putnam’s Magazine for October, 1907, but without date: “The last new 
book is Mr. Dwight’s translations from Goethe and Schiller; which are too 
numerous and not literal enough. It is the third volume of the ‘Series of 
Foreign Literature’ edited by Mr. Ripley. Menzel’s ‘History of German 
Literature,’ translated by Felton comes next. Sometime afterwards, a life 
of Jean Paul, with Specimens, by me, if I cannot get rid of the task.” 

On October 15, 1845, he wrote to some publisher (probably Carey and 
Hart of Philadelphia): “I have long since given up the design of trans- 
lating anything from Jean Paul; & in fact gave it up almost as soon as 
formed.” 


1843 
The | Spanish Student. | A Play, in Three Acts. | By | 
Henry Wadsworth Longfellow. | [quotation, 3 lines] | 
Cambridge: | Published by John Owen. | [rule] | 
M DCCC XLII. 
12mo. Collation: Half-title, title, copyright (dated 1843) and 
imprint, Preface and Dramatis Persone, pp. [i—vii]; text, and 
Notes, pp. [9]—183. Size of leaf untrimmed, 7 by 4% inches. 


Issued in glazed boards, untrimmed, with paper label “The | 
Spanish | Student. | A Play.” 


As far back as March 28, 1840, after recording that he had read four out 


of the eight comedies written by Torres Naharro, Longfellow wrote in his 
journal: “A good idea! Yes, I will write a comedy,—‘The Spanish 


- Student!” 
[33] 
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BY 


HENRY WADSWORTH LONGFELLOW. 


What ’s done we partly may compute, 
But know not what ’s resisted. 
Borns. 


CAMBRIDGE: 
PUBLISHED BY JOHN OWEN. 


M DCCC XLIII. 
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On December 1, the same year, he wrote to Samuel Ward about some 
work of his “which as yet no eye but mine has seen, and which I wish to 
read to you first.’ Meanwhile Ward made the hoped-for visit, and the 
poem was no doubt read and praised. ; 

On December 20, he wrote to his father: “I have also written a much 
longer and more difficult poem, called ‘The Spanish Student,’—a drama in 
five acts; on the success of which I rely with some self-complacency. But 
this is a great secret, and must not go beyond the immediate family circle; 
as I do not intend to publish it until the glow of composition has passed 
away, and I can look upon it coolly and critically.” 

In January, 1841, he wrote: “I do not mean to publish it before the 
summer,” and, a year later, in January, 1842, much disheartened, he 
wrote: “As to the Student of Alcala, I have no longer any courage to 
look at it. Neither you, nor Sumner, nor Ticknor, nor Felton likes it; 
and I am so weary, that I cannot nerve my mind to the task of correcting 
it. I shall probably throw it into the fire.” It first saw the light in 
Graham’s Magazine for September, October, and November, 1842. In book 
form it was published, probably, in May, 1843. The third edition, also 
dated 1843, was on large paper. 

The play is sometimes referred to in the correspondence as “Preciosa,” 
and sometimes as “The Student of Alcala,’ and the manuscript has the 
latter title. The following agreement as to the publication of later editions 
is printed from the original manuscript. 


“THE SPANISH STUDENT. 

“A Drama in three Acts. 
“The copyright of this book belongs to the Author, Henry W. Longfellow, 
and the Stereotype plates of the same to the Publisher John Owen, who 
has the sole right of publishing the work for three years from this date, on 
condition of paying the Author on the day of publication, ten cents for 
every copy printed, and ten copies of each edition of the work 


“Henry W. LoNcFELLOw 
“Jno. OWEN 


“Cambridge June 12th 1843 


“Witness. 
“Jno. BARTLETT.” 


1844 
The Waif: | A | Collection of Poems. | [rule] | [quota- 
tion, 5 lines] | [ornament] | Cambridge: | Published 
by John Owen. | [rule] | 1845. 
12mo. Collation: Half-title, title, copyright (dated 1844) and 


imprint, Contents, half-title, Proem, and half-title, pp. [i—xiii] ; 
_ text, pp. 1-144. Size of leaf, untrimmed, 7% by 4% inches. 
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Issued in yellow glazed boards, with paper label “The | Waif | 
Longfellow.” Also in lithographed paper covers, generally limp, 
but sometimes pasted down on boards, the front cover lettered, 
“The | Waif | A | Collection of Poems | Published by John Owen | 
Cambridge | Printed in Colots by E. W. Bouvé Boston.” Also in 
watered silk cloth, with gilt stamp, gilt edges. 


This selection was edited by Longfellow and the “Proem,” 


The day is done and the darkness 
Falls from the wings of Night, 


is by him. It is dated at end, “Cambridge, December, 1844,’ and was 
collected in the “Poems,” 1845, as well as in the “Belfry of Bruges” 
volume. 

The book was published in the very last days of 1844. The copy in the 
Longfellow library is one presented by him to his sister, and has on the 
fly-leaf “Anne L. Pierce| Jan. 1, 1845.” This is also the date of the 
agreement between Longfellow and Owen for the publication of sub- 
sequent editions, and which is here printed from the original manuscript. 


“The Waif 
“A Collection of Poems 


“The copyright of this book belongs to the Editor Henry W. Longfellow 
& the stereotype plates of the same to the Publisher John Owen who has 
the sole right of publishing the work for three years from this date on 
condition of paying the Editor on the day of publication ten cents for 
every copy printed & ten copies for every five hundred copies printed by 
him : 
“Henry W. Longfellow 
“John Owen 
“Cambridge Jany. 1, 1845 
“Witness Thomas Hyde” 


1844 
The Gift: | A | Christmas, New Year, | and | Birthday 
Present. | MDCCCXLV. | [rule] | Philadelphia: | Carey 
and Hart. | 1845. 


1 


8vo. Collation: Title, copyright (dated 1844) and imprint, Con- 
tents, and List of Plates, pp. [i-v]; text, pp. [1]—300. Frontis- 
piece, engraved title and plates separately printed facing pp. 40, 84, 
124, 167, 212, 277. Size of leaf, trimmed, 8% by 55% inches. 
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Issued in cloth and in stamped leather, gilt edges, back lettered 
“The | Gift | 1845.” 


This annual contains two pieces by Longfellow, here first published. 
(1)“ A Gleam of Sunshine.| By Henry W. Longfellow.” Pp. 7-9. 
(2) “The Hemlock Tree| Translated from the German.| By Henry W. 
Longfellow.” P. 276. 

The first was included in the “Belfry of Bruges” volume; the second in 
“Poets and Poetry of Europe,” and in the collected “Poems” of 1845, as 
well as in “The Belfry of Bruges and Other Poems.” 


1844 
The | Liberty Bell. | By | Friends of Freedom. | [quota- 
tion, 4 lines] | Boston: | Massachusetts Anti-Slavery 
Fair. | MDCCCXLV. 


12mo. Collation: Half-title, title, imprint, and Contents, pp. [i]- 
vi; text, pp. 1-256. Portrait of Wendell Phillips, separately 
printed, facing title-page. Size of leaf, trimmed, 75% by 456 
inches. 

Issued in yellow glazed boards, gilt edges, the front cover 
printed from the types of the title-page. Also issued in stamped 
cloth, gilt top. 


This issue of “The Liberty Bell” contains “The Norman Baron. | By 
Henry W. Longfellow.” Pp. 31-35. ; 

This poem was collected in the “Poems” published probably in Nov- 
ember, 1845, and also in the “Belfry of Bruges” volume which appeared 
late in December the same year. 


1845 
The | Knickerbocker | Sketch-Book: | A Library of | 
Select Literature. | [rule] | Edited by | Lewis Gay- 
lord Clark, | Editor of the Knickerbocker. | [rule] | 
New-York: | Burgess, Stringer and Company. | 

[rule] | 1845. 

12mo. Collation: Title, copyright (dated 1845), Preface, Con- 
tents, and half-title, pp. [i-ix]; [followed probably by a blank 
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leaf]; text, pp. [13]—46 and 39-243. Size of leaf, trimmed, 
711), by 456 inches. 

Issued in paper covers, p. 1 printed from the types of the title- 
page, except that, instead of the date is “Price Fifty cents.”, and 
below the double rule which surrounds the whole is the line 
“William Osborne’s Power Press, 88 William-Street.” On pp. 2 
and 4 are advertisements. P. 3 is blank. The back is lettered 
“The | Knickerbocker Sketch-Book.” 


This volume, made up of poems and sketches which had appeared in 
The Knickerbocker Magazine, contains: “Saga |of| The Skeleton in Ar- 
mour. | By H. W. Longfellow.” Pp. 85-90. This appeared in the mag- 
azine for January, 1841, and was collected in the volume, “Ballads and 
Other Poems,” published at the end of that year, but with the shorter 
title, “The Skeleton in Armor,” and without the marginal notes which 
served as an index to the poem. It is the form and text of the magazine 
issue which was reprinted by Clark in this “Knickerbocker Sketch-Book.” 
It scarcely deserves a place in such a record as this. 


1845 
The | Poets and Poetry | of | Europe, | with | Introduc- 
tions and Biographical notices. | By | Henry Wads- 
worth Longfellow. | [waved rule] | [quotation, 3 
lines] | [waved rule] | Philadelphia: | Carey and 
Hart, Chestnut Street. | M DCCC XLV. 


Collation: Half-title, title, copyright (dated 1845), and imprint, 
Preface, Contents, Translators and Sources, and half-title, pp. [i- 
xix]; text, Appendix, and Index of Authors, pp. [i]-799. With 
frontispiece (a mezzotint portrait of Schiller) and engraved title 
separately printed. Size of leaf, trimmed, 9% by 6 inches. 

Issued in stamped cloth, also in stamped morocco, back lettered 
“The | Poets | and | Poetry | of | Europe | Longfellow.” 


This first edition has the imprint on p. [iv] “Cambridge: | Stereotyped 
and printed by Metcalf and Company, | Printers to the University.” The 
stereotype plates were then taken to Philadelphia and the second edition 
of the same date was printed by J. K. and P. G. Collins of Philadelphia. 

The Preface is dated at end, “Cambridge, May, 1845.” and the volume was 
published in June. Work upon it had been begun in November, 1843, and, 
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owing to the condition of Longfellow’s eyes, he had been assisted by C. 
C. Felton, who wrote the biographical notices. The Critical Introductions, 
as well as the Preface, were by Longfellow. The translations, comprising 
specimens of the writings of nearly four hundred poets, were by various 
hands, a number being by Longfellow himself. 

In the table of “Translators and Sources,” forty pieces of varying 
length are credited to him. Some of these had already appeared in the 
earlier collections: the “Coplas de Manrique,” “Voices of the Night,” and 
“Ballads”; but the following, though some had been written years before, 
are here, for the first time apparently, printed in book form. 

“Beowulf’s Expedition to Heort.” Pp. 8, 9. 

“The Soul’s Complaint against | the Body.” P. 28. 

“Childhood.” P. go. 

“Canto III. | Frithiof’s Homestead.” P. 156. 

“Canto XIX. | Frithiof’s Temptation.” P. 163. 

“Silent Love.” P. 238. 

“Annie of Tharaw.” P. 240. 

“Blessed Are the Dead.” P. 240. 

“The Sea Hath itsPearls.” P. 351. 

“The Statue Over the Cathedral Door.” Pp. 355, 356. 

“The Legend of the Crossbill.” P. 356. 

“Death of Archbishop Turpin. | From the Chanson de Roland.” P. 414. 

“Rondel.” | “Love, love, what wilt thou with this heart of mine?” P. 438. 

“Rondel.” | “Hence away, begone, begone.” P. 440. 

“Renouveau.” | “Now Time throws off his cloak again.” P. 440. 

“Renouveau.” | “Gentle Spring, in sunshine clad.” P. 440. 

Briar, Lubin.) «P2445. 

“The Nature of Love.” P. 511. 

“Song.” | “Ah, Love! | Perjured, false, treacherous Love!” P. 692. 

“Song.” | “If thou art sleeping, maiden.” P. 736. 

In addition to these forty signed pieces there are probably others which 
were translated by him. One, at least, can be certainly identified: a trans- 
lation from Luis de Géngora y Argote, “Let me go warm and merry 
still,’ on p. 695. In a letter to George W. Greene dated June 22, 1881, 
and written in reply to questions about his earliest literary work, he 
said: “I do not remember translating anything before going to Brunswick. 
I think I began with the poem of Luis de Gongora, ‘Let me go warm.’ 
You will find it in Poets and Poetry of Europe, page 695. This was in 
1829 or 1830.” 

In the list of Contents this is credited to the “N. Eng. Mag.” 

Among the manuscript letters of Longfellow in the New York Public 
Library are several addressed to Carey and Hart. Two of these relating 
to “The Poets and Poetry of Europe,” and to the collected edition of the 
“Poems” are here, by permission, printed entire. 


“CamprincE, April 14th, 1845. 


“Gentlemen, 
“I am sorry to find by your last letter that you are troubled about the 


cheap edition of my poems. It is a plan that has long been in my mind 
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and has been for some years past urged upon me by my friends. I differ 
from you entirely in thinking it will be an injury to your edition; on the 
contrary I think it will be a great benefit, & serve as an introduction to it. 

“The Belfry of Bruges & of which I sent you some sheets is only the 
continuation of Owen’s uniform edition in 12mo. It will not be published 
until there are pieces enough to°make a volume as large as the others. I 
have sent you all the best pieces, in fact all that have been put in type; 
but Mr. Johnson writes me that he is obliged to crowd the matter a little, 
in order not to make the book too large. Of course you can insert any & 
all of the pieces which I have written; but I did not know that you wished 
it to be a feature of the work that it should contain pieces not published 
elsewhere. Nothing was said of this when the agreement between us 
was made nor do I think Mr. Owen would have consented to the pub- 
lication of an illustrated edition which should debar him from completing 
his series. 

“Mr. Metcalf told me a day or two since that he was about sending you 
the sheets of the Poets & Poetry of Europe and I requested him to take 
out for me a dozen copies; supposing that you would have no objection 
to my reserving this number from the first edition, for private distribu- 
tion; as I have been under obligations to many persons either for books 
or translations & I wish to acknowledge them in this way. 

“Yours very truly, 
“Henry W. LoNnGFELLow.” 


“CAMBRIDGE, June 23rd, 1845. 
“Dear Sir, 

“Your letter and the books have arrived safely and I have drawn upon 
you for the amount due. The plates will be sent to you in a few days, as 
soon as one or two verbal corrections have been made. 

“As I mentioned in my last I like the portrait of Schiller very much, 
& yet I do not think it should have been put in without some other head, 
as there is no particular reason for Schiller’s being chosen as the represen- 
tative of the whole fraternity of poets—There is every appearance of the 
book’s having great success, & if so, I trust you will add other heads, 
allowing me to select them. Against the title-page I feel bound to protest 
& say with all frankness, I think it very bad. Had I seen it before publi- 
cation I should never have consented to its going in; & I earnestly re- 
quest that it may be omitted hereafter, as it is made a subject of ridicule 
& injures the book in this quarter. As I am the responsible person in 
the public eye, I do not wish anything done about the book without my 
consent. 

“On the same grounds, I should like to see all the engravings for the 
“Poems” before publication. In regard to the cheap edition, I wish you 
would join in it, as I am confident that it will serve rather as an advertise- 
ment to your illustrated edition, than as an injury to it. 

“Yours very truly 
“Henry W. Loncrettow.” 
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1845 
Poems | By | Henry Wadsworth Longfellow. | With | 
Illustrations by D. Huntington. | [rule] | Philadel- 
phia: | Carey and Hart, Chesnut St. | MDCCCXLV. 


8vo. Collation: Title, copyright (dated 1845) and imprint, Con- 
tents and List of Illustrations, pp. [1]-10; half-title, quotation, 
text and Notes, pp. [11]—387. Frontispiece, engraved title, and 
plates facing pp. 13, 31, 53, 73, 76, 89, 104, 107, 164. Size of leaf, 
trimmed, 81544 by 5% inches. 

Issued in stamped cloth, gilt edges, also in stamped morocco, gilt 
edges, back lettered ““Longfellow’s | Poetical | Works.” 


This collection was published at the end of November, about a month 
before “The Belfry of Bruges,’ and most of the poems printed in that 
volume are included in it. By the wish of the publishers, however, the 
“Poems on Slavery” were omitted. The work had been under way since 
April, as is shown by the two letters to Carey and Hart printed ante. 

On November 17, Longfellow wrote to them: “I send you a few more 
pieces today, mostly translations which you may insert or not as you find 
convenient. The Sonnet on Autumn I should like to go in if possible— 
Please change the title of ‘The Occultation of Orion’ to ‘Orion’ simply 
& strike out in consequence the note, if one was, as I think, appended. 
When does you book come out? We shall get our volume out about the 
middle of December.” : 

The “Sonnet on Autumn” did not appear in the volume, but is found in 
the “Belfry of Bruges” volume. The poem on Orion has the title “The 
Occultation of Orion.” Longfellow’s letter probably arrived too late to 
admit of the suggested change being made. 

On December 2, 1845, this entry was made in the journal: “Letter from 
Hart saying they shall soon have to put to press a new edition of the 
Poems. Very good, as the book has been published but ten days and the 
first edition was a thousand copies.” 


1845 
The | Belfry of Bruges | and | Other Poems. | By | 
Henry Wadsworth Longfellow. | [rule] | Cam- 
bridge: | Published by John Owen. | [rule] | 1846. 
[D411] 


THE 


BELFRY OF BRUGES 


OTHER POEMS. 


BY 


HENRY WADSWORTH LONGFELLOW, 


CAMBRIDGE: 
PUBLISHED BY JOHN OWEN. 


1846. 
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I2mo. Collation: Half-title, title, copyright (dated 1845) and im- 
print, and Contents, pp. [i]—vii; half-title, text and Notes, pp. 
[1]-151. Size of leaf, untrimmed, 7 by 456 inches. 

Issued in lithographed paper covers, untrimmed, lettered on 
front, within gilt border: “The | Belfry of Bruges | and Other 
Poems | By | H. W. Longfellow. | Cambridge, | Published by John 
Owen. | 1845.” 


This volume was published on December 23, 1845. The larger number 
of the pieces in it had already been collected in the Philadelphia edition of 
“Poems” published toward the end of November. Several of the trans- 
lations had appeared even earlier in the year, in the “Poets and Poetry 
of Europe.” The following are actually the only pieces which here first 
appeared in book form: (1) “To a Child.” Pp. 45-55; (2) “To an Old 
Danish Song Book,” Pp. 83-87; (3) “Drinking Song.” Pp. 92-95; 
(4) “The Old Clock on the Stairs.” Pp. 96-101; (5) “The Arrow and 
the <Song.> Pp. 102; 103;(6) “The Evening Star.” Pp. 107, 108; 
Cree nutumne, ps 100; 1tos (8). “Darter? “Pps 101, 1125 (9). “Poetic 
Aphorisms.” Pp. 127-133. 

The following authorization to print must refer to this first edition: 


“T hereby authorize John Owen Esq of Cambridge to print from the 
stereotype plates in your hands one thousand copies of ‘The Belfry of 
Bruges and Other Poems.’ 

“Henry W. Longfellow 


“Cambridge November 20, 1845 
“To Messrs Metcalf & Nichols.” 


On December 22, 1845, Longfellow wrote: “Got a copy of The Belfry of 
Bruges,—to be published to-morrow”; and on the 30th: “The Belfry is 
succeeding famously well.” 

When the second edition was published the next year, the date on the 
lithographed cover was altered to 1846. Copies of the fourth edition 


were printed on large paper. 


1845 
The | Liberty Bell. | By | Friends of Freedom. | [quota- 
tion, 4 lines] | Boston: | Massachusetts Anti-Slavery 
Fair. | MDCCCXLVI. 


Collation : Half-title, title, imprint, Contents, and blank leaf, p. [i- 
viii] ; text, pp. 1-268. Portrait of Wm. Lloyd Garrison facing 
title, separately printed. Size of leaf, trimmed, 7% by 4% inches. 
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Issued in white boards, gilt edges, front cover lettered “The | 
Liberty | Bell. | Twelfth | Massachusetts | Anti-Slavery Fair. | 
Faneuil Hall.” 


To this volume Longfellow -contributed: “The Poet of Miletus. | By 
Henry W. Longfellow.” Pp. 25, 26. 

As this seems never to have been collected it is reprinted entire in the 
Appendix. 


1846 
The Opal: | A | Pure Gift for the Holydays. | 
MDCCCXLVII. | Edited by | John Keese. | With Illus- 
trations by J. G. Chapman. | [rule] | New-York: | 
J. C. Riker, 129 Fulton-Street. | 1847. 


8vo. Collation: Title, copyright (undated) and imprint, Preface, 
List of Embellishments, and Contents, pp. [i]—vili; half-title and 
text, pp. [9-304]. Frontispiece, engraved title, and plates facing 
pp. 42, 81, 121, 159, 191, 230 and 261. Size of leaf, trimmed, 8% 
by 5% inches. 

Issued in stamped leather, gilt edges, back lettered “The | Opal | 
for | 1847 | J. C. Riker | New York.” 


The first piece in this annual is “Birds of Passage. | By Henry W. Long- 
fellow.” Pp. 11-12. It was collected in “The Seaside and the Fireside,” 
published late in 1849. 


1846 
The Estray: | A | Collection of Poems. | [waved rule] | 
[quotation, 6 lines] | [small ornament] | Boston: | 
William D. Ticknor & Co. | 1847. 


8vo. Collation: Half-title, title, copyright (dated 1846) and im- 
print, Contents, half-title, Proem and half-title, pp. [i-xv] text, 
pp. 1-144. Publishers’ list, pp. 1-4, dated January 1, 1847, bound 
in in front. Size of leaf, untrimmed, 714 by 4% inches. 

Issued in yellow glazed boards, untrimmed, with paper label 
“The | Estray | Longfellow.” Also in lithographed paper covers, 
front cover lettered “The | Estray, | A | Collection of Poems | 
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Pub by Wm. D. Ticknor & C°. Boston. | Printed in colors by E. 
W. Bouvé, Boston.” Also in stamped cloth, gilt edges. 


A second selection of poems by minor authors, edited by Longfellow. 
His only contribution is the “Proem,” “Once Into a Quiet Village,” fill- 
ing pp. [xi]—xiv, and dated “Cambridge, November 9, 1846.” This piece 
was in later collections entitled “Pegasus in Pound.” The-volume was 
published on December 22, 1846. 

On November 9, Longfellow had written in his journal, referring to 
the book: “It is doubtful if I can get it out this autumn, it is now so late. 
I have been waiting for a young man who has prepared a similar volume 
and wants to get it out before mine.” 

On December 1 he wrote: “The Estray is going swiftly through the 
press.” And on December 22: “The Estray is published.” 


In the two letters to Carey and Hart of April 14 and June 23, 1845, 
Longfellow refers to a “cheap edition” of his poems. This edition, printed 
in double columns, was published in New York by Harper and Brothers 
in 1846. It included the “Poems on Slavery,” which had been omitted 
from the Philadelphia edition for reasons of policy, but contains nothing 
new and has no first edition value. The following is the title and 
collation: 

“The | Poems | of | Henry Wadsworth Longfellow.| [rule] | Complete in 
one Volume. | [rule] | New York: | Harper and Brothers. | 1846.” Colla- 
tion: Title, copyright (dated 1846) and imprint, Contents, half-title and 
text, pp. 1-117. Size of leaf, untrimmed, 8% by 6 inches. Issued in 
printed paper cover, p. I lettered “The| Poems |of| Henry Wadsworth 
Longfellow. | [ornament] | Complete in one Volume. | [rule] | New York: | 
Harper and Brothers. | 1846.| Price Fifty Cents.” Pp. 2 and 3 are blank. 
P. 4 contains the same ornament as the title, a harp. 

In a later edition, dated 1849 on the title and cover, but without change 
in copyright date, “Evangeline” has been added, pp. 119-156, and the 
price at the bottom of the cover is “Sixty-two Cents.” 


“Scenes in the Lives of the Apostles,’ edited by H. Hastings Weld, 
and published in Philadelphia in 1846, is sometimes offered as a first 
edition of Longfellow. It contains on pp. 229, 230 the translation from 
Simon Dach: “Blessed Are the Dead.” This had, however, already ap- 
peared the year before in “The Poets and Poetry of Europe.” 

“A Book of Hymns for Public and Private Devotion,” edited by Samuel 
Longfellow and Samuel Johnson, and published in Cambridge in 1846, 
includes several pieces ascribed simply to “Longfellow.” One of these, 
Hymn 421, “Peace on Earth,” is merely the last eight lines of “The 
Arsenal at Springfield” with a new title. Another, Hymn 354, “The De- 
parted,” was probably not written by Longfellow as in the fifth edition of 
the “Book of Hymns,” 1848, the authorship is given “Anonymous.” 

In 1846, also, there was published a new edition of “Outre-Mer” in 
one volume. The text was somewhat revised and changed, and the 
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EVANGELINE, 


A 


TALE OF ACADIE 


BY 


HENRY WADSWORTH LONGFELLOW. 


BOSTON: 
WILLIAM D. TICKNOR & COMPANY, 
1847, 
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translation of the “Coplas de Manrique” and the essay, “The Defence of 
Poetry,” were omitted. 


1847 
Evangeline, | A| Tale of Acadie. | By | Henry Wads- 
worth Longfellow. | [ornament] | Boston: | William 
D. Ticknor & Company. | 1847. 


12mo. Collation: Title, copyright (dated 1847) and imprint, and 
text, pp. [1]—163. Publishers’ List (dated October 1, 1847), pp. 
[1]-4, bound in in front. Size of leaf, untrimmed, 74% by 4%6 
inches. 

Issued first in unglazed brown boards, later copies in glazed 
yellow boards, edges untrimmed, with label “Evangeline. | By | 
Longfellow.” 


Work on “Evangeline” was begun, apparently, immediately after the 
last proofs of the volume “The Belfry of Bruges” had been passed. On 
November 28, 1845, Longfellow wrote in his diary: “Set about ‘Gabrielle,’ 
my idyl in hexameters, in earnest. I do not mean to let a day go by with- 
out adding something to it, if it be but a single line.” 

The first mention: of the title finally decided upon is in the entry of 
December 7: “I know not what name to give to,—not my new baby, but 
my new poem. Shall it be ‘Gabrielle,’ or ‘Celestine,’ or ‘Evangeline’? ” 
When referred to afterward it is always “Evangeline.” 

There are frequent entries during 1846 telling of the progress of the 
poem, until, on February 27, 1847, he wrote: “Evangeline is ended. I 
wrote the last line this morning.” ; 

Then came revision for the press. On March 1, he records: “Got from 
the printer the first pages of Evangeline,” and on April 3: “The first 
canto of Evangeline in proofs.” The volume was published October 30. 
The book met with immediate success. On November 13, he notes “The 
third’ thousand of Evangeline,” and on January io, 1848, “Sixth edition 
of Evangeline, one thousand copies.” Copies of the fourth edition were 
printed on large paper. 

Thus five editions, probably each of one thousand copies, were sold 
during the last two months of 1847. The second, third, fourth, and 
probably also the fifth, were, so far as can be seen, identical except for 
the title-page. The first edition, dated 1847, has a small printer’s 
ornament, a line with a small square in the center. The second, 
third, and fourth editions have the date, 1848, and the words, 
“Second Edition,” etc., in place of the little ornament. As the binding 
and makeup of the book are identical (for the first four editions at least) 
it has made possible one of the most successful attempts at book forgery. 
_ Having secured a clean and desirable copy of one of the later editions of 
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small value, the forger had a photographic reproduction made (omitting 
the words “Second Edition,” and changing the date) of the two sides of 
the leaf as well as (to decrease probability of detection) its follower, pp. 
15 and 16. From zinc blocks these two leaves were printed on paper of the 
middle of the nineteenth century; the thread holding the first signature 
was carefully cut, the first and\last leaves taken out, and the reproduc- 
tion inserted. A forgery was thus produced, very difficult of detection, 
except for the fact that the witless forger made his reproduction from a 
late edition with the words “Second Edition” cut out, neglecting to look 
so far as to discover that the first edition contained the small ornament. 
This he has no doubt since supplied; indeed, I have seen a copy with 
the long dash, but having a large circular dot at its center instead of the 
square one found in the original. An accurate reproduction made in this 
way would be very difficult of detection, and it seems probable that in 
future the careful collector must know of the provenance of a copy of 
“Evangeline” before buying it. 

While the first edition was printing, an accident seems to have hap- 
pened to the stereotype plate for page 61. In many copies the first word 
of line 1 reads “Lo ” instead of “Long,” the last two letters having been 
broken away. As these were replaced before the second edition was 
printed the lack of the defect was considered proof of the forgeries 
spoken of. It seems positive, however, that the accident took place while 
the first edition was printing, and that the earliest copies have the word 
“Long” perfect. 

There can be little doubt that the first issue was bound in unglazed 
brown boards. The fact that yellow glazed boards was settled upon 
as the binding of most of the later editions is in itself almost sufficient 
evidence. In Longfellow’s library, as it is still kept intact, are three 
copies of the first edition, all in the brown unglazed boards. The copy 
given to his wife has this inscription on the fly-leaf: “Fanny Longfellow | 
October 30.| 1847.” This date was the very day of publication. Another 
copy, given by the author to his father, has this inscription on the fly-leaf: 
“Hon. S. Longfellow | from his affectionate Son|the Author.| Nov. 5, 
1847.” The third copy, as it contains a number of corrections in his 
autograph, was apparently the author’s own copy. Aside from fifty-two 
changes in punctuation, the following is a list of the manuscript correc- 
tions in this copy: 


P. 15, line 18, “shady” altered to “stately.” 

P. 21, line 13, “Thus passed a few swift years” altered to “Thus did the 
years glide away.” 

P. 24, line 1, “winter long and inclement” altered to “long and vigorous 
winter.” 

P. 28, lineg, “creaking” altered to “jarring.” 

P. 41, line 3, “Whenever” altered to “When his.” 

P. 43, lineg, “And all his thoughts congealed” altered to “All his thoughts 
had congealed.” 

P. 54, line 3, “brazen drums from ceiling” altered to “drums from wall and 
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P. 63, line 18, “neighbouring” altered to “echoing.” 

P. 66, line 5, “While in their little hands they clasped” altered to “Clasping 
still, in their little hands,” 

P. 85, line 4, “before her” altered to “around her.” 

P. 94, line 13, “Home to their roosts in the cedar-trees returning at sun- 
set” altered to “Home to their clangorous roosts in the cedars at sun- 
set returning.” 

P.‘105, line 11, “Then single notes were heard” altered to “Single notes 
were then heard.” 

P. 105, line 18, “on the branches” altered to “from the branches.” 

P. 125, line 7, “bring back” altered to “bring us.” 

P. 127, line 5, “desolate” altered to “jagged.” 

P. 134, line15, “And never more returned nor was seen” altered to 
“Never more to return nor be seen.” 

P. 141, line 15, “flower” altered to “plant.” 

P. 148, line 7, “one of all” altered to “three of all.” 

P. 155, line1, “And, intermingled” altered to “While intermingled.” 


In the copy given by the author to his wife there is one autograph cor- 
rection : 
P. tog, line 13, “Stood a cluster of cotton-trees, with cordage of grape- 
vines” altered to “Stood a cluster of trees, with cables and cordage of 
grape-vines.” 


One autograph correction also is found in the copy presented by Long- 
fellow to his father: 
P. 1o1, line 15, “After the sound” altered “Soon the sound.” 


There are eleven corrections in the author’s autograph in the copy 
(also in brown unglazed boards) which he gave to Mr. Bigelow, of Welch, 
Bigelow & Co., proprietors of the University Press. The following differ 
from those already enumerated above: 

P. 28, line 2, “pail” altered to “pails.” 

P. 97, line 6, “times, and then” altered to “times, then.” 

P. 109, line 13, “cluster of cotton-trees, with cordage” altered to “cluster 
of trees with tangled cordage.” 


1847 

The Opal: | A pure Gift for the Holy Days. | 
M DCCC XLvIlI. | Edited by Mrs. Sarah J. Hale. | 
[ornament] | New York: | J. C. Riker, 129 Fulton 


Street. | 1848. 


Collation: Title, copyright (undated) and imprint, Preface, List 
of Embellishments, and Contents, pp. [i]-viii; half-title, and text, 
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pp. [9]-320. Presentation plate colored, engraved title, and 
plates separately printed facing pp. 48, 175, 190, 232, 276, 299. 
Size of leaf, trimmed, 85g by 5% inches. 

Issued in stamped morocco, gilt edges, back lettered “The | 
Opai | 1848.” ‘ 


This annual contains the poem “The Twilight is Sad and Cloudy” 
with heading: “By the Sea-Side. | By Henry W. Longfellow.” Pp. 13, 14. 

When collected in “The Seaside and the Fireside” in 1849, the title is 
“Twilight.” 


Another annual, “Friendship’s Gift,” published in Boston by John P. 
Hill, title dated 1848, is sometimes offered as a first edition. It contains, 
pp. 45-52, a prose story, “Jacqueline.” This is, however, a chapter of 
“Outre-Mer.” 


1848 


The Modern Pulpit. | [waved rule] | A | Sermon | 
Preached at the Ordination | of | Samuel Longfel- 
low, | at Fall River, Mass., February 16th, 1848. | 
By John Weiss, | Minister of the Unitarian church, 
New-Bedford. | [rule] | With the | Right Hand of 
Fellowship, | and | Address to the Society. | [rule] | 
Fall River: | Printed by Henry Pratt. | 1848. 


8vo. Collation: Title, and text, pp. [3]—33; Appendix, pp. [35]- 
36. Size of leaf, trimmed, 81146 by 4%6 inches. 

Issued in paper cover, the first page printed from the types of 
the title-page but surrounded by a double rule border. 


Longfellow wrote the hymn for his brother’s ordination: “Christ to the 
young man said: ‘Yet one thing more,” first printed with his ordination 
sermon. It is on p. 36 and is headed: “Original Hymn: By H. W. Long- 
fellow.” It was reprinted the same year in the fifth edition of the collec- 
tion of Unitarian Hymns edited by Samuel Longfellow and Samuel John- 
son, “A Book of Hymns for Public and Private Devotion,” 1848. 
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1849 


Kavanagh, | A Tale. | By | Henry Wadsworth Long- 
fellow. | [quotation, 3 lines] | Boston: | Ticknor, 
Reed, and Fields. | M DCCC XLIX. 


12mo. Collation: Half-title, p. [i]; title, copyright (dated 1849) 
and imprint, and text, pp. [1]-188. Publishers’ list, dated “May 
I, 1849” pp. [1]—4, bound in in front in some copies. Size 
of leaf, untrimmed, 7344 by 45% inches. 

Issued in brown stamped cloth, lettered “Kavanagh | Longfel- 
low | Ticknor & Co.” 


There were at least four editions (or issues) printed during 1849. The 
point first discovered by Mr. Chamberlain was that some copies were 
without the word “End” at the bottom of page 188, but a more careful 
examination of copies disclosed other differences. The four issues may 
be designated in order of issue as A, B, C, and D. The word “End” was 
first added in edition C. 

Edition A has in the last line of p. 173 “At the sight of him,” which in 
B, C, and D was changed to “To Cecilia.” This is the only discoverable 
difference between A and B. 

In edition C, p. 180, line 6, “now only” was altered to “less than,” and 
the word “End” was added on p. 188. 

In edition D, the following corrections were made: 


P. 25, line 6, “Cartwright” was corrected to “Wainwright.” 
P. 96, line 14, “Arian” was corrected to “Arius.” 

P. 132, line 2, “yellow” was altered to “golden.” 

P. 172, line 2, “wonld” was corrected to “would.” 


In the copies examined, editions A, B, and C, have buff end-papers, and 
edition D has yellow end-papers. The binding-stamp of edition D also dif- 
fers in not having the quarter circle within the corner ornament of the side 
stamp. Mr. Chamberlain’s notes show that among twenty-two copies he 
examined he found edition C the most common, and edition D the rarest. 

On the very day that “Evangeline” was finished, Longfellow first makes 
mention of “Kavanagh” in his journal. On February 27, 1847, he wrote: 
“Fyangeline is ended. I wrote the last lines this morning. And now for 
a little prose; a romance, which I have in my brain—Kavanagh by name.” 
It was finished the evening of November 9, 1848, but was retained for 
consideration and revision until February 13, 1849, when the first sheets 
were carried to the printer. Proof-sheets were received March 23, and the 
book was published on May 12, 18409. 
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The copy in the Longfellow library was the one given by the poet to 
his wife, and has this inscription on the fly-leaf: “Fanny E. Longfellow | 
May 13, 1849.” On p. 96 a line has been drawn through the last two let- 
ters of “Arian” and “us” is written in the margin. On p. 152, in the word 
“kingfisher” the “fisher” has been marked out in pencil and “bird” written 
in the margin. Bs 


1849 
The | Boston Book. | Being Specimens of | Metropolitan 
Literature. | Boston: | Ticknor, Reed, and Fields. | 
MDCCCL. 


Collation: Title, copyright (dated 1849) and imprint, Preface, and 
Contents, pp. [i]—vii; text, pp. 1-364. Engraved title separately 
printed. Size of leaf, trimmed, 734 by 434 inches. 

Issued in black cloth, lettered “Boston | Book | 1850. | Ticknor 
& Co.” 


Two pieces by Longfellow are included in this volume: (1) “Resigna- 
tion.| By Henry W. Longfellow.” Pp. 123-125. This poem was included 
in the volume “The Seaside and the Fireside” published December 20, 
1849, but it seems probable that “The Boston Book” was issued earlier, as 
the text in the collected volume shows revisions. 

Line 15, “dim” was altered to “sad.” 
Line 33, “we do” was altered to “do we.” 
Line 50, “cannot” was altered to “may not.” 

The other changes are of punctuation only. 

(2) “Footprints of Angels.| By Henry W. Longfellow.” Pp. 357-364. 
This is in prose and is merely an extract from “Hyperion,” Vol. II, p. 205, 
with some alterations. 


1849 
The | Seaside and the Fireside. | By | Henry Wadsworth 
Longfellow. | Boston: | Ticknor, Reed, and Fields. | 
M DCCC L. 
12mo. Collation: Title, copyright (dated 1849) and imprint, Con- 
tents, and half-title, pp. [i-v]; Dedication, half-title, text, and 


Notes, pp. 1-[141]. Some copies have a publishers’ list, dated 
“October 1, 1849,” others a list dated “December, 1849,” both pp. 
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1-4. Others were issued without the list. Size of leaf, un- 
trimmed, 714 by 4%¢ inches. 

Issued in at least three bindings: Stamped brown cloth, edges 
untrimmed, lettered “The | Seaside | and | Fireside. | Longfel- 
low”; gray boards, half-trimmed, with paper label “The | Seaside | 
and Fireside. | Longfellow”; brown cloth, gilt edges, sides 
stamped in gilt with a design of flowers and scrolls, back lettered 
“The | Seaside | and | Fireside | Longfellow.” 


On April 30, 1849, Longfellow wrote in his journal: “Put into the 
printer’s hands the first part of By the Fireside and By the Seaside, a 
volume of poems for the next autumn. I have learned that types, as well 
as time, must be taken by the forelock.” On November 19 he “corrected 
the last sheets,” and on the next day wrote to a friend: “My new volume, 
‘The Seaside and the Fireside,’ will be out early in December; an edition 
of four thousand copies.” 

On November 28 he “Received from the publisher one thousand dollars 
for the first edition of The Seaside and Fireside.” The book was pub- 
lished on December 20, 1840. 

Probably in January, 1850, some copies were printed off on large paper. 
One is in Bowdoin College library, another in the Boston Athenzeum. 
The latter has the inscription, “Boston Atheneum |from the Author.” 
It was received January 12, 1850. A few additional copies were undoubt- 
edly distributed by the poet. 

When these poems were collected in the two-volume edition of 
“Poems,” 1850, a few alterations were made. 

One poem, “The Ship of State,” was printed separately as a broadside 
in 1863. On account of its rarity, it is perhaps worthy of record here. 
The heading is: “The Ship of State.| Issued by the| Loyal National 
League at the Sumter Mass Meeting, | April 11, 1863, | At Union Square.” 
Then follows the poem, twenty-two lines, and at bottom: “Issued from the 
Offices of the Rebellion Record, 441 and 443 Broadway, New York.” The 
sheet measures 97% by 65% inches. 


In 1850, after the printing of the large-paper copies of “The Seaside 
and the Fireside,” special titles were printed for each of the six large- 
paper volumes of poems, making a set of the poetical works. The title 
of Vol. I reads: “Poems| By Henry Wadsworth Longfellow. | Vol. I. | 
Voices of the Night. | Boston: | Ticknor, Reed and Fields | mpcccu.” The 
copyright of this volume is dated 1841. 

Except for lines 2 and 3 the title-pages of the other volumes are iden- 
tical. All are dated 1850. These two lines in the other volumes, and the 
dates of copyright on reverse, are as follows: 

“Vol. II. | Ballads and Other Poems.” Copyright date 1842. 

“Vol. III. | The Spanish Student.” Copyright date 1843. 

“Vol. IV.| The Belfry of Bruges and Other Poems.” Copyright date 
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“Vol. V.| Evangeline.” Copyright date 1847. 

“Vol. VI.| The Seaside and the Fireside.” Copyright date 1849. 

The regular title-pages printed with the books were removed and these 
new title-pages substituted. As Vols. I, II, III, and IV contained half- 
titles, these also were removed.. The title in the case of these four vol- 
umes is therefore, p. [iii], pp. [fii] being lacking. As Vols. V and VI 
had no half-title, the title is in these two p. [i]. 

It is not probable that more than very few sets were prepared in this 
way. There is one in the New York Public Library with this inscription 
on the fly-leaf in Longfellow’s autograph: “Astor Library | From the 
Author. | March to, 1850.” It is bound in red paper boards, leather corners 
and back, and the volumes are lettered “Longfellow’s | Poems | I | Voices | 
of the Night,” etc. This was probably the set which was seen and de- 
scribed by Joseph Sabin in his “Bibliotheca Americana.” There is also a 
set in the Library of Harvard University, which was presented by the 
author but which is without inscription. 

About 1850 there was published by the Presbyterian Board of Publica- 
tion, a collection of religious verse under the title “The Book of Poetry,” 
and containing a poem “Hymn of the Churchyard,” “Ah me! this is a sad 
and silent city,” by “Longfellow.” The authorship is, however, attributed, 
in other collections, to John Bethune, a Scotch poet. 


1851 


The | Golden Legend. | By | Henry Wadsworth Long- 
fellow. | [ornament] | Boston: | Ticknor, Reed, and 
Fields. | M DCCC LI. 


12mo. Collation: Blank, pp. [i-ii]; title, and copyright (dated 
1851) and imprint, pp. [iii-iv]; Prologue and text, pp [1]—301. 
Publishers’ list, dated “October, 1851,” pp. [1]—4, bound in in 
front. Size of leaf, trimmed, 714 by 41% inches. 

Issued in stamped cloth, back lettered “The | Golden | Legend | 
Longfellow | Ticknor & Co.” 


“The Golden Legend” forms the second part of the larger poem, 
“Christus,” to which the poet gave his thought and attention for many 
years, though the work was not issued complete until 1872. 

There are frequent references to this second part in the journal during 
1849, 1850, and 1851. On September 8, 1850, it was “nearly finished,” but 
on March 28, 1851, he was rewriting it and “putting the blank verse into 
rhyme.” On May 8 he records having received “some proof-sheets,” and on 
October 8, that it “creeps slowly through the press.” It was published in 
November, and on December 17, Longfellow records: “The Golden Legend 
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has had a great sale. The first edition of thirty-five hundred is nearly 
gone and a second of nearly a thousand is now in press.” 

The copy in the Longfellow library was given by the author to his sis- 
ter, and has on the fly-leaf, “Anne L. Pierce | with the Author’s love | 
November 25, 1851.” 

On December 8, he sent a copy to Greene and wrote as follows: “I 
sent you the ‘Golden Legend’ by way of Ticknor & ‘any Providence Book- 
seller’; as you directed. I hope it reached you safely. Read it in a good 
mood; and like it as well as you can.” 

On October 8, 1853, Longfellow wrote in his diary: “Get ready proof- 
sheets of notes to Golden Legend to send to Bogue.” It is possible that 
an edition of the poem with Notes was published in America late in 1853 
or in 1854, but I have been unable to trace it. Copies dated 1853 which I 
have examined are identical in contents with the first edition. The edition 
dated 1855 (copyright date still 1851 as in the first edition) has at the end, 
half-title “Notes” and text, pp. [303]-326. It was evidently printed from 
the same stereotype plates as the first edition, though a slight alteration 
was made in the “Refectory” scene on p. 193. The British Museum has a 
copy of Bogue’s edition, title dated 1854, which contains the Notes. 


1852 


Garden Walks with the Poets. | By Mrs. C. M. Kirk- 
land. | New-York: |G. P. Putnam & Company, 10 
Park Place. | 1852. 


12mo. Collation: Title, copyright (dated 1852), Preface, List of 
Poems, and List of Authors, pp. [i]—xii; text, pp. [9]—340. En- 
graved title, printed separately, in colors. Size of leaf, trimmed, 
7546 by 8% inches. 

Issued in stamped cloth, back lettered “Garden | Walks | with 
the | Poets | Mrs. Kirkland | New York | Putnam & Co.” 


This compilation contains three pieces by Longfellow: (1) “Flowers. | 
H. W. Longfellow.” Pp. 18-20; (2) “April.|H. W. Longfellow.” Pp. 
88-90; (3) “The Reaper and the Flowers. | Longfellow.” Pp. 239, 240. 

The first and third had been published in “Voices of the Night” and 
frequently reprinted. “April,” however, seems not to have been printed 
before nor does it appear in the collected editions. It is therefore reprinted 
entire in the Appendix. 


James Fenimore Cooper died on September 14, 1851. A memorial meet- 
ing was held in New York the following February. Longfellow was in- 
vited to be present but declined. His letter is printed in the volume pre- 
pared afterward. This book has the title: “Memorial | of| James Feni- 
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more Cooper | New York G. P. Putnam | 1852.” The letter is printed on 
p. 34 and begins: “My dear Sir:—If anything could draw me away from 
my friends,” etc. 


“1852 
Drift Wood. A Collection of Essays and Reviews. 


In the printed journals, under date of December 2, 1852, is this entry: 
“It seems to me that I shall never write anything more. I am therefore 
thinking about a volume of old matters collected from corners of reviews 
and Magazines, to be called Driftwood. Write a small preface for the 
same.” To this is appended a footnote, “This was partially printed but 
never published.” 

No copy of these printed sheets can now be traced. The title and some 
of the material was utilized in 1857. 


1853 
Autumn Leaves. | [waved rule] | Original Pieces | in 
Prose and Verse. | [quotation, 1 line] | Cambridge: | 
John Bartlett. | 1853. 


12mo. Collation: Title, copyright (dated 1853) and imprint, 
Note, Contents, and half-title, pp. [i—vii] ; text, pp. 1-200. Size 
of leaf, trimmed, 7 by 4%¢ inches. 

Issued in stamped cloth, back lettered “Autumn Leaves.” 


This volume was edited by Anne Wales Abbot, who, in her prefatory 
note, says that the pieces included were “with two exceptions, written 
for the entertainment of a private circle, without any view to publication.” 
Longfellow’s contribution is “In the Churchyard at Cambridge. | A Legend 
of Lady Lee.” Signed at end “H. W. L.” Pp. 11, 12. 

This poem was collected in “The Courtship of Miles Standish, and 
Other Poems,” 1858. 


1854 
The | Knickerbocker Gallery: | A Testimonial | To the 
Editor of the | Knickerbocker Magazine | From its 
Contributors. | With forty-eight Portraits on Steel, 
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from Original Pictures | engraved expressly for this 
work. | New York: | Samuel Hueston, 348 Broad- 
way. | [rule] | MDCCCLV. 


8vo. Collation: Title, copyright (dated 1854) and imprint, Con- 
tents, List of Engravings, and Preface, pp. [vii]-xiv; text, pp. 
[15]-505. Frontispiece, engraved title, and plates facing pp. 15, 
23, 27, 39, 59, 63, 81, 83, 97, 113, 131, 135, 145, 147, 161, 163, 187, 
189, 209, 211, 219, 235, 247, 249, 209, 277, 323, 329, 345, 347; 373, 


375» 383, 393, 397, 421, 433, 437, 449, 451, 453, 457, 465, 467, 479, 
481, 493, and 503. Size of leaf, trimmed, 834 by 6 inches. 


Issued in stamped morocco, gilt edges, back lettered “Knicker- 
bocker | Gallery.” 


One poem by Longfellow, who was a frequent contributor to the 
Knickerbocker Magazine, is found here: “The Emperor’s Bird’s Nest. | 
By H. W. Longfellow.” Pp. 247, 248. 

This was collected in the “Miles Standish” volume in 1858. 


1855 
The | Song of Hiawatha. | By | Henry Wadsworth 
Longfellow. | Boston: | Ticknor and Fields. | 
M DCCC LV. 


12mo. Collation: Title, copyright (dated 1855) and imprint, and 
Contents, pp. [i]—iv; half-title, text, Notes, and Vocabulary, pp. 
[1]-316.. Publishers’ list, dated “November, 1855,” pp. I-12, 
bound in at end. Size of leaf, untrimmed, 714 by 4%4¢ inches. 

Issued in brown stamped cloth, untrimmed, back lettered ‘“The 
Song | of | Hiawatha | Longfellow. | Ticknor & Co.” Also in red 
cloth, stamped in gilt, gilt edges. 


Two entries in his journal, made in June, 1854, show the inception of 
“Hiawatha”: June 5, “I am reading with great delight the Finnish Epic, 
Kalevala. It is charming.” June 22, “I have at length hit upon a plan 
for a poem on the American Indians, which seems to me the right one, 
and the only. It is to weave together their beautiful traditions into a 
whole. I have hit upon a measure, too, which I think the right and only 
one for such a theme.” The “plan” and the “measure” are both those of 
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the Kalevala. On June 25, he was “making a beginning of ‘Manabozho’ 
or whatever the poem is to be called.” On the same day he wrote to 
Senator Sumner: “Can you in any way help me to get a copy of School- 
craft’s great work on the Indians published by Gov't? Was it among 
the works distributed by Members of Congress? There are some three 
or four large vols. Pray bear it in mind and help me if you can.” The 
next day, June 26, he looked over “Schoolcraft’s great book on the In- 
dians; three huge quartos, ill-digested and without any index.” He had 
probably found a copy in the Harvard Library. At that time only three 
volumes of Schoolcraft had been published. Volume IV appeared later 
in 1854, Volume V, in 1855, and Volume VI in 1857. 

On June 28 he writes: “Work at ‘Manabozho’; or, as I think I shall 
call it, ‘Hiawatha,’—that being another name for the same personage.” 
The poem progressed slowly, but on February, 1855, the last canto was 
finished, and during April and May it was rewritten for the press, a task 
which he found “very wearisome, but very profitable.’ On June 4 he 
records the receipt of proof-sheets, and on October 2, “The first edition 
of Hiawatha now in press,—five thousand copies.” Finally, on November 
10 is this entry: “Hiawatha published to day, by Ticknor and Fields, who 
tell me that more than four thousand out of the five of the first edition 
are sold. They ordered a new edition of three thousand.” 

The copy in the Longfellow library sent by the author to his sister on 
the day of publication has this inscription on the fly-leaf, “Anne L. 
Pierce. | Nov? 10, 1855.” 

On December 15, he was “Printing an extra thousand of Hiawatha,— 
the eleventh,” and on January 1, 1856, Fields told him that Hiawatha was 
“going at the rate of three hundred a day.” 

Copies of the “Thirteenth Thousand,” 1856, were printed on large paper, 
from the same stereotype plates as the first edition. One of these was 
presented to George W. Greene on October 10, 1863. 

“Hiawatha,” as well as “The Golden Legend,’ was collected in the 
“blue and gold” edition of “Poems,” 2 vols., 1857. Considerable revisions 
were made in the text for the edition of 1866. 


1857 


Prose Works | of | Henry Wadsworth Longfellow. | 
Complete in two Volumes. | Volume I. [Volume II.] | 
Boston: | Ticknor and Fields. | M DCCC LVII. 


18mo. Collation of Vol. I: Blank, p. [i] ; advertisement, p. [ii] ; 
title, copyright (dated 1857) and imprint, and Contents, pp. 
[iti]—vi; half-title, and text, pp. [vii]-455. Frontispiece portrait. 

Collation of Vol. II: Title, copyright and imprint, and Contents, 
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pp. [i]—iv; half-title, and text, pp. [1]-475. Size of leaf, trimmed, 
5% by 3% inches. 

Issued in blue cloth, gilt edges, back lettered “Longfellow’s | 
Prose | Works | Vol. I [Vol. II] | Ticknor & Co.” 


The section, “Drift Wood, a Collection of Essays,” filling pp. 321-450 
of Vol. I was here collected for the first time. The republication of this 
material had been considered in 1852 and given up, as already noted. The 
companion volumes, the “Poetical Works,” published in 1857 (copyright 
date 1856), contained nothing new. 


1857 


The | Harp and the Cross: | A | Collection of Religious 
Poetry, | Compiled by | Stephen G. Bulfinch. | 
[rule] | [quotation, 7 lines] | [rule] | Boston: | 
American Unitarian Association, | 21 Bromfield 
‘Street. | 1857. | 


12mo. Collation: Title, copyright (dated 1857) and imprint, 
Notice, and Contents, pp. [i]—xi; text, pp. [1]—348. Size of leaf, 
trimmed, 6154, by 4% inches. 

Issued in cloth, back lettered “The | Harp | and the | Cross | 
[and in a circle at bottom] Devotional Library A.U.A.4.” 


This compilation contains three selections by Longfellow: (1) “From 
‘The Golden Legend.’ | H. W. Longfellow.” P. 177; (2) “Resignation. | 
H. W. Longfellow.” P. 292; (3) “The Two Angels. |H. W Longfellow.” 
123 Chih 

The first and second had appeared before. The third seems to be here 
printed for the first time in book form. It was collected in “The Court- 
ship of Miles Standish, and other Poems,” | 1858. 


1858 
The | Courtship of Miles Standish, | and | other Poems. | 
By | Henry Wadsworth Longfellow. | Boston: | Tick- 
nor and Fields. | M DCCC LVIII. 


12mo. Collation: Title, copyright (dated 1858) and imprint, and 
Contents, pp. [i]-iv; half-title, text, and Notes, pp. [5]—-215. 
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Publishers’ list, dated “October, 1858,” bound in at end, pp. [i]- 
12. Size of leaf, trimmed, 714 by 454 inches. 

Issued in stamped brown cloth, lettered “The Courtship | of | 
Miles Standish | Longfellow | Ticknor & Co.” Also in purple 
cloth, sides stamped in gilt, gilt edges. 


This narrative of the life of the Puritans was first written in the form 
of a drama. On December 2, 1856, Longfellow wrote in his journal: 
“In the evening, wrote the first scene in The Courtship of Miles Standish.” 

He kept this by him for a year, to a day, and on December 2, 1857, 
made this entry: “I begin a new poem ‘Priscilla’; to be a kind of Puritan 
pastoral; the subject, the courtship of Miles Standish. This, I think, will 
be a better treatment of the subject than the dramatic one I wrote some 
time ago.” 

The composition progressed favorably. On February 17, he wrote: 
“Keep in-doors, and work on ‘Priscilla,’ which I think I shall call ‘The 
Courtship of Miles Standish.’ ” 

On March 22, the manuscript was “finished”; on April 23, it was 
“printing”; and on May 27, he received “all the plate-proofs.” The book 
was published on October 16. The first edition was 10,000; the second 
10,000, and the third 5000; “in all, an army of twenty-five thousand, in one 
week” from the date of publication. The second edition, with title dated 
1859, has a correction on page 124, line 3. On August 19, 1858, Long- 
fellow wrote to Mr. Osgood: “In the ‘Ladder of St. Augustine,’ for ‘The 
revel of the treacherous wine’ read ‘The revel of the ruddy wine. That 
is the original reading and is much better than the present one.” 


1859 
Gifts of Genius: | A Miscellany | of | Prose and Poetry, | 
By | American Authors. | [ornament] | New York: | 
Printed for C. A. Davenport. 


12mo. Collation: Half-title, title, copyright (dated 1859), Con- 
tents, To the Public, and Introductory, pp. [i]—xii; text, pp. 13- 
264. Size of leaf, trimmed, 7%¢ by 5 inches. 

Issued in stamped cloth, gilt edges, back lettered “Gifts | of | 
Genius.” 


This volume contains the following translation: “My Secret. | (From 
the French.)| By Henry Wadsworth Longfellow.” Pp. 42, 43. 

The title-page is undated, but the Preface is signed “W. C. Bryant,” 
and dated “New York, June, 1859.” The volume was privately printed 
for the benefit of Miss C. A. Davenport, a blind school-teacher of New 


York. 
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1859 
Irvingiana: | A Memorial | of | Washington Irving. | 
[quotation, 5 lines] | New York: | Charles B. Rich- 
ardson. | 1860. 7 


4to. Collation: Title, copyright (dated 1859) and Contents, pp. 
[i]-iv; text, pp. v-Ixiv. Etched portrait and facsimile of one 
page of the manuscript of the “Sketch Book,” printed separately. 
Size of leaf, untrimmed, 914 by 7% inches. 

Issued in various forms: cloth, trimmed edges, front cover 
lettered “Irvingiana”; printed paper cover, trimmed edges, p. I 
reading “Irvingiana, | A Memorial of | Washington Irving.” and 
advertisements on pp. 2, 3, and 4; blank paper cover, untrimmed 
edges. There were also copies on large paper, 110 printed, size 
of leaf, trimmed, 1154 by 934g inches. 


Longfellow’s remarks and resolutions before the society are on pp. xxxvi 
and xxxvii, with heading and prefatory note: “Proceedings of the Massa- 
chusetts His- | torical Society. | A special meeting of this Society was held 
at | the residence of its Vice-President, the Hon. Da-|vid Sears, Boston, 
Dec. 15, 1859. After a formal | announcement of the death of Mr. Irving, 
by the | President, the following resolutions were offered | by Mr. Henry W. 
Longfellow: | Mr. Longfellow’s Address.” 

This New York volume containing Longfellow’s remarks, no doubt pre- 
ceded in point of issue the larger volume of the “Proceedings of the 
Massachusetts Historical Society 1858-1860,” issued in 1860. There was 
no separate publication of the proceedings of this special meeting as was 
the custom with many later special memorial meetings of the society. 
Perhaps it was with the expectation that some such pamphlet would be 
issued that Longfellow wrote to Greene on December 19, 1859: “A few 
evenings ago, at a special meeting of our Historical Society I endeavored 
to enforce the same truth in regard to Irving, by some remarks and Reso- 
lutions. Everett, also, spoke and Felton and Holmes, and Col. Aspinwall 
an old London friend. Some of these things you may see in the news- 
papers; and if they are ever brought together in a pamphlet form, I shall 


send you a copy.” 


1860 
The | New England Tragedy. | Boston: | Ticknor and 


Fields. | M DCCC LX. 
[6r J 


NEW ENGLAND TRAGEDY. 


BOSTON: 
TICKNOR AND FIELDS 


M DCCC LX. 


[62] 


FIRST EDITIONS OF LONGFELLOW 


16mo. Collation: Title, p. [i] ; blank, p. [ii] ; “Dramatis Persone, 
p. [ili] ; blank, p. [iv] ; text, p. [1]—-130. Size of leaf, untrimmed, 
734 by 45% inches. ; 

Not published. The Chamberlain copy and another in the Long- 
fellow library are in sheets, folded, untrimmed. 

This volume consists of thirteen signatures, as follows: 2 leaves 
without signature mark (pp. i-iv) ; sig. 1, 8 leaves (pp. 1-16) ; 
sig. 2, 4 leaves (pp. 17-22 and a blank leaf not included in the 
pagination) ; sig. 3, 8 leaves (pp. 23-38) ; sig. 4, 2 leaves (pp. 39- 
42); sig. 5, 2 leaves (pp. 43-46) ; sig. 6, 8 leaves (pp. 47-62) ; 
sig. 7, 2 leaves (pp. 63-64 and a blank leaf not included in the 
pagination) ; sig. 8, 8 leaves (pp. 65-80) ; sig. 9, 8 leaves (pp. 81- 
96) ; sig. 10, 4 leaves (pp. 97-104) ; sig. 11, 8 leaves (pp. 105- 
120) ; sig. 12, 6 leaves (pp. 121-130 and a blank leaf at end). 

The heading on p. [1] and the headline throughout is ‘‘Wen- 
lock Christison.” 


This is the first form of one of the two New England Tragedies which 
was kept unpublished until 1868, and then sent out under the altered title, 
“John Endicott.” It finally formed the first portion of Part III of 
“Christus.” It is here printed as first written, in prose, and was entirely 
rewritten and cast into verse before publication. 

The scheme of a drama with the scene laid in New England had been 
for many years in Longfellow’s mind. As far-back as 1839, just after the 
publication of “Hyperion,” he had written in his journal, under date of 
November 27: “Meditating what I shall write next. Shall it be two vol- 
umes more of Hyperion? Or a drama on Cotton Mather?” 

The original suggestion of the persecution of the Quakers in New Eng- 
land as a subject seems to have been made by his friend, E. V. Scherb. 
On March 16, 1856, there is this entry in the journal: “Sherb wants me to 
write a poem on the Puritans and the Quakers. A good subject for a 
tragedy.” He seems to have taken up the suggestion at once, as the fol- 
lowing entries show: “March 25. Looking over books on Puritans and 
Quakers; particularly Besse’s Sufferings of the Quakers,—a strange record 
of violent persecutions for merest trifles.’” March 26. “Passed an hour or 
two in the college library, looking over books on the Puritans. They all 
tell the same story.” And then, on April 2, seventeen days after receiving 
the suggestion: “Wrote a scene in my new drama, ‘The old Colony,’ just 
to break ground.” The Tragedy had his thoughts as time permitted, and 
some progress was made, but it was the summer vacation the next year 
before it was finished. On August 27, 1857, this entry occurs: “Finished 
this morning the first rough draft of Wenlock Christison.” 

His thoughts were then turned to his new poem, “Priscilla,” or, as pub- 
lished, “The Courtship of Miles Standish.” After he had read the proofs 
of this and it was off his mind, he again turned to the Tragedy, as is 
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shown by the entry for August 17, 1858, almost a year later than the one 
just quoted: “The morning, as usual, worm-eaten with the writing of let- 
ters. I am now going to try a scene in Wenlock Christison. I write, ac- 
cordingly, scene second of act first.” The following entry may also be 
quoted: “March 14, 1859. Fields came out and I read him two acts of Wen- 
lock Christison, with which I do not think he was much struck.” After 
this, probably in June, 1860, the drama was put in type and a very few 
copies printed, to be left, apparently, almost unnoticed, for nearly eight 
years. 


A compilation, published by Osgood & Co., in 1861, under the title, “Fa- 
vorite Authors,” contains on pp. 211-215, “The Monk Felix | By Henry W. 
Longfellow.” This is an extract from “The Golden Legend.” 


1863 
Songs of the War. | [flag] | [quotation, 4 lines] | [or- 
nament] | Albany: | J. Munsell, 78 State Street. | 
1863. 


12mo. Collation: Title, copyright (dated 1863) and text, pp. 
[1]-96. Size of leaf, trimmed, 7%4¢ by 4% inches. 

Issued in paper covers, the first page printed from the types of 
the title-page, but surrounded by a border, above which is “Part 
I.” The back cover contains the Contents. 


This volume contains one piece by Longfellow, apparently here first pub- 
lished in book form: “The Cumberland. | By H. W. Longfellow.” Pp. 56, 57. 

This poem was written early in 1862 and was included in the “Tales of 
a Wayside Inn,” published in November, 1863. It is probable that this 
compilation appeared earlier in the year. 


1863 
Tales | of a| Wayside Inn| By | Henry Wadsworth 
Longfellow. | [device] | Boston: | Ticknor and Fields. | 
1863. 


12mo. Collation: Title, copyright (dated 1863) and imprint, 
Contents, and half-title, pp. [i-vii] ; text, pp. 1-225, with imprint 
at bottom of page 225. Engraved title separately printed. Pub- 
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lishers’ list, dated “November, 1863,” pp. 1-22, bound in at end. 
Size of leaf, trimmed, 7144 by 4% inches. 

Issued in stamped cloth, back lettered “Tales | of a | Wayside | 
Inn | Longfellow | Ticknor & Co.” 


Some of the poems included in this volume were written, and two or 
three were printed in periodicals before the old plan of a series of stories 
told for their mutual entertainment by a party of travelers assembled at 
an inn was fixed upon. The place of the meeting, left uncertain at first, 
was localized and, during the later months of its preparation and until it 
was announced for publication, the collection was called the “Sudbury 
Tales.” The old Red Horse Tavern at Sudbury, twenty miles from Cam- 
bridge, had probably been visited often by Longfellow before the drive of 
October 31, 1862, recorded in the journal. 

On November 11, “The Sudbury Tales go on famously.” On November 
18, the Prelude was “finished”; and on April 16, 1863, he wrote: “The 
Sudbury Tales are in press”; but on August 25, he wrote to Fields: “I am 
afraid we have made a mistake in calling the new volume ‘The Sudbury 
Tales.’. Now that I see it announced I do not like the title. Sumner cries 
out against it and has persuaded me, as I think he will you, to come back 
to ‘The Wayside Inn.’ Pray think as we do.” 

The book was published on November 25, the first edition being fifteen 
thousand copies. 


1864 
Noél | [quotation, 7 lines] | Cambridge | 1864. 


12mo. Collation: Title, p. [1]; blank, p. [2]; text, pp. [3]-8. 
Size of leaf, untrimmed, 7 by 4% inches. 
Issued unbound and unsewed. 


A privately printed leaflet. The poem was written to be sent with a 
present of wine to Agassiz on Christmas eve, 1864, and it was, no doubt, 
one of these printed leaflets which was sent with the “panier de vins 
divers.” 

On December 27, Longfellow wrote to George W. Greene: “I send you 
to-day the Evening Post, that you may not lose the remarks of the literary 
critic therein contained, and other things marked. I send you also a Noél, 
which I wrote the other day, to go with some bottles of wine to Agassiz. 
As they tell their own story, I will not tell it for them here. I hope it will 
amuse you as much in reading as it did me in writing.” 

Just how many were printed cannot now be told definitely. The copy 
which was sent to Greene was acquired by Mr. Chamberlain, who also 
owned the William Harris Arnold copy. A third is in the possession of 
Charles Eliot Norton, a fourth belongs to W. S. Appleton, and a fifth is 
in the Longfellow library. 

The Arnold copy was probably presented by Longfellow to Salmon P. 
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L’Académie en respect, 
Nonobstant l’incorrection, 
A la faveur du sujet, 


Ture-lure, 
N’y fera point de rature ; 
Noél! ture-lure-lure. 
Gutl-BAROZAI. 


CAMBRIDGE 
1864 
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Chase. At least it turned up with a lot of miscellaneous books, furniture, 
pottery, and bric-d-brac generally, which was sold at auction in New 
York in March, 1900, as the collection of Salmon i Chase and his daugh- 
ter, Kate Chase Sprague. 

“Noél” was included in the volume, Rlowei- de-Luce,” in 1867. A 
translation into English was made by John Norcross and fifty copies were 
printed in Philadelphia the same year. The following is a description of 
that pamphlet, which is rare enough to interest collectors. 

16mo. Collation: Title, the single word “Noél.”, p. [1]; blank, p. [2]; 
“Introductory Note,” p. [3]; notice, “Fifty Copies Printed. | No. —”’ and 
imprint “Philadelphia:| Ringwalt & Brown, Printers,| 111 and 113 South 
Fourth Street. | 1867.” p. [4]; blank, p. [5]; text, the French on the left, 
English on the right, pp. 6—27. Size of leaf, trimmed, 74% by 55 inches. 
Issued in paper covers, the first page having only the word “Noél.” with- 
out ornament or rule, the second, third, and fourth pages blank. 


1865 


The | Divine Comedy | of | Dante Alighieri | Translated 
by | Henry Wadsworth Longfellow | [quotation, 3 
lines] | Vol. I. | Boston | Ticknor and Fields | 1865. 


8vo. Collation: Title, p. [i] ; copyright (dated 1865) and imprint 
“University Press | Welch, Bigelow, and Company, | Cambridge.” 
p. [ii]; “in | Commemorazione | del | Secentesimo Anniversario 
della Nascita | di| Dante Alighieri.” p. [iii}; sonnet, “Oft have 
I seen at some cathedral door,” p. [iv]; text, pp. 1-216. Size of 
leaf, untrimmed, 10 by 7 inches. 

The copy in the Longfellow library is bound in half red mo- 
rocco, untrimmed edges. It is in a white paper wrapper indorsed 
by Longfellow himself: “Inferno | Original Edition | without 
Notes | Only 10 Copies Printed | For the Florence Commemora- 
tion.” Vols. II and III are in similar binding. 


This is the first volume of the private issue of Longfellow’s translation 
of Dante’s “Divine Comedy,” which was not completed and published un- 
til 1867. Of the ten copies printed, five, it is said, were sent to Italy 
(though the letters make mention of one only) ; one is in the Longfellow 
library (my description has been made from this copy) and one belongs 
to Charles Eliot Norton. The copy given by Longfellow to Professor Nor- 
ton contains an inscription dated February 27, 1865. The copy given to 
George W. Greene cannot now be located. 
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The earliest mention in journal or letters of the translation of the 
“Divine Comedy” is this, from a letter written to Mrs. Andrews Norton, 
on March 21, 1843: “How different from this gossip is the divine Dante, 
with which I begin the morning! I write a few lines every day before 
breakfast. It is the first thing I do,—the morning prayer, the key-note of 
the day ....I1 really have but'a few moments to devote to it daily; yet 
daily a stone, small or great is laid upon the pile.” This was only a be- 
ginning and lasted, evidently, but a short time. Just ten years later, 
February, 1853, he wrote: “In weariness of spirit and despair of writing 
anything original, I turned again, to-day, to dear old Dante, and re- 
sumed my translation of the Purgatorio where I left it in 1843.” 

It was nearly ten years again before we find entries in the published 
diary referring to Dante. Then, in February and March, 1862, more 
progress was made. On March 25, he wrote: “Another week gone. All 
given to Dante. I have now completed twelve cantos of the Paradiso,— 
Xxli-xxxii.” On May 1, 1862, he wrote to Greene: “I have just trans- 
lated the last twelve cantos of the Paradiso; not feeling equal to any 
original work. I think I shall go on with it,—or rather go back with it.” 
Almost a year later, March 14, 1863, he began the “Inferno” and said: “I 
mean to take a canto a day till it is finished.” In his letter to Greene, 
dated April 2, unpublished, he tells of keeping up to this record: “You 
wound me up on Dante, and I have been running on ever since, striking 
the Cantos regularly every day. 

“Today 

‘Of a new pain behooves me to make verses, 
And give material to the twentieth Canto 
Of the first Song, which is of the submerged.’ 


And so you see, I am pretty near the end of the gran lavore.” This 
rate of progress was kept up for thirty-four days, and the “Inferno” was 
finished on April 16th. 

Although the extracts from the journal quoted above show that some 
work had been done toward the translation at the early dates mentioned, 
Longfellow himself was unwilling to admit that the translation had ex- 
tended over a long period. On September 8, 1878, he wrote to Richard 
Henry Stoddard: “In the ‘Life and Letters of Ticknor’ (ii 479) it is 
stated that I was engaged upon it ‘over five-and-twenty years.’ In Mr. 
Richardson’s ‘Primer of American Literature,’ p. 55, the time is magnified 
into ‘more than thirty years.’ The fact is, I was engaged upon it, as I 
find by dates in the MS., just two years (Feb. 20, 1862—Feb. 4, 1864).” 

The approaching Dante sextacentenary does not seem to have been 
brought to Longfellow’s notice until April 30, 1863. On that day Mr. 
Norton suggested that he “keep back” his translation for that occasion. 
But instead of delaying the publication for the event he was obliged to 
hurry it, and then had the first volume only ready in time for the cele- 
bration. The setting of type was begun on November 27, “so as to have 
a clear copy to work upon in making the Notes.” 

Most of Longfellow’s letters to Greene of this period refer to the Dante 
and tell of its progress from month to month. Many references occur in 
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the letters selected from the Greene correspondence for the “Life.” The 
following extracts are, however, all from unpublished letters. 

February 20, 1864: “Dante is at a dead-lock, and has been for a long 
while, ever since my Washington journey. Not:a line printed, in fact I 
have given up that project as too expensive at present rates, and shall go 
on in the regular way when I get started again, which will be when this 
influenza leaves me. I do not wish to put any of that into the poem. So 
three solid months have been taken out of the work in one piece.” 

May 3, 1864: “You will perhaps be surprised to find that in the electro- 
typing I have got no farther than the Tenth Canto. But I am doing the 
work with the greatest care and patience. Why hurry?” 

August 12, 1864: “I have been very indolent this summer, and have 
done nothing but correct Dante, and even that with no great zeal. De- 
cidedly Summer and the Seaside are not conducive to hard work of any 
kind.” 

December 17, 1864: “Think of it! I have only reached Canto XXVIII 
of the Inferno. Slow work. I feel it drag-drag-drag like wheels in deep 
sand.” 

January 18, 1865: “I am having one copy of Dante printed to send out 
to Italy. I cannot resist the temptation. I want a simple inscription for 
the purpose. How will this do? 


In 
Commemorazione 
del Sestro Centinario della Nascita 
di 
Dante Alighieri 


“Should we say ‘della Nascita’ or ‘dalla Nascita’? I prefer ‘della’— 
if it may be used without offence to Ser Brunetto and the other Gram- 
marians. What says Ser Georgio? This is simple. Can you think of 
anything better? Please write forthwith as we want to begin the print- 
ing without delay. I have finally got through the Solferino as the 
printer calls it. I shall not stop for the notes; but go at once upon the 
Purgatorio—I wonder what he will call that?” 

January 26, 1865: “Thanks for your letter. I have not time to answer 
it this morning; only time to ask you how this will do 

“Tn commemorazione del sestocentesimo Anniversario della Nascita di 
Dante Alighieri.’ 

“Do you consider that good Italian or is it only good ‘Inglese italian- 
ato’? I like it better than the others. Please write me a word in answer 
immediately as the printer is urged.” 

February 6, 1865: “The Commemoration copy of Dante is in the bind- 
er’s hands. The printers have begun upon the Purgatorio.” 

The special copy intended to be sent to Italy was received from the 
binder on February 10, 1865. On the next day it was forwarded by mail 
to Senator Sumner in Washington to be given by him to the Italian 
minister. It was duly forwarded to Italy and presented to the proper 
authorities by George P. Marsh, then United States minister there. 
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1865 


Household Poems | By | Henry W. Longfellow. | With 
Illustrations by | John Gilbert, Birket Foster, and 
John Absolon. | [vignette] | Boston: | Ticknor and 
Fields. | 1865. 


Collation: Title, copyright (dated 1865), Note and imprint, and 
Contents, pp. [i]-iv; text, pp. [5]-96. Size of leaf, trimmed, 6%¢ 
by 45 inches. 

Issued in blue printed paper covers, page 1 reading: “Com- 
panion Poets for | the People. Illustrated | Household Poems. | 
By | Henry W. Longfellow. | Ticknor & Fields Publishers | Bos- 
ton: | 1865. |] Price 50 cts.” Publishers’ lists fill pages 2, 3, and 4, 
of cover. Also issued in cloth. 


Three poems were first collected in this edition: (1) “The Bridge of 
Cloud.” Pp. 88, 89; (2) “Palingenesis.” Pp. 80, 91; (3) “Christmas 
Bells.” Pp. 95, 96. They were all also included in the illustrated volume, 
“Flower-de-Luce,” issued in the fall of 1866. 

The volume was probably issued by the middle of the year, as on 
April 14 there is this entry in the journal: “Fields comes out with the 
proposition to publish a selection from my poems, in a cheap form. Be- 
gins with twenty thousand.” 

“Palingenesis,’ one of the three poems first collected in this edition, 
appeared also in a compilation having the following title: “Good Com- 
pany | For Every Day in the Year. | [quotation, 2 lines] | [device] | Boston: | 
Ticknor and Fields. | 1866.” The copyright is dated 1865, and the book 
was probably published late in that year. Longfellow’s contribution oc- 
cupies pp. 305-307. 


Longfellow’s dislike of appearing at formal functions is well known. 
As he had declined to attend the Cooper Memorial meeting in 1851, so 
he declined also to attend the “Bryant Festival,” held by the Century 
Club in New York in 1864. The proceedings of this meeting were pub- 
lished early in 1865 with the title: “The| Bryant Festival | at | ‘The Cen- 
tury,’ | November 5, M. DCCC. LXIV.| New York:|D. Appleton and 
Company, | 443 & 445 Broadway. | M. DCCC. LXV.” On pp. 57, 58, is an 
“Extract of Mr. Henry W. Longfellow’s Letter.” The letter, which is 
dated “Cambridge, Oct. 23d, 1864,” begins: “My dear Mr. Bancroft: |I 
assure you nothing would give me greater pleasure than|to do honor to 
Bryant.” 
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1866 
The | Divine Comedy | of | Dante Alighieri | Translated 
by | Henry Wadsworth Longfellow | [quotation, 3 
lines] | Vol. II | Boston | Ticknor and Fields | 1866. 


8vo. Collation: Title, p. [i]; copyright (dated 1866) and im- 
print “University Press | Welch, Bigelow, and Company, | Cam- 
bridge.” p. [ii] ; “In Commemorazione | del | Secentesimo Anni- 
versario della Nascita | di| Dante Alighieri.” p. [iii] ; sonnet, “I 
enter, and I see thee in the gloom,” p. [iv] ; text, pp. 1-219. 


After the special copy of the “Inferno” had been printed work went on 
slowly. On April 4, 1865, Longfellow wrote to Greene: “The printing of 
the Dante is such slow work that Fields has almost persuaded me to pub- 
lish the volumes separately. What do you think?” 

On September 20, “the last thirteen cantos of the Purgatory” were 
taken to the printer. Probably toward the end of March, 1866, the special 
copies of this second volume were ready. The copy given to Professor 
Norton contains a presentation inscription dated April 1, 1866. 


1866 


The | Complete Works | of | Henry Wadsworth Long- 
fellow | Revised Edition | Vol. I. | Outre-Mer | [de- 
vice] | Boston | Ticknor and Fields | 1866 


Seven vols., 12mo. Collation of Vol. I: Title, copyright, and im- 
print, half-title, and Contents, pp. [i]—-vi; text, pp. [7]-364. 
Frontispiece portrait. The title-pages of the other volumes differ 
only in lines 7 and 8. These lines, showing the contents of the 
several volumes are given below, together with a condensed colla- 
tion. 

“Vol. II. | Hyperion.” Title, etc., pp. [i-v] ; text, pp. [7]-391. 

“Vol. III | Kavanagh. Drift-Wood.” Title, etc., pp. fi-v] ; 
text, pp. [7]-365. 

‘“Jol. IV.| Voices of the Night—Ballads and Other Poems.| 
Poems on Slavery.-The Spanish Student.” Title, etc., pp. [i- 
viii] ; text, pp. [9]-318. 

“Vol. V.| The Belfry of Bruges and Other Poems.—Evan- 
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geline.—The Seaside and the Fireside.” Title, etc., pp. [i]-v; half- 
title and text, pp. [1]-283. 

“Vol. VI. | The Golden Legend.-The Courtship of Miles | Stan- 
dish.Birds of Passage.” Title, etc., pp. [i-viii]; text, pp. [7]- 
S50. % 

“Vol. VII. | The Song of Hiawatha—Tales of a Wayside | 
Inn.—Birds of Passage.” Title, etc., pp. [i-vii] ; text, pp. [9]—-372. 

One hundred copies were printed on large paper, each volume 
containing a limit notice on p. [ii]. These were issued in red 
boards, green cloth backs, paper labels. The regular edition was 
in cloth. 


Aside from revisions this set finds a place here on account of a single 
essay which was added in Vol. III: “Ancient French Romances | from the 
French of Paulin Paris.” Pp. 191-240. This was a translation from an 
article in Ferussac’s Bulletin Universel. It had been printed in No. 1 for 
January, 1833, of The Select Journal of Foreign Periodical Literature. 


1866 
Flower-de-Luce. | By | Henry Wadsworth Longfellow. | 
With ILlustrations. | [device] | Boston: | Ticknor and 
Fields. | 1867. 


16mo. Collation: Title, copyright (dated 1866) and imprint, 
Contents, and List of Illustrations, pp. [1-5]; text, pp. [7]-72. 
Frontispiece and plates facing pp. 10, 27, 45, and 49, separately 
printed. Size of leaf, trimmed, 6%¢ by 4154¢ inches. 

Issued in stamped cloth, gilt edges, back lettered “Flower-De- 
Luce Illustrated.” 


This volume, which contains only thirteen pieces, was published late in 
1866. The copy given by the author to E. P. Whipple contains a presen- 
tation inscription dated November 17, 1866, and this was probably ap- 
proximately the date of publication. 


1867 
The | Divine Comedy | of | Dante Alighieri | Translated 
by | Henry Wadsworth Longfellow | [quotation, 3 
lines] | Vol. III | Boston | Ticknor and Fields | 1867 
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8vo. Collation: Title, p. [i]; copyright (dated 1867) and im- 
print in two lines only, “University Press: Welch, Bigelow, & 
Co., | Cambridge.” p. [ii]; “In Commemorazione | del | Secent- 
esimo Anniversario della Nascita | di| Dante Alighieri.” p. [iii] ; 
sonnet “I lift mine eyes, and see the windows blaze,’ p. [iv]; 
text, pp. 1-223. 


The last of the manuscript, “the last canto of Paradiso,” was taken to 
the printers on May 31, 1866. Putting in type and correcting proofs took 
the balance of the year. On the first day of January, 1867, Longfellow 
wrote, evidently with great satisfaction: “Corrected the last proof-sheets 
of the Notes to Dante; and the long labor is done. What next?” 

The ten special copies were ready in February. On the eleventh of that 
month he wrote to Greene: “Let me know whether your copy of the 
Translation of the Divina Commedia by the undersigned is gilt at top, or 
plain. The Paradiso is now ready and waits your coming.” 

The following passage, in his letter of March 13, 1867, probably refers 
to advance copies sent to England for the use of his London publishers. 
“Come as soon as you can. Nothing will be left for you but the Para- 
diso. ‘Sauvezg le roti, les entremets sont perdus’ The Inferno went to 
London by last week’s steamer. The Purgatorio follows soon; though I 
will try to keep it back till you come.” 


1867 
The | Divine Comedy | of | Dante Alighieri | Translated 
by | Henry Wadsworth Longfellow | [ quotation, 3 
lines] | Vol. I. [Vol. I1.] [Vol. II.] | Boston | Tick- 
nor and Fields | 1867 


8vo. Collation of Vol. I: Title, copyright (dated 1867), and im- 
print, Contents, Sonnet, and half-title, pp. [i-xii]; text, Notes, 
and Illustrations, pp. I-413. 

Collation of Vol. II: Title, copyright, and imprint, Contents, 
Sonnets, and half-title, pp. [i-x]; text, Notes, and Illustrations, 
pp. 1-410. 

Collation of Vol. III: Title, copyright, and imprint, Contents, 
Sonnets, and half-title, pp. [i-x]; text, Notes, Illustrations, and 
Index, pp. 1-452. Size of leaf, untrimmed, 1014%¢ by 7 inches. 

Issued in green cloth, untrimmed, backs lettered “Dante’s | 
Divine | Comedy | Longfellow | I. | Inferno. | [I] | Purgatorio] 
[III | Paradiso].” 
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This is the published edition of the complete work, of which ten copies 
of each of the three volumes had been printed privately as already de- 
scribed. Although the text matter in both was printed from the same 
types, the volumes differ very materially, as the collations show. 

In the private issue the dates on the title-page and the dates in the 
copyright on p. [ii] are 1865 in Vol. I and 1866 in Vol. II. In the pub- 
lished issue the date of imprint and copyright is 1867 in all three volumes. 
The private issue has only two preliminary leaves in each volume, and the 
Notes and Illustrations are entirely absent. The text was printed from 
the same setting of types, but apparently not of the same printing. 

Vol. I of this published edition was issued at the end of April or early 
in May; Vol. II in May, and Vol. III at the end of June. The set sent 
to George W. Greene, which was acquired by Mr. Chamberlain, has this 
inscription in the first volume: “To| George Washington Greene | with 
the memories of forty years|the Translator. | May 1, 1867.” 

Three sets were printed on India paper throughout at the expense of 
three gentlemen of Chicago, John A. Rice, George W. Ordway, and E. G. 
Asay. 


1868 


The | New England Tragedies. |I. Wenlock Christi- 
son. | II. Giles Corey of the Salem Farms. | Pri- 
vately Printed. | 1868. 


12mo. Collation: Title, p. [1]; “Only Ten copies printed. | No. 
[filled in in manuscript],” and imprint, “University Press: Welch, 
Bigelow, & Co.| Cambridge.” p. [2]; half-title, “I. | Wenlock 
Christison.”, p. [3]; “For Costume, see Drake’s History of Bos- 
ton.”, p. [4]; “Dramatis Persone.” p. [5]; blank, p. [6]; “Pro- 
logue.”>pp. [7], 8; text, pp. [9]—179; “Note-’, p. [180]. 

Size of leaf, untrimmed, 754 by 5146 inches. 

Issued: in half green morocco, marbled paper sides, gilt top, 
back lettered : “The | New-Eng. | Tragedies | 1868” 


As has already been noted, one of the two tragedies in this volume, 
“Wenlock Christison” (afterward altered to “John Endicott”) was first 
written in prose, put in type, and a few copies pulled off on a hand-press 
in 1860. This, issued eight years later, rewritten in verse, and with a sec- 
ond play added, is another private issue. Like the earlier book of 1860 
this also was printed on small sheets. The volume consists of twenty- 
two signatures, numbered from 1 to 22, of four leaves each and one signa- 
ture numbered 23, of two leaves. 

The tragedy of the Quakers was taken up, remodeled and rewritten, 
and the tragedy of witchcraft was written in January and February, 1868. 
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Their author had meditated long on them, and once begun they were 
quickly finished. The following entries in the published diary show their 
rapid growth. January 29: “Took up my New England Tragedy, to 
remodel it.” January 30: “Remodelled and versified the first scene of 
act I of the Tragedy.” February 4: “I have worked pretty steadily on the 
Tragedy; rewriting it from the beginning.” February 10: “The Tragedy is 
finished.” 

These entries all refer to the first of the two tragedies. Then come the 
following: February 12: “Having finished the Tragedy of the Quakers, 
I now design another, on Witchcraft.” February 15: “Wrote a scene of 
the new tragedy. I think I shall call it ‘Giles Corey of the Salem Farms.’ ” 
February 18: “Wrote two scenes,—one of them the trial scene. If this 
possession lasts, I shall soon finish the work.” 

The two following extracts are from unpublished letters to Greene: 

February 7, 1868: “I have been working very hard this last week, and 
have almost rewritten the ‘New England Tragedy’ in verse. Only two 
or three scenes remain. It is greatly improved, though it is not yet what 
I mean it shall be. This has absorbed me day and night and put me into 
better spirits. Happy the man who has something to do—and does it! Is 
it not so?” 

February 13, 1868: “A month ago I felt as if I should never write an- 
other line. And lo! since then I have written one Tragedy; and am half 
way through with another. That is the reason I have not written to you 
before. P.S. I have written two whole scenes to-day. One of them the 
most important of all.” 

At this time Longfellow was preparing for a trip to Europe and was 
anxious, evidently, to get the book in type. On April 5, he wrote to 
Greene: “The ‘New England Tragedies’ are nearly printed though there 
have been the usual interruptions and delays, without which Bigelow 
would not be Bigelow, and the wheels of life would run too smoothly.” 

The printing was finished, and the ten copies were bound in half mor- 
occo by the first week in May. One copy at least was taken abroad with 
him to be used by his London publisher, Routledge, who paid him a 
thousand pounds for the privilege of printing from the advance sheets. 
Some of the other copies were given to friends. No. 2 was given 
to George W. Greene. It was acquired by Mr. Chamberlain, and has 
this inscription on the fly-leaf: “George W. Greene] with affectionate 
regards | of the Author. | May 6, 1868.” No. 3 was given to Charles Sum- 
ner and is now in the Harvard University Library. No. 4 was given to 
Thomas Bailey Aldrich. Several copies were retained, as on February 
20, 1878, ten years after printing, one copy (No. 9) was presented to 
George Stewart, of Quebec. Mr. Chamberlain also secured a second copy 
(No. 8), and four copies (Nos. 5, 6, 7, and 10) still remain at the 
Longfellow home. One of these (No. 10) is in a different binding, 
green morocco back, no corners, top not gilded, making it one eighth of 
an inch taller than the other copies. It is lettered on back: “John | Endi- 
cott | Giles Corey | of the Salem Farms.” In this copy the words “Wen- 
lock Christison” on the half-title and title and on p. 9 have been marked 
out with red ink, and on p. 17 “Robert” has been corrected in pencil in the 
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margin to “Walter,” probably in Longfellow’s own autograph. It is prob- 
able that an unbound copy was used by the author in making the alterations 
for the published edition. 


1868 
The | New-England Tragedies. | By | Henry Wads- 
worth Longfellow. |I. John Endicott. | II. Giles 
Corey of the Salem Farms. | [device] | Boston: | 
Ticknor and Fields. | 1868. 


16mo. Collation: Title, copyright (dated 1868), and imprint, 
half-title, Costume, and Dramatis Persone, pp. [i-v]; Prologue 
and text, pp: [7]-179; imprint at bottom of page 179. Size of 
leaf, trimmed, 61544 by 4% inches. 

Issued in stamped cloth, back lettered “The | New | England | 
Tragedies | Longfellow”. 


After the ten copies had been printed off the author altered and re- 
vised the two dramas slightly. The title of the first was changed from 
“Wenlock Christison” to “John Endicott.” This necessitated changing all 
the head-lines from p. 9 to p. 95. The name of one of the characters, 
“Robert Merry,” was corrected to “Walter Merry.” The other changes 
are mostly typographical. The line-arrangement of the scene-headings are 
altered, the “Note” at the end is put in small type as a foot-note to p. 
125, and the punctuation is changed here and there. But the published 
edition was printed from the same setting of types as the private issue. 

The book was published while Longfellow was still in Europe. On 
August 23, 1868, he wrote from Lugano to James T. Fields: “And now for 
business. Please publish the New England Tragedies on Saturday, Octo- 
ber to. That is the day I have agreed upon with Routledge, with whom 
I have made a very good arrangement. Tauchnitz will publish on the 
same day.” 

An examination of the Routledge and Tauchnitz editions brings out the 
fact that, so to speak, they are intermediate between the private book 
printed in the spring of 1868 and the published volume issued in the au- 
tumn. The title-pages of the English edition reads: “The New England 
| Tragedies. | By | Henry Wadsworth Longfellow. | London: | George Rout- 
ledge and Sons, | The Broadway, Ludgate. | 1868.” And that of the Leip- 
zig edition: “The New-England | Tragedies.| By | Henry Wadsworth 
Longfellow. | Authorized Edition. | Endicott.| Giles Corey of the Salem 
Farms. | Leipzig | Bernard Tauchnitz | 1868.” 

The half-title and head-lines of the first of the two plays which in the 


L771 


FIRST EDITIONS OF LONGFELLOW 


private issue is “Wenlock Christison” is, in the London and Leipzig edi- 
tions, “Endicott,” and in the published Boston edition, “John Endicott.” 

Throughout the text where the tithing man is, in the private issue, 
called “Robert Merry,” corrected in the published Boston edition to “Wal- 
ter Merry,” the European editions vary. On pp. 16 and 17 the London 
edition has the earlier form and the Leipzig the later, but on p. 33 the 
name is corrected to “Walter” in both. The misprint in the last word of 


line 6, p. 55, 
“The principal of life in other ten,” 


is found in the private edition and in Routledge’s edition. In the Tauch- 
nitz edition as well as in the published Boston edition this line reads: 


“The principle of life in other men,” 


The note to “He must spell Baker,” is found at the end in the private 
issue and also in both the Routledge and Tauchnitz editions, but is put 
as a foot-note to the text on p. 125, in the published Boston edition. 


1870 


The | Poets and Poetry | of | Europe. | with | Introduc- 
tions and Biographical Notices. | By | Henry Wads- 
worth Longfellow. | A New Edition, Revised and 
Enlarged. | [quotation, 3 lines] | Philadelphia: | Por- 
ter and Coates, 822 Chestnut Street. | 1871. 


8vo. Collation: Half-title, title, copyright (dated 1870), and im- 
print, Preface, Contents, Contents of the Supplement, Index of 
Authors, Index of Authors—Supplement, Translators, and 
Sources, Translators and Sources—Supplement, pp. [i-xxvii] ; 
text, pp. 1-776; text of Supplement, pp. [778]-916. Frontispiece 
(portrait of Goethe), and engraved title, separately printed. Size 
of leaf, trimmed, 954 by 6134¢ inches. 

Issued in stamped cloth, back lettered “Poets & Poetry | of | 
Europe | Henry W. Longfellow | Porter & Coates.” 


This new edition was printed from the stereotype plates used for the 
1845 edition, but with a Supplement and additional preliminary pages. It 
was published in December, 1870. 

The Supplement contains the following pieces translated by Longfellow 
and here first published in book-form: 

“Epigrams.” From F. von Logau. Pp. 814, 815 

“Wanderer’s Night-Songs.” P, 822 
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“Remorse.” P,. 828 

“Consolation.” P. 837 

“To Cardinal Richelieu.” P. 837 

“The Angel and the Child.” P. 843 

“My Secret.” P. 854: 

“To Italy.” P. 866 

“The Gleaner of Sapri.” P. 885 

“Santa Teresa’s Book-Mark.” P. 886 

All are signed except “The Gleaner of Sapri,” which in the Contents 
is marked “Anonymous.” It is, however, included in the Cambridge edi- 
tion of Longfellow’s works, and is undoubtedly by him. 

The material for the Supplement was prepared in April and May, 1870. 
On April 30 he wrote to Greene: “I am working away at the ‘Poets,’ 
and find much more to do than I thought I should. I have made several 
translations of my own, not finding any ready-made of some authors, and 
am altogether more entangled than I meant to be.” 

On April 28 he wrote to Bayard Taylor: “I have in press a new edi- 
tion of Poets and Poetry of Europe and in a supplement which is to be 
appended I wish very much to insert the Death Scene of Faust from your 
translation. Is it far enough advanced to enable me to do so and are you 
willing ?” 

Taylor evidently copied out for him the selection asked for, as on May 
4, Longfellow again wrote: “I am very much obliged to you for so readily 
acceding to my wishes and only regret giving you the trouble of copying 
the scene.” It occupies pp. 819-822 of the volume. 


1871 


The | Divine Tragedy | By | Henry Wadsworth Long- 
fellow | [ornament] | Boston | James R. Osgood and 
Company | 1871 


16mo. Collation: Title, copyright (dated 1871) and imprint. 
Contents, pp. [i]-iv; text, pp. 1-150. Size of leaf, trimmed, 67% 
by 45% inches. 

Issued in stamped cloth, back lettered “The | Divine | Tragedy | 
Longfellow” 


“The Divine Tragedy,” though the last to be published, was actually the 
first part of the trilogy which, in its complete form, was called “Chris- 
tus.” The drama was begun on December 5, 1870, and on January 6, 1871, 
the subject had “taken entire possession” of him. In three weeks it was 
finished in its first form. Additions were made during the summer, and 
on September 25 printing was begun. eee Tes 

On September 29 he wrote to Greene: “I am printing the Divina Trage- 
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dia. As soon as I get some revised proofs I will send you a specimen 
that you may see how it is to look in print. I hope your eyes will be as 
lenient as your ears have been.” On October 25 he “got the last proof- 
sheet.” 

The plan was to publish two editions, “a dear one and a cheap one.” 
The types were twice set, the large type making an octavo volume, the 
small type a 16mo. The intention was, no doubt, to bring out the two 
simultaneously. The octavo edition has been generally given the prefer- 
ence by collectors, but the following extract from an unpublished letter 
to Greene makes it evident that the small edition was the first received 
from the binders, if not the first printed. The diary, under date of De- 
cember 12, says “The Divine Tragedy is published to-day.” But two days 
later the octavo edition had not been received. This letter to Greene is 
dated December 14: “I send you to-day, by mail, a copy of ‘The Divine 
Tragedy.’ I am sorry it is of the small size; but the larger ones have 
not been sent to me. You shall have one of them when you come.” 

More positive proof is furnished by the copyright records in the Library 
of Congress. The two copies deposited for copyright (on December 13, 
1871), were of the 16mo or small-type edition. No copies of the large- 
type edition were sent to Washington and no copy of that edition was, 
at the time I made my inquiry, in the Library of Congress. 

Mr. Chamberlain secured the “larger one” which was given to Greene. 
It has this inscription: “Mrs. C. P. Greene | with kind regards and | good 
wishes of | The Author | Christmas 1871.” The copy in the Longfellow 
house is also one of the octavos, and has the inscription, “A. L. Pierce | 
with the love and good | wishes of | The Author. | Christmas 1871.” 

The title-page of the large edition is line for line with the other. The 
collation is as follows: Title, copyright (dated 1871), and imprint, Con- 
tents and half-title, pp. [i-v]; text, pp. [1]-313. Size of leaf, trimmed, 
8% by 5% inches. Issued in cloth, gilt edges, back lettered, “The | Di- 
vine | Tragedy | Longfellow” 

Only five days after publication, that is, on December 17, he wrote to 
Greene: “The Divine Tragedy is very successful in the bookseller’s point 
of view. Ten thousand copies were published on Tuesday last, and the 
printers are already at work on three thousand more. That is pleasant, 
but that is not the main thing. The only question about a book ought to 
be, whether it is successful in itself.” 


1871. 

Fair for our Dumb Animals. | Boston, December, 1871. | 
“Justice Table” | (Mrs. William Appleton’s). | [or- 
nament] | The Alarm-Bell of Atri. | By H. W. Long- 
fellow. 
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8vo. Collation: No title-page, above at top of p. 1; text, pp. [1]- 
3, with “(Printed by permission, from the Atlantic Monthly of 
July, 1870.)” at bottom of p. 3; small cut of a horse, Pp. 4. 

Size of leaf, untrimmed, 9144 by 6 inches. 


This leaflet, as its heading indicates, was printed to be sold at the 
“Fair.” When collected in the second series of Tales of a Wayside 
Inn in “Three Books of Song,” the title was altered to “The Bell of Atri.” 


1872 

The Pellet.| A Record | of the| Massachusetts Ho- 

moeopathic Hospital Fair. | (April 15-27, 1872.) | 

Thomas Bailey Aldrich, 

[rule] | Tames Bushée. | Editors. 
Edmund J. Hudson, - - - Local Editor. | [seal] | Bos- 
ton: | Published by the Fair. | 1872. | [and below the 
double rule which surrounds the page] Entered 
according to Act of Congress, in the year 1872, by 
the Massachusetts Homoeopathic Hospital, in the 
Office of the Librarian of Congress, at Washington. 


Large 8vo. Consists of ten numbers, No. 1 to No. 10, dated 
April 16, 17, 18, 19, 20, 23, 24, 25, 26, and 27, each sixteen pages, 
numbered 1 to 16, the whole inclosed in a tinted paper cover, p. I 
of which is the title above printed and p. 2 the Contents. Pp. 3 
and 4 of the cover are blank. Size of leaf, untrimmed, 1154 by 
75% inches. 


On p. 3 of No. 1 is this editorial note: “The interesting statement and 
translation on the seventh page, in relation to the early use of anzsthet- 
ics, is contributed by Mr. Longfellow.” The article referred to, on p. 7, is 
headed “Anzesthesia,” and consists of twelve lines in prose followed by 
a quotation from Du Bartas. 

On p. 12 of No. 5 is Longfellow’s poem, “Vox Populi.” Signed at end 
“Henry Wadsworth Longfellow.” It was collected in the volume “After- 
math,” published in September, 1873. 
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1872 
Three | Books of Song. | By | Henry Wadsworth Long- 
fellow. | [rule] | Boston: | James R. Osgood and 
Company. | 1872. 


16mo. Collation: Title, copyright (dated 1872) and imprint and 
Contents, pp. [i]-iv; half-title and text, pp. [1]-204. Size of 
leaf, trimmed, 64546 by 4 %@ inches. 

Issued in stamped cloth, back lettered, “Three | Books | of | 
Song | Longfellow” 


This volume includes the Second Day of “Tales of a Wayside Inn,” the 
tragedy “Judas Maccabeus,” and a number of translations, some of 
which had already been printed in the Supplement to “Poets and Poetry of 
Europe.” One of the tales, “The Bell of Atri,” had been written in 1870 
and printed as “The Alarm-Bell of Atri,” in the Atlantic Monthly for 
July of that year, and as a leaflet for a Boston fair as already noted. 
Work on the Second Day’s Tales as a series, probably began in the spring 
of 1871. On May 25 he wrote to Greene: “It was rather lonely here after 
you and Anna left us; but I sat to work at once, and have written two 
new tales for the Second Day of the Wayside Inn. This, with the usual 
amount of interruptions, has kept me so busy, that I have had no time 
for letters, and that is the reason I have not written to you. Any other 
idea that you may have taken into your head is—nonsense. Tomorrow, 
if the day is fair, as I fear it will be, I am going to Portsmouth with 
Fields to see old houses; one of which is the scene of one of my stories. 
I must be up soon after five; and now it is ten at night.” 

On June 6, 1871, he wrote: “I had a most successful day with Fields at 
his native of [sic] town of Portsmouth; and saw sundry curious old 
houses. Among them the Wentworth House, which I was anxious to 
see, having already described it in a poem. I found it necessary to change 
only a single line, which was pretty lucky.” This relates to the tale, 
“Lady Wentworth,” which appeared in the volume. 

“Judas Maccabeus” was begun on December 10 and finished December 
21, though the idea of writing a poem on this subject had suggested it- 
self to him as far back as 1850. On December 23, 1871, he wrote to 
Greene: “I look, too, a little exhausted by work, for within the last fort- 
night I have written a Tragedy, which hangs over your visit like a thun- 
der cloud. You will have to hear it, however sound you may sleep in the 
green chair.” 

His friend Greene does not seem to have been impressed very favorably 
with it for, after reading it to him, Longfellow notes that he “does not dis- 
like it.” 

On April 14 he wrote to Greene (this letter is unpublished): “This 
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week I have the proof-sheets of Judas Maccabeus—and wish very much to 
have your judgment and good counsel upon the work before it passes into 
irrevocable stereotype. The new volume will be called ‘Three Books of 
Song’; the First being the Wayside Inn; the Second Judas Maccabeus; 
and the Third, translations. This is in order to give a new title, which 
Publishers think very important; as it prevents confusion. The volume 
will not be large, but large enough; somewhat under two hundred pages, 
of which the Tales makes one hundred.” 

On May 4, he notes that the book “is going to press at once,” and that 
the first edition was ten thousand copies. It was published on May 25, 
and on May 27 he sent a copy to Greene. 


1872 
Christus | A Mystery | By | Henry Wadsworth Long- 
fellow | Part I.—The Divine Tragedy | [Part II.— 
The Golden Legend. Part II].—The New England 
Tragedies.] | Boston | James R. Osgood and Com- 
pany | 1872 


Three vols., 12mo. Collation of Vol. I: Title, copyright (dated 
1872), and imprint, Contents and half-title, pp. [i-v]; text, pp. 
1-150. 

Collation of Vol. II: Title, copyright (dated 1872), and im- 
print, Contents and half-title, pp. [1-v]; text, pp. [7]-200. 

Collation of Vol. III: Title, copyright (dated 1872), and im- 
print, Contents, half-title, and Second Interlude, pp. [iii]—xvi; 
half-title and text, pp. [3]—186. 

Size of leaf, trimmed, 736 by 434 inches. 

Issued in stamped cloth, backs lettered “Christus | by | H. W. 
Longfellow | I. | The Divine | Tragedy | [II. | The Golden | Le- 
gend] and [III.| New England | Tragedies] James R. Osgood 
C0.” 


For this uniform edition of the three parts of Longfellow’s great tril- 
ogy he wrote new introductory and intercalary poems. These comprise 
“Intro‘tus,” which precedes the whole; “The Abbot Joachim,” inserted 
between “The Divine Tragedy” and “The Golden Legend”; “Martin Lu- 
ther,” inserted between the latter and “The New England Tragedies” and 
“Saint John,” the finale. 

The types for the three books were apparently newly set. There are two 
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errors in the make-up of the third volume. There are no pages i-ii of the 
preliminary matter, and no pages I-2 of the text. 

Although the journal states that the three volumes were published on 
September 28, 1872, the set sent to Greene has an inscription in each vol- 
ume: “G. W. G. from H. W. L, | November 25, 1872.” 


1873 


Aftermath. | By | Henry Wadsworth Longfellow. | 
[device] | Boston: | James R. Osgood and Com- 
pany, | Late Ticknor & Fields, and Fields, Osgood, & 
Co. | 1873. 


16mo. Collation: Title, copyright (dated 1873), and imprint, 
Contents and half-title, pp. [i-v] ; text, pp. 1-[144]. Frontispiece. 
Size of leaf, trimmed, 67% by 45% inches. 

Issued in stamped cloth, back lettered, “Aftermath | Long- 
fellow”. 


The growth of this volume, the Third Day of “Tales of the Wayside 
Inn,” is shown in the following extracts from a series of unpublished let- 
ters to George W. Greene. 

December 30, 1872: “I have been busy this morning with the beginning 
of a new series of the ‘Wayside Inn,’ and have the Prelude and the first 
Tale finished. The cornerstone being thus laid, I shall build at my lei- 
sure. When a beginning is fairly made, the rest follows of itself. But I 
am in no hurry, and shall not fret myself.” 

February 3, 1873: “Meanwhile the new volume of the ‘Wayside Inn’ is 
more than half done; that is to say, four stories out of seven, with Pre- 
ludes and Interludes complete thus far. That kind of writing does not 
fatigue the eyes on account of breaks and pauses.” 

March 1, 1873: “I thank your amanuensis for reminding you of my 
birthday. On that day I finished the Third Part of the ‘Wayside Inn,’ 
seven tales in all, with the ‘Interludes.’ With this Part, I close the 
whole, not wishing to be tempted to go further in that direction. I am 
now free to turn my mind to other things.” 

June 30, 1873: “The Printers are terribly behindhand with my book, 
which causes me most inconvenience.” 

August 17, 1873: “‘Aftermath’—the new volume of poems—will appear 
on the sixth of September. The Danish Ballad—the Mother’s Ghost— 
which struck you so much goes in as one of the Tales.” 

September 21, 1873. “‘Aftermath’ seems to be received with great 


favor.” 
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One of the Tales, “Azrael,” appeared in the Atlantic Almanac for 


1874, published late in the fall of 1873, but probably not until after “A fter- 
math” had appeared. 


1874 


The | Hanging of the Crane. | By | Henry W. Long- 
fellow. | Boston: | James R. Osgood and Company. | 
1874. 


16mo. Collation: Title, p. [1], copyright, “Entered according 
to Act of Congress, in the year 1874,| By Henry Wadsworth 
Longfellow, | in the Office of the Librarian of Congress, at Wash- 
ington.” and imprint, “University Press: Welch, Bigelow, & Co. | 
Cambridge.” p. [2]; text, pp. [3]-16. Size of leaf, trimmed, 6% 
by 43% inches. 

Probably issued stitched and untrimmed. 


This is a private issue now for the first time described bibliographically 
from the author’s own copy, which is bound up with “Noél,” 1864, and 
the Bayard Taylor leaflet, 1879, and which reposes on the second shelf of 
his bookcase in the old Craigie house. Only one other copy can now be 
traced, owned, I am informed, by W. S. Appleton. Although it was en- 
tered for copyright “in the Office of the Librarian of Congress at Wash- 
ington,” and presumably the two copies required by law were sent, there is 
no copy now in the National Library. These copies may yet come to light, 
or the copy sent to London, as outlined below, or the copy which, without 
much doubt, was sent to the New York Ledger, may still be in existence; 
but at present this leaflet is the rarest and most valuable of first editions 
of Longfellow. 

Thomas Bailey Aldrich has told how, in 1867, Longfellow suggested 
to him the idea of this idyl of the fireside, and how Longfellow, a few 
months later, expressed a desire to use it himself. “The Hanging of the 
Crane” was the result. Though written, probably, much earlier, the first 
mention of it in the “Life” is in a letter from the author’s friend Samuel 
Ward, dated December 27, 1873. After saying, “I think your poem will 
make people better and happier,” Ward writes: “I do not know what your 
terms are with the Atlantic; but I think my trotting friend Bonner, of the 
New York Ledger, would pay two guineas a line for it.’ On January 4, 
1874, the poem was read by the author to James T. Fields who advised 
him “not to publish in any periodical, but to make a small illustrated volume 
of it.” Nevertheless Ward did “negociate” with Bonner who agreed to 
pay the author three thousand dollars for it, and at the same time to 
give Ward one thousand dollars additional for a certain charity fund. The 
poem appeared in the Ledger for March 28, 1874. 
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This private issue had been printed before, probably early in January, 
and a copy had been sent to George Routledge & Son, Longfellow’s 
authorized publishers in London, solely for the use of their artists in 
preparing for an illustrated edition. Instead they put it into type and pub- 
lished it immediately. On February 25, 1874, Longfellow wrote to 
Greene: : 

“A paper from London this morning informs me that Routledge has 
already published ‘The Hanging of the Crane’; and so down topples my 
three thousand dollar house of cards! I consider this a serious breach 
of trust on the part of Routledge, as the proof-sheets were sent to him 
for the use of the artists, if he should wish to publish an illustrated 
edition. And now what a storm will come from New York, worse than 
that now raging out of doors! What a drenching rain of letters and 
telegrams! What accusations,—and imprecations, and altercations! Pity 
me, and thank heaven that you are not the author of that unfortunate 
poem.” 

He undoubtedly wrote the same day to Mr. Osgood but that first letter 
is not traceable. On the next day, February 26, he sent fuller particulars 
of the unfortunate affair. The manuscript of that letter is now owned by 
Mr. Stephen H. Wakeman, and is here for the first time printed. 


aG , Feb. 26, : 
“My Dear Mr. Osgood. RIO Nae ea 


“T know nothing about this unpleasant business beyond the fact that 
Routledge has published the book. This I Jearn from a London paper, 
‘The Echo,’ which gives a notice of it, with long extracts. So there can be 
no doubt on that point. 

“JT sent Routledge a copy for the use of artists, in the desire of 
saving time. I did not authorize him to publish it in any shape, 
but only asked what terms he would offer for an illustrated edition. 
His son answered my letter, but stated no terms, as his father was out of 
town. He gave no hint of his intention to publish, till he heard from 
you, though at the moment of writing the sheets must have been in the 
printer’s hands. He wrote on the 5th of Feb. and before the 12th the 
book was out. 

“IT enclose you his letter; and you will know all that I know. Any 
comment is useless. I send also the notice, which please return with the 


letter. 
“Yours truly, cn W.L” 


In appearance Routledge’s edition (actually the first published edition 
by many months) was similar to this private issue. The copy in the 
British Museum (received by them on May 6, 1874) is bound in a vol- 
ume with four other pieces by various authors. The title-page is as fol- 
lows: “The Hanging of the Crane,| By | Henry W. Longfellow. | Lon- 
don: George Routledge and Sons, |The Broadway, Ludgate | 1874. | (All 
Rights Reserved)” On p. [ii] is the imprint, “London: | Bradbury, Ag- 
new & Co., printers, Whitefriars.” The text fills pp. 3-16. 

The poem was not published in book form in the United States until 
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the autumn. The publication date, as first announced, was October 15, 
but on November 12 Longfellow wrote to Greene, “‘The Hanging of the 
Crane’ appears on Saturday’; and on November 17, “Tomorrow ap- 
pears the “Hanging of the Crane’ postponed from Saturday.” The fol- 
lowing is a description of the book: “The| Hanging of the Crane | By | 
Henry Wadsworth Longfellow|with Illustrations | [device] | Boston | 
James R. Osgood and Company | Late Ticknor & Fields, and Fields, Os- 
good, & Co. | 1875” 8vo. Collation: Frontispiece, title, copyright (dated 
1874), and imprint, and List of Illustrations, pp. [iv]-x; text and illustra- 
tions, pp. [11]-64. Size of leaf, trimmed, 816 by 6 inches. Issued in 
stamped cloth, gilt edges, back lettered, “Hanging of the Crane, Illustrated.” 

The octavo issue described was the first. The 16mo edition was not is- 
sued until January, 1875, as this extract from a letter to James R. Osgood, 
dated December 28, 1875, shows: “I like the plan of a cheaper edition, if 
you are willing to undertake it on the same terms.” 

Mr. Chamberlain discovered a curious misprint in the octavo edition 
(and this is found also in the private edition and in Routledge’s edition). 
Line 5 of page 37 there reads: 

“A Princess from the Fairy Tales.” 


This was corrected in the 16mo edition, and when collected in “The Masque 
of Pandora,” to read: 


“A Princess from the Fairy Isles.” 


1875 


The Masque of Pandora | and other Poems | by | Henry 
Wadsworth Longfellow | |Publishers’ device] | Bos- 
ton | James R. Osgood and Company | Late Ticknor 
& Fields, and Fields, Osgood, & Co. | 1875 


16mo. Collation: Title, copyright (dated 1875), and imprint, 
and Contents, pp. [i]-iv; half-title and text, pp. 1-146. Size 
of leaf, trimmed, 634 by 4% inches. 

Issued in stamped cloth, back lettered “The | Masque | of | 
Pandora | Longfellow” 


The titular poem of this volume was first called “Epimetheus.” It 
was begun January 22, 1875, and on February 26 Longfellow wrote to 
Greene: “It is eight days since I wrote last. This is partly owing to in- 
doleuce, and partly to the idea of a poem on Epimetheus and Pandora in 
dramatic form, which has occupied my thoughts. I have sketched out 
half of it, but do not believe it will come to anything.” On March 5, 
the “first draft” was “nearly finished.” On July 18, he wrote to Greene: 
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“Tomorrow I shall put the ‘Legend of Epimetheus’ into the printers’ 
hands.” And again on July 30: “The printers are slow. They have had 
my manuscript for a week, and have not yet sent me the first proof.” 
Once more, on August 12: “By not coming you have escaped the proof- 
sheets of ‘Epimetheus,’ but I have sorely needed your criticism. The vol- 
ume is now nearly all in type, and will be ready for September.” 

The volume was published toward the end of October, as on the twenty- 
fourth he wrote to Greene: “Have I sent you my book or have I not? I 
made out a list, and began sending; but forgot to check off the names. 
And now I am bewildered and stop short. Send me a postal-card saying 
yes or no.” Greene’s reply was probably “yes,’ with a query as to why 
the volume contained no inscription. On October 29, Longfellow ex- 
plained this to him. Though the latter portion of this letter has been 
published, this passage has not: “The reason why there was no name 
written in your book was solely the un-reason of the Post-Master General. 
Wisely or unwisely he has decided that a name or a single word written 
in a book subjects it to letter postage. So says the Post Mistress of 
Cambridge.” And on December 7, he tells of the book’s success: “You 
will be glad to know that “Pandora” has been successful. Five thousand 
have been disposed of, and a new edition is in press. This is very well 
for poetry in these dull days.” 


In October, 1874, Longfellow had received a letter from one of his col- 
lege class asking him to write a poem for the approaching fiftieth anni- 
versary of their graduation, and on November 17 he wrote to Greene: 
“What would you say if College Classmates, whom you had not seen for 
fifty years, should urge you to write a poem for the fiftieth anniversary 
of the class?” And again, a week later (November 25, 1874) : “After tell- 
ing my classmates that I could not write a poem for the Fiftieth Anniver- 
sary I have gone to work and written one; some two or three hundred lines 
in all, and quite long enough. _ Whether I shall have the courage to read it 
in public, when the time comes, is another question.” This was his poem 
“Morituri Salutamus.” 

Samuel Longfellow, in the “Final Memorials,” makes the positive state- 
ment that the author “had had a few copies printed and carefully 
guarded.” And the foreman of the printing office, Henry H. Clark, has 
put on record, in W. S. Kennedy’s “Biography,” his recollections as to 
printing of this special large-type issue as follows: 

“Months before he was to deliver it at Bowdoin, he had it put in type, 
his pencilled copy bearing evidence of many erasures, and looking like 
some old palimpsest which had been written over and over again. Then 
in proof he revised it and revised it, and finally had it printed in large, 
clear type, as if for preservation or presentation to his friends. 

“I knew how fearful he was that what he was writing would be noised 
abroad, and I never felt so great anxiety for any thing intrusted to my 
care. He charged me to keep it quiet; and it was not known at the time 
that he was preparing it for any especial occasion, and no unusual curi- 
osity was excited in regard to it among those through whose hands it 
necessarily had to pass in the process of correction. But I have always 


C88] 


FIRST EDITIONS OF LONGFELLOW 


observed that printers as a class have a nice sense of honor in such mat- 
ters, and no oath could bind them to greater secrecy than the simple re- 
quest that what they have in hand should not be mentioned. With every 
new proof taken of this poem, Longfellow would require the old one re- 
turned, that by no possibility it should be left about where it could be seen 
or taken away; and we were as careful as those employed in the Printing 
Bureau of the United-States Treasury, to return every scrap of proof. In 
the intervals of waiting, I would sometimes look to see that the dust of 
the type-form had not been disturbed; for I felt more than ever before 
that it would not only be doing him a great wrong to allow it to get out, 
but would rob him of the pleasure he had so long contemplated, of coming 
before his old classmates fresh with the richest treasures of his heart.” 

Notwithstanding these positive statements I have come to the conclusion 
that no separate issue was published, as the testimony of those who at- 
tended the reading at Brunswick on July 7, 1875, is that the author read 
his poem from manuscript. In many of my inquiries I have found myself 
following in Mr. Chamberlain’s track. I think he came to the same con- 
clusion though I find no statements regarding it among his notes. 

The poem was read before the Class on July 7, and was published 
in Harper's Magazine for August, 1875, with the following note pre- 
fixed: “Poem for the Fiftieth Anniversary of the Class of 1825 in Bow- 
doin College. Published, by arrangement with the Author, exclusively 
in Harpers’ Magazine.” 

It was collected in the “Masque of Pandora” volume described above. 


1876 


Centennial Records | of the | Women. of Wisconsin. | 
[ quotation, 2 lines] | Editing Committee: | Anna B. 
Butler, Emma C. Bascom, Katherine F. Kerr. | 
[monogram] | Madison, Wis.: | Atwood and Culver. | 
1876. 


8vo. Collation: Title, copyright (dated 1876) and imprint, blank 
leaf, and Contents, pp. [i]-viii; Introduction, p. [ix]; text, pp. 
[1]-223. Frontispiece and plates facing pp. 7, 37, 48, 56 and 73. 
Longfellow’s poem “The Four Lakes of Madison,” 3 leaves, un- 
numbered, one stanza, in facsimile, on the recto of each leaf, in- 
serted between pp. [82] and [83]. 

Issued in cloth back lettered “Centennial | Records | of the | 
- Women | of | Wisconsin. | 1876.” 
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This is the first appearance of Longfellow’s poem “The Four Lakes of 
Madison.” It is signed at end “Henry W. Longfellow. | Jan. 20, 1876.” 
The leaves containing the facsimiles are not included in the pagination 
and though the poem is included in the list of Contents, there seems to be 
no reference to it in the text. _ 


‘ 


1876 


Poems of Places | Edited by | Henry W. Longfellow | 
[quotation, 3 lines] | England. | Vol. I. | [orna- 
ment] | Boston: | James R. Osgood and Company, | 
Late Ticknor & Fields, and Fields, Osgood, & Co. | 
1876. 


Thirty-one vols., 16mo. Collation of Vol. I: Advertisement, p. 
[2]; title, copyright (dated 1876), and imprint, Preface, Pro- 
logue, and Contents, pp. [i-—xxii] ; text, pp. [1]-250. 

The publication of this series extended over several years, but 
for convenience of reference the entire set is described here under 
the date of issue of the earlier volumes. The title-pages of the 
other volumes differ slightly. The following list shows the con- 
tents of the several volumes and the date of issue, and gives a 
condensed collation. The imprint of the first nineteen volumes is 
as given above. Vols. XX to XXXI have the imprint “Boston: | 
Houghton, Osgood and Company. | The Riverside Press, Cam- 
bridge.” The consecutive volume numbers are added here for 
convenience of reference. They do not appear upon the books 
themselves. Each volume contains an advertisement leaf, recto 
blank, before the title, not included in the pagination. This leaf 
is ignored in the following list. 


Vol. I. “England | Vol. I.” Collation given above. 

Vol. II. “England | Vol. II.” 1876. Title, etc., pp. [i]-ix; 
text, pp. [1]-264. 

Vol. III. ‘England | Vol. III.” 1876. Title, etc., pp. [i]—x; 
text, pp. 1-280. 

Vol. IV. “England and Wales. | Vol. IV.” 1876. Title, etc., 
pp. [i]-ix; text, pp. [1]-266. 

Vol. V. “Ireland.” 1876. Title, etc., pp. [i]-ix; text, pp. 
[1]-260. 
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Vol. VI. “Scotland. | Vol. I.” 1876. Title, etc., pp. [i]-x; 
text, pp. [1]—246. 
Vol. VII. “Scotland. | Vol. II.” 1876. Title, etc., pp. [i]-xi; 
text, pp. [1]-266.  ~ 
Vol. VIII. “Scotland. | Denmark, Iceland, Norway, Sweden.| 
Vol. IIT.” 1876. Title, etc., pp. [i]-viii; text, pp. [1]=268. 
Vol. IX. “France.| Vol. 1.” 1877. Title, etc., pp. [i]-viii; 
text, pp. [1]-265. 
Vol. X. “France and Savoy. | Vol. II.” 1877. Title, etc., pp. 
[i]—vii; text, pp. [1]—266. 
Vol. XI. “Italy. | Vol. I.” 1877. Title, etc., pp. [i]—ix.; text, 
pp. [1]-278. 
Vol. XII. “Italy. | Vol. II.” 1877. Title, etc., pp. [i]—vii; text, 
pp. [1]-262. 
Vol. XIII. - “Italy. | Vol. III.” 1877. Title, etc., pp. [i]—viii; 
text, pp. [1]-256. 
VoI-XIV. “Spain.| Vol. I.” 1877. Title, etc., pp. [i]-ix; 
text, pp. [1]—256. 
Vol. XV. “Spain, Portugal, Belgium, Holland. | Vol. IT.” 1877. 
Title, etc., pp. [i]—viii; text, pp. [1]-274. 
Vol. XVI. “Switzerland and Austria.” 1877. Title, etc., pp. 
[iJ—ix; text, pp. [1]-264. 
Vol. XVII. “Germany. | Vol. I.” 1877. Title, etc., pp. [i]—viii; 
text, pp. [1]—254. 
Vol. XVIII. “Germany. | Vol. II.” 1877. Title, etc., pp. [i]—vii; 
text, pp. [1]-248. 
Vol. XIX. “Greece and Turkey in Europe.” 1878. Title, etc., 
pp. [i]—viii; text, pp. [1]-271. 
Vol. XX. “Russia.” 1878. Title, etc., pp. [i]-vi; text, pp. 
[1]-245. 
Vol. XXI. “Asia | Syria.” 1878. Title, etc., pp. [i]—vii; text, 
pp. [1]—245. 
Vol. XXII. “Asia. | Asia Minor, Mesopotamia, Arabia, Turkes- 
tan, Afghanistan.” 1878. Title, etc., pp. [i]-vii; text, pp. [1]-262. 
Vol. XXIII. “Asia. | Persia, India, Chinese Empire, Japan.” 
1878. Title, etc., pp. [i]—vii; text, pp. [1]—249. 
Voi. XXIV. “Africa.” 1878. Title, etc., pp. [i]-vii; text, pp. 
1]—253. 
Val XXV. “America. | New England. | Vol. I.” 1879. Title, 
- etc., pp. [i]—vii; text, pp. [1]—270. 
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Vol. XXVI. “America. | New England. | Vol. II.” 1879. Title, 
etc., pp. [i]—viii; text, pp. [1]-— 288. 

Vol. XXVII. “America. | Middle States.” 1879. Title, ete., pp. 
[i]-viii; text, pp. [1]-278. 

Vol. XXVIII. “America.‘| Southern States.” 1879. Title, etc., 
pp. [i]-viii; text, pp. [1]-268. 

Vol. XXIX. “America. | Western States.” 1879. Title, etc., 
pp. [i]-vii; text, pp. [1]-254. 

Vol. XXX. “America. | British America.— Danish America. — 
Mexico. | Central America.—South America. | West Indies.” 
1879 Title, etc., pp. [i]—viii; text, pp. [1]-271. 

Vol. XXXI. “Oceanica. | Australasia, Polynesia, and Miscel- 
laneous | Seas and Islands.” 1879. Title, etc., pp. [i]—vii; text, 
pp. [1]-288. 

Issued in stamped cloth, red edges. Size of leaf, trimmed, 


5% by 4% inches. 


This set, on account of its bulk, is not generally sought after by the 
collector, though several of the volumes are of genuine first edition value. 
Besides making frequent selections from his own published work, Long- 
fellow wrote or translated a considerable number of pieces especially for 
this series. 

The total number of pieces in the entire series to which Longfellow’s 
name is signed is one hundred and fifty-nine. Many of these were ex- 
tracts from his longer poems, with new titles given to the fragments. 
Besides the signed poems there are others which were written or trans- 
lated by Longfellow, though not here acknowledged by him. One of these, 
“The Emperor’s Glove,” in Vol. XV, is signed “Anonymous,” but is in- 
cluded in the volume, “Kéramos and other Poems.” Several translations 
are signed “Tr. Anon.,” but are included as by Longfellow in the “Kéra- 
mos” volume, or by Mr. Scudder in the Appendix of unacknowledged 
translations in the Cambridge edition of the “Complete Poetical Works.” 
Besides four fragments of “Kéramos,” which are printed in Vols. XXIII 
and XXIV under the titles, “China Ware,’ “The Porcelain Tower,” 
“Japan,” and “Egypt,” there are no less than twenty-one poems which ap- 
pear in “Poems of Places,” and also in “Kéramos and Other Poems,” 
published in April, 1878. Some appeared here first, others first in the 
“Kéramos” volume. The former only are included in the following list 
of twenty poems which can be positively identified as having been first 
published in book form in “Poems of Places.” 


Vol. IX. “On the Terrace of the Aigalades.” BP. 21. In the “Keramos” 
volume, pp. 128-130. 

“On returning from Baréges.” Pp. 51, 52. Signed “Tr. Anon.” In- 

cluded, with the title “Barréges,” in the “Keramos” volume, pp. 
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“Fontenay,” Pp. 181-183. Signed “Tr. Anon.,” as are the four follow- 
ing, but included in the Cambridge edition of the “Works.” 

“To the Forest of Gastine.” Pp. 187, 188. 

“The Wine of Jurancgon.” Pp. 203, 204. 

“At La Chadeau.” Pp. 220, 221. 

“The Banks of the Cher.” Pp. 134-137. 

Vol. X. “Pray for me.” Pp. 3, 4. Signed “Tr. Anon.” Included in the 
Cambridge edition. 

“To the River Rhone.” P. 120. In the “Kéramos” volume, p. 85. 

“To my Brooklet.” Pp. 1906, 197. Signed “Tr. Anon.” Included in the 
“Kéramos” volume, pp. 131, 132. 

“Vire.” Pp. 202-204. Signed “Tr. Anon.” Included in the Cambridge 
edition. 

“To the River Yvette.” P. 210. In the “Kéramos” volume, pp. 49, 50. 
This and “To the River Rhone,” were written “to fill blank pages in 
Poems of Places,” as the author wrote Greene on January 14, 1877. 

Vol. XI. “Inarime.’ Pp. 185, 186. In the “Kéramos” volume, pp. 42-45, 
but title altered to “Vittoria Colonna.” 
Vol. XIII. “Venice.” Pp. 207, 208. In the “Kéramos” volume, p. 81. 
Vol. Leh “Castles in Spain.” Pp. 25-28. In the “Kéramos” volume, pp. 
36-41. 
Vol. XV. “The Emperor’s Glove.” Pp. 171, 172. Signed “Anonymous.” 
Included in the “Kéramos” volume, pp. 51, 52. 
“A Dutch Picture.” Pp. 256-258. In the “Kéramos” volume, pp. 32-35. 
Vol. XX. “The White Czar.” Pp. 218-220. In the “Kéramos” volume, pp. 
71-73. 
“Ovid in Exile.” Pp. 233-241. In the “Kéramos” volume, pp. 111-127. 
Vol. XXI. “The Three Kings.” Pp. 67-70. In the “Kéramos” volume, 
PP. 55-59. 
Vol. XXII. “The Leap of Roushan Beg.” Pp. 161-164. In the “Kéramos” 
volume, pp. 57-61. : 


In addition to the poems from foreign writers which have at end “Tr. 
Anon.,” and which can be positively identified as having been translated 
by Longfellow, there are no less than eighty-six others signed in the same 
way.. Some of these were perhaps translated by Longfellow, but which, 
if any, it seems now impossible to discover. 

On June 1, 1876, Longfellow wrote to Greene: “The first volume of 
Poems of Places is printed; but I see no notice yet of its publication, and 
do not know when it will appear.” It was probably issued shortly after 
this date. The last volume was published in May, 1879. During the three 
intervening years Longfellow wrote frequently to his friend Greene, and 
many of the letters tell of the progress of the work. Selections were 
made from some of these for the “Final Memorials,” but the following 
extracts are all unpublished heretofore. 

January 30, 1876: “In Poems of Places we have reached London by 
easy stages. And London is very interesting, and its streets and taverns, 
and Westminster Abbey, and so forth. There will be as many as one 
- hundred and fifty poems in the first volume alone; and the same number, 
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more or less, in each of the other volumes. Who would have thought 
at starting, that I should have found four or five hundred poems on places 
in England? I am amazed at it. And then the poems I have not found! 
I only wish it did not take so much ‘of my valuable time.’ ” 

February 23, 1876: “The book moves on, but slowly. It is incredible 
how much has been written about places. We have reached the letter S. 
England and Wales will make four volumes. When finished the book 
will be a Library in itself.” 

July 31, 1876: “I have begun the printing of Scotland, and am not a 
little bewildered by the great quantity of material on hand. When I cross 
the Channel, and get to the Continent, I shall not be so much troubled.” 

September 22, 1876: “Four volumes of the Poems of Places are now 
out. When you come this way, you will find a copy in your room.” 

November 28, 1876: “With Poems of Places the printers have nearly 
finished France. It will make two volumes.” 

December 14, 1876: “The ‘Poems of Places’ plod on wearily, and ‘drag 
at each remove a lenthening chain’ France is finished, making, with 
Savoy, two volumes. Italy comes next. Then Spain and Portugal.” 

December 21, 1876: “The printers have now finished France and have 
begun Italy. That will be the finest portion of the work. At all events, 
it interests me most. Eight volumes are now out. France brings them 
to ten. Italy will make three or four and to you these three or four will 
be the best.” 

December 30, 1876: “You will be interested to know that ‘Poems of 
Places’ have, or has, reached Italy, and that I have before me, the first 
proof-sheets, and that the first two poems are from the pen of Publius 
Virgilius Maro, sometimes, called the ‘Prince of Latin Poets.’ ” 

August 30, 1877: “‘Poems of Places’ jog on as usual. Switzerland is 
soon to appear; and the first volume of Germany finished. My summer 
absence has delayed matters a little, but not much.” 

September 27, 1877: “Of Poems of Places Switzerland and Austria have 
been published in one volume, Germany in two volumes is nearly ready. 
Greece will follow next. If you remember any bit of description in the 
classics, make a note of it for me.” 

August 17, 1878: “I cannot find any copy of ‘What-cheer’ in this re- 
gion. If you can lay your hand on one, will you look it through and see 
if you can find any good passage on Rhode Island. I must have some- 
thing in praise of your State.” 

September 11, 1878: “I have begun printing ‘America’ in Poems of 
Places. I fear to think how many volumes it makes. New England will 
make at least two. There seems no end to the work.” 

February 3, 1879: “All the work is done on ‘Poems of P.’ except read- 
ing the proofs.” 
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1877 
Kéramos. | [Cambridge, 1877]. 


8vo. Collation: No title-page; text, pp. [1]-12, “Kéramos” at 
head of text on p. [1] and “Henry W. Longfellow.” at end. Size 
of leaf, trimmed, g by 6 inches. 

Issued stitched, without cover. 


This is a small private issue, probably of six copies only. 

This “poem on the Potter’s wheel” was begun May 7, 1877, and was 
“finished” on May 31. On August 3, Longfeliow wrote to James T. 
Fields: “The poem ‘Kéramos’ has gone to the Harpers, who will harp it 
to one hundred and fifty thousand households, or say half a million ears, 
—if they will listen te such music as comes from a potter’s wheel.” 

Harper and Brothers paid one thousand dollars for the poem, and. it 
was published in the number of their magazine for December, 1877. 
The text in Harper's Magazine differs slightly from that of this pri- 
vate issue. It is probable that the types of the magazine were set from 
one of the special copies which was sent on for that purpose. The addi- 
tions and alterations were probably made before sending the poem or 
perhaps afterward in the proof. 

Page 5 of this private issue has: 


“Are garlanded with flowers of art.” 


This was expanded into two lines in the published version, Harper’s 
Magazine, p. 70, and the published book, p. 11 (lines 15 and 16), have: 


“Are garlanded and gay with~ flowers 
That blossom in the fields of art.” 


Nineteen new lines, from “But the most wonderful of all,” to “Still liv- 
ing and still beautiful,” pp. 72, 73 of the magazine, and pp. 15, 16 of the 
published: book, do not occur in this private issue. 

Page 7 of the private issue has: 


“The Present leaves the tale untold, 

The Future tells it, and behold! 

The old is new, the new is old, 
Whatever men may say.” 


The published version in the magazine, and book, p. 16 (lines 12 to 16), 
reads: - 
“In youth the heart exults and sings 
The pulses leap, the feet have wings; 
In age the cricket chirps, and brings 
The harvest-home of day.” 


Los 


KERAMOS. 


Turn, turn, my wheel! Turn round and round 
Without a pause, without a sound ; 
So spins the flying world away! 
This clay, well mixed with marl and sand, 
Follows the motion of my hand, 
For some must follow and some command, 
Though all are made of clay! 


Thus sang the Potter at his task 
Beneath the blossoming hawthorn-tree, 
While o’er his features, like a mask, 
The quilted sunshine and leaf-shade 
Moved, as the boughs above him swayed, 
And clothed him, till he seemed to be 
A figure woven in tapestry, 

So sumptuously was he arrayed 

In that magnificent attire 

Of sable tissue flaked with fire. 

Like a magician he appeared, 

A conjuror without book or beard, 
And while he plied his magic art, — 
For it was magical to me, — 

I stood in silence and apart, 

And wondered more and more to see 
That shapeless, lifeless mass of clay 


Page 1 of private issue of ‘‘ Kéramos.”’ 
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Besides these important differences there are a few variations in spell- 
ing and many in punctuation. The song verses which begin “Turn, turn, 
my wheel!” are printed in italics in the published editions, while in this 
private issue they are in the same type as the rest of the text. 

Mr. Chamberlain acquired two copies of the pamphlet and three others 
remain in the possession of the Longfellow family. 


1877 
Poems | of | The “Old South” | By | Henry Wadsworth 
Longfellow, Oliver Wendell Holmes, | John Green- 
leaf Whittier, Julia Ward Howe, | Edward Everett 
Hale, and| James Freeman Clarke. | Illustrated | 
[ornament] | Boston | William F. Gill & Co | 1877 


12mo. Collation: Frontispiece, title, and copyright (dated 1877) 
and imprint, pp. [i-iv]; half-title and text, pp. [1]—35. Size of 
leaf, trimmed, 7%4¢ by 6 inches. 

Issued in stamped cloth, gilt edges, back lettered, “Poems of the 
Old South.” 


This volume contains: “A Ballad of the French | Fleet. | October, 1746.| 
Henry W. Longfellow.” Pp. [3]-7. 

This Ballad appeared almost simultaneously in another volume having 
the title: “History | of | The Old South Meeting-House | in | Boston. | By 
Everett W. Burdett. | Boston: |B. B. Russell. | 1877.” A comparison of 
the text of the poem in these two volumes with that as finally collected 
in “Kéramos and Other Poems” in 1878, shows that this text is the earlier. 
“Where” for “When” in line 55 in the “History,” is evidently a misprint. 
The other variations are all in punctuation and the use of capitals. The 
Ballad in the “History” occupies pp. 105, 106, and is prefaced by this 
note: “The subject of the following ballad was suggested to the poet by a 
friend who had read in proof the incident narrated on pages 25 and 26 
of the foregoing history.” This friend was Edward Everett Hale. 


1877 
Poems of Places. See pp. 90-94. 


1878 
Kéramos | and other Poems | By | Henry Wadsworth 
Longfellow | [ornament] | Boston | Houghton, Os- 
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good & Company | The Riverside Press, Cambridge. | 
1878 


t2zmo. Collation: Advertisement of Longfellow’s Works, title, 
copyright (dated 1878) and imprint, and Contents, pp. [ii]—vii; 
half-title and text, pp. [1]—-148. Size of leaf, trimmed, 7 by 4% 
inches. 

Issued in stamped cloth, back lettered, ““Keramos | and | Other 
Poems | Longfellow | Houghton, Osgood & Co.” I have seen a 
single copy bound up in boards, entirely uncut, back lettered 
“Keramos | Longfellow” 


On September 27, 1877, Longfellow recorded in his journal: “Arrang- 
ing poems for a new volume; this time my own.” On February 24, 1878, 
the book was “all in type,” and it was published late in April. On April 29 
he wrote to Greene: 

“There are no new books out just now except my own. ‘Kéramos’ is 
out; but I no longer feel la procellosa e trepida gioja of sending out a 
book into the world. Perhaps because there are so few pieces in it, that 
have not already been published. Previous publication in Magazines cer- 
tainly takes away from the freshness and flavor of a book.” 

The day before, April 28, he sent a copy to George Stewart, a friend 
living in Quebec, and wrote at the same time: “I send ‘Kéramos’ by post, 
to-day; but do not write your name in it having the fear of letter-postage 
before my sight. Name and inscription you will find on the other half of 
this sheet.” On the “other half” was this: “George Stewart, Jr. | With 
kind regards | of the Author, | Camb. April, 28, | 1878.” 

Of the other poems in the volume a large part were especially written 
or translated for the series “Poems of Places,’ as has been already noted, 
though some of them did first appear in this volume. 


A curious, unauthorized collection published by Ward, Lock & Co. in 
London, in 1878, under the title, “The White Czar; and Other Poems,” 
has been described as a first edition of Longfellow. It was apparently 
made up of poems collected from American magazines. The titular poem, 
“The White Czar,” written for “Poems of Places,” was first published in 
The Atlantic Monthly for March, 1878, and afterward included in the 
volume with “Kéramos.” It is probable that this latter appeared before 
Ward, Lock & Co.’s unauthorized edition. 


1878 
The Early Poems | of | Henry Wadsworth Longfellow | 
Now first Collected | Edited and Prefaced by | Rich- 
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ard Herne Shepherd | [device] | London | Pickering 
and Co. | 196 Piccadilly | 1878 


16mo. Collation: Half-title, p. [1]; title, imprint, Preface and 
Contents, pp. [i]—xii; text, pp. [1]-55. Size of leaf, untrimmed, 
6% by 4546 inches. 

Issued in cloth, back lettered “Longfellow’s Early Poems.” 


This collection includes seventeen pieces selected from the United States 
Literary Gazette, among them the four not included in the 1826 volume of 
“Miscellaneous Poems selected from the United States Literary Gazette,” 
but omitting “The Angler’s Song,” which is found in that volume. In ad- 
dition there are included “The Burial of the Minnisink” from “The Atlan- 
tic Souvenir,” 1827, “The Spirit of Poetry,” from “The Atlantic Sou- 
venir,” 1828, and “Two Sonnets from the Spanish of Francisco de Me- 
drano,” which were printed in the “Coplas de Don Jorge Manrique,” but 
omitted by the author when that poem was reprinted. On August 9, 1879, 
when Greene was, evidently, gathering information about the poet’s early 
work, Longfellow wrote: 

“T sent you the English Edition of ‘Early Poems,’ the day before leav- 
ing Cambridge. Will that answer your purpose? -It is more complete 
than the ‘Selections from the Literary Gazette.’ ” 


1878 
The Children’s Almanac. | For | 1879—80—81-82-83. | 
Edited by | Ella Farman. | [ornament] | Boston: | D. 
Lothrop and Company. | Franklin St., Corner of 
Hawley. 


18mo. Collation: 40 unnumbered leaves, consisting of title, 
copyright (dated 1878) and imprint, list of contributors, and “To 
the Children.”, pp. [1-5]; half-title, text, and illustrations, pp. 
[7-78] ; Advertisement, pp. [79, 80]. Colored illustrations, sepa- 
rately printed, facing title, “April,” “July,” and “October.” Size 
of leaf, trimmed, 534 by 3% inches. 

Issued in stamped cloth, front cover lettered “The | Childrens 
Almanac | Edited by | Ella Farman.” 


The list of contributors begins “Original Poems, | By | Henry Wads- 
worth Longfellow.” And for January, filling p. [8] is a little poem “Jan- 
uary,” eight lines, with a facsimile of the author’s signature below. As 
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BAYARD TAYLOR. 


Deap he lay among his books! 
The peace of God was in his looks. 


As the statues,* in the gloom, 
Watch o’er Maximilian’s tomb, 


So those volumes, from their shelves, 
Watched him, silent as themselves, 


Ah! his hand will never more 
Turn their storied pages o’er; 


Never more his lips repeat 
Songs of theirs, however sweet. 


* In the Hofkirche at Innsbruck. 


Page 1 of the private issue of the ‘‘ Bayard Taylor”? leaflet. 
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these verses seem never to have been collected they are reprinted in the 
Appendix. 


1878 
Poems of Places. See pp. 90-94. 


1879 
Bayard Taylor. | [small ornament]|[Cambridge, 1879]. 


12mo. 2 leaves. About two inches from the top of p. [1] is 
“Bayard Taylor.” below which is a small ornament and ten lines 
of text, with a note, one line, at foot. Page 2 contains sixteen 
lines of text, and page 3, six lines. At the end is “Henry Wads- 
worth Longfellow.” printed in italics. Page 4 is blank. Size of 
leaf, trimmed, 634 by 434 inches. 


Bayard Taylor died December 19, 1878. These verses were written on 
December 28 for a memorial meeting held in the Music Hall in Boston on 
January to, 1879. On January 3 Longfellow wrote to Greene: “There is 
to be a meeting at the Music Hall next week to commemorate the death of 
Bayard Taylor. I have written some verses for the occasion, which I hope 
you will like; I will send them to you in a few days.” And again on 
January 6: “There is to be a Memorial Meeting in memory of Bayard 
Taylor on Friday, but nobody seems to know anything about it, nor in 
whose hands the management is. My name appears on the list of Speak- 
ers; but I certainly shall not speak, and expressly said so to the gentle- 
man who called to see me on the subject.” 

On January 7, he wrote: “I could not send back the book at the hour 
you mentioned because I was not up. Last night I went to the Opera; 
returned late; did not get to bed till one, and, did not get to sleep till after 
three. Consequently it was late this morning, and when I came down the 
Express-man was already gone. I send you with this the first copy of the 
lines on Bayard Taylor. No one has seen it yet but yourself and the 
printer. Please show to no one till after Friday. I shall not go to the 
meeting. The neuralgia has seized me in the chest, and I could not bear 
the exposure and excitement of such an occasion.” 

On January 10, he wrote to Greene saying that he could not attend the 
meeting that evening and that he had sent his poem to be read by Dr. 
Holmes. He closed his letter: “You shall have the poem in a day or two; 
but it is coming out in the next Atlantic. You must not show it to any 
one until that number appears.” 

When Dr. Holmes read the poem he prefaced it with a few remarks of 
his own, beginning as follows: “I can hardly ask your attention to the 
~ lines which Mr. Longfellow has written and done me the honor of asking 
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FROM MY ARM-CHAIR. 


TO THE CHILDREN OF CAMBRIDGE, 


Who presented to me, on my Seventy-second Birthday 
February 27, 1879, this Chair, made from the Wood 
of the Village Blacksmith’s Chestnut Tree. 


M I a king, that I should call my own 
This splendid ebon throne? 
Or by what reason, or what right divine, 


Can I proclaim it mine? 


Only, perhaps, by right divine of song 
It may to me belong; 

Only because the spreading chestnut-tree 
Of old was sung by me. 


Page 1 of ‘From My Arm-Chair.” 
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me to read without a few words of introduction. The poem should have 
flowed from his own lips in those winning accents too rarely heard in any 
assembly, and never forgotten by those who have listened to them. But 
its tenderness and sweetness are such that no unperfection of utterance can 
quite spoil its harmonies. There are tones in the contralto of our beloved 
poet’s melodious song that were born with it and must die with it when its 
music is silenced.” 

On January 15, Longfellow was sending to George William Curtis “some 
verses which I wrote for the Bayard Taylor meeting.” What he sent was 
probably one of these leaflets. Two copies only can now be traced, one 
being the author’s own copy preserved at Cambridge, bound up with the 
1874 private issue of “The Hanging of the Crane” and “Noél,” and “the 
first copy” referred to in the letter quoted above, which belongs to Mr. 
Stephen H. Wakeman. 


1879 
From My Arm-Chair. | [rule] | To the Children of Cam- 
bridge, | Who presented to me, on my Seventy-second 
Birthday, | February 27, 1879, this Chair, made from 
the Wood |of the Village Blacksmith’s Chestnut 
Tree. | [rule]. | [1879.] 


I2mo. 2 leaves only, no title-page. Above occupies upper half of 
p. [1]; stanzas I and 2 are below; stanzas 3-6 occupy p. [2]; 
stanzas 7-10, p. [3] and stanzas 11 and 12 the upper part of p. 
[4] At end “Henry Wadsworth Longfellow. | February 27, 
1879.”’ Size of leaf, trimmed, 7146 by 5% inches. 


The story of how a chair was made from the wood of the “spreading 
chestnut tree” of which Longfellow had sung years before in “The Village 
Blacksmith” and how it was presented to the poet on his seventy-second 
birthday, by the children of Cambridge, is familiar to all. The poem was 
printed in leaflet form, each copy being folded and inserted in a blank en- 
velope, to be given to those children who came to see him and to sit in 
the chair. His birthday was February 27, and the poem must have been 
written before March 7, as on that day he wrote to Greene: “Of the birth- 
day chair I hear nothing farther; but no doubt shall hear soon, and have 
written a poem in reply to anything which may come.” 

A copy of the printed leaflet was sent to Mrs. James T. Fields on March 
12, with this request: “Please do not show them to any one out of your 
own house before the end of the week, as they are to appear first in the 
Cambridge papers as is right and proper.” On March 16, Longfellow 
wrote to Greene: “I sent you the poem ‘From my Arm Chair,’ which I 
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had great pleasure in writing and which has given pleasure to others in 
reading.” 

The poem was collected in the volume “Ultima Thule” published the 
next year. 


1879 
Poems of Places. See pp. 90-94. 


1880 
Ultima Thule | By | Henry Wadsworth Longfellow. | 
[quotation, 4 lines] | Boston: | Houghton, Mifflin 
and Company. | The Riverside Press, Cambridge. | 
1880. 


16mo. Collation: Title, copyright (dated 1880) and imprint, 
Contents, and Dedication, pp. [1]-8; half-title and text, pp. [9]- 
61. Frontispiece portrait. Size of leaf, untrimmed, 554 by 4% 
inches. 

Issued in stamped cloth, gilt top, back lettered “Ultima | Thule | 
Longfellow.” Also in white limp cloth with gilt lettering “Ultima 
Thule | Henry Wadsworth Longfellow.” 


This volume was “in press” on April 18, 1880. On July 14, Longfellow 
wrote from Nahant: “I return the Notes, with a few corrections. The 
name of the bridge, at Prague, and the dates of the destruction of the 
Smithy and the Tree, I do not remember. They are of no great im- 
portance.” 

The book was published on September 15, and was the last volume of the 
author’s writings to be published during his lifetime. It was dedicated in 
verse to his old friend George W. Greene. 


Charles Sumner died on March 11, 1874, and on April 18 Longfellow 
wrote: “It seems strange that I must delegate to another the task of writ- 
ing his life; but I feel that I cannot do it.” The publication of a collected 
edition of Sumner’s Works had been begun in 1870 and eight or nine vol- 
umes had appeared at the time of his death. George Nichols and John 
Owen did the editing and read the proofs but always with more or less 
assistance from Longfellow. There is frequent mention of these proof- 
sheets in the letters to Greene. The following extract, heretofore unpub- 
lished, shows that one or two volumes at least were edited entirely by 
Longfellow. This is from a letter dated January 25, 1879. “I have taken 
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upon myself the whole responsibility of the three remaining volumes of 
Sumner. I am not sure that this is very wise; but it seems the only way 
of getting the work completed. It was inconvenient to consult two busy 
lawyers in town, and I hope that we shall go on more speedily.” 

The set, which was published by Lee and Shephard, was in fifteen vol- 
umes, dated as follows: Vols. I and II, 1870; Vols. III and IV, 1871; Vols. 
V and VI, 1872; Vols. VII and VIII, 1873; Vols. IX and X, 1874; Vol. 
XI, 1875; Vol. XII, 1877; Vol. XIII, 1880; Vols. XIV and XV, 1883. 

On September 20, 1881, Longfellow wrote to Greene: “A year ago Owen 
was engaged to make an Index to Sumner. At the last accounts he had 
completed six pages of the first volume. At this rate he will not finish his 
work before the middle of the next century. I am making the Index my- 
self, and have already reached the tenth volume.” This Index could not 
have been completed by Longfellow, but the following letter, written only 
ten days before his death, shows that, to the last, he was working at the 
Sumner. The original of this letter is in the handwriting of Longfellow’s 
daughter, but he signed it himself. As it is one of the last letters he 
wrote, and as it is unpublished, it is printed here entire. 


“CAMBRIDGE, Mar. 14, 1882 
“My DEAR GREENE, 

“Sumner in his speech on Nepotism quotes John Adams as using the 
words “The hypersuperlative public virtue of Gen. Washington.’ J. C. 
Hamilton in the Life of his father, Vol. I pp. 391, 392 quotes the same 
expression as from a letter of Adams to Madison, March 23rd 1813. Can 
you or the Governor, tell me where this letter is to be found? Has it ever 
been published, or is it in Ms. among the Madison papers? Nichols is in 
search of it & cannot rest until it is found. 

“All this long while I have not written to you because I have not been 
able. My birthday brought upon me an avalanch of letters, fifty on that 
day, forty-five the next, & so on. Since the first of Feb., with Anne’s 
assistance, I have answered 350 of them & an immense mass still remains 
unanswered. I sometimes wish I had taken the ground of not answer- 
ing any but that seemed to me uncivil. Moreover, in each letter went an 
autograph & in addition to this, I have signed 1000 copies of a new engrav- 
ing-by Marshall. I have also written a few poems & all the while suffer- 
ing terribly from nervous prostration. No wonder I do not get well, par- 
ticularly when besieged by visitors. And now tell me all about yourself. 
You did n’t send even a postal card in answer to my last. 

“Yours ever 
SE WH? 


1881 
James T. Fields | Biographical Notes and Personal | 
Sketches | With | Unpublished Fragments and Trib- 
utes | From Men and Women of Letters | [device] | 
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Boston | Houghton, Mifflin and Company | The River- 
side Press, Cambridge. | 1881 


8vo. Collation: Title, copyright (dated 1881) and imprint, quota- 
tion, “In Memory,” and Note, pp. [i-vi] ; text, pp. 1-275. Size 
of leaf, trimmed, 854¢ by 5% inches. 

Issued in red cloth, back lettered “James T. Fields | Biograph- 
ical | Notes | and Personal | Sketches | Houghton, Mifflin & Co.” 


Longfellow’s memorial verses to Fields are found in this volume: “Auf 
Wiedersehen. | Henry W. Longfellow in Memory of James T. Fields.” 
Pp. 274, 275. James T. Fields died April 24, 1881. This poem was written 
April 30. 


1881 
“The City and the Sea,” | With other Cambridge Con- 
tributions, | in aid of | The Hospital Fund. | [quota- 
tion, 2 lines] | [ornament] | Cambridge: | John Wil- 
son and Son, | University Press. | 1881. 
12mo. Collation: Half-title and quotation, pp. [i—ii] ; title, copy- 
right (dated 1881), and Contents, pp. [1]-10; text, pp. [11]-192. 
Size of leaf, trimmed, 74% by 51%4¢ inches. 


Issued in stamped cloth, back lettered “The | City | and the 
ede. 


This volume contains a short poem by Longfellow. “The City and the 
Sea.” Signed at end “Henry W. Longfellow.” P. 11. ; 


1881 
In Memoriam. | Gems of Poetry and Song | on | James 
A. Garfield. | with portrait and Eulogy. | [quotation, 
5 lines] | Columbus, O. | J. C. McClenahan & Com- 
pany. | 1881. 
12mo. Collation: [ quotation, 12 lines], title, copyright (dated 


1881) and imprint, pp. [i-iv]; Preface, Contents, and text, pp. 
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{1]-144. Portrait frontispiece. Size of leaf, trimmed, 7546 by 
534 inches. 
Issued in brown cloth, front lettered “Garfield.” 


This volume contains: “President Garfield. |‘E Venni dal martario a 
questa pace.’” Signed at end “Henry W. Longfellow.” P.27. The preface 
is signed “J. C. M.” and dated “October, 1881.” Garfield-died September 
19, and Longfellow’s sonnet was written the next day. Longfellow’s poem 
was not included in the first edition of “The Poets’ Tribute to Garfield.” 
published in Boston in October, 1881. 


1881 
Exercises | in Celebrating the | Two Hundred and Fif- 
tieth Anniversary | of the | Settlement of Cambridge | 
Held December 28, 1880 | [seal] | Printed by order 
of the City Council | Cambridge | Charles W. Sever | 
University Bookstore | 1881 


8vo. Collation: Title, notice and imprint, Contents, and List of 
Illustrations, pp. [i-v]; Introductory Note, text, Appendix, and 
Index, pp. [7]—163. Plates separately printed facing pp. 29, 32, 
57, 58, 62, 97, 104, 127, and 137. Size of leaf, trimmed, 101%4,% 
by 6% inches. 

Issued in stamped cloth, gilt top, back lettered “2s5oth | Anniver- 


sary | of | Cambridge.” 


Longfellow was very loth to speak in public. The short address deliv- 

ered at this celebration as printed in this volume is prefaced by this note, 
DeZon 6: 
“Governor Long, who was expected to address the children at this point 
in the exercises, had sent word that he could not attend until afternoon. 
In announcing this fact the Mayor said that what would be lost in one 
way would be gained in another; for, though he had expected that all 
would have to content themselves with the golden speech of one poet and 
the golden silence of another, he had just persuaded Mr. Longfellow to 
say a few words in place of the Governor, and hence that silence would 
most agreeably be broken.” 

Then follows “Remarks by Henry W. Longfellow.” 22 lines, pp. 29, 30. 
His poem “From my Arm-Chair” was read at the celebration by Mr. 


Riddle and is printed in the volume, pp. 30-32. 
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1881 
On account of illness, Mr. Longfellow | finds it impossi- 
ble to answer any letters at | present. | He can only 
acknowledge their receipt, and | regret his inability to 
do more. | Cambridge, Mass. 


Printed in the center of the first page of a 12mo sheet of note- 
paper. Pp. 2, 3, and 4 blank. Size of leaf 7 by 43% inches. 


Until a few months before his death Longfellow continued to reply to 
the great number of letters which he continually received. For a while 
his daughter acted as amanuensis but in November, 1881, he had this 
printed sheet prepared to send primarily, as he said, to those “who begin 
their letters with the words, “Though an entire stranger.’ ” 


1882 
Henry Wadsworth | Longfellow. | Seventy-Fifth Birth- 
day. | Proceedings | of the | Maine Historical Soci- 
ety, | February 27, 1882. | Portland: | Hoyt, Fogg 
and Donham, | 193 Middle Street. 


8vo. Collation: Title, copyright (dated 1882) and imprint, half- 
title, quotations, Preface, and Contents, pp. [1-7]; text pp. [9]- 
171. Frontispiece portrait. Size of leaf, trimmed, 77% by 5 
inches. 

Issued in stamped cloth, back lettered “Longfellow | 1807- 
1882.” 


The Memorial Meeting of the Maine Historical Society was held in 
Portland on May 25, 1882. Hubbard Winslow Bryant, librarian of the So- 
ciety, said (in part): “A friend has kindly called my attention to an ode 
by Longfellow on the same subject [Lovewell’s fight], which appeared in 
the ‘Gazette of Maine’ for May, 24 1825.” Longfellow’s poem, headed 
“Ode,” follows, pp. 152-154. 

The poem also appeared in a pamphlet, issued about the same time, the 
title and collation of which are as follows: The Illustrated | Fryeburg | 
Webster Memorial. | [rule] | Fryeburg, Me.:| A. F. & C. W. Lewis. | 1882. 
8vo. Collation: Title, advertisement and copyright, and Preface, pp. [1]-4; 
text, pp. [5]-39. Woodcut illustrations, not included in pagination facing 
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Pp. 5, 13, 21, 31, 38, and photograph facing p. 26. Size of leaf, trimmed, 
9l4 by 5544 inches. Issued in brown paper cover, p. 1 printed, “The Illus- 
trated | Fryeburg | Webster Memorial.” Longfellow’s poem with heading, 
“Lovewell’s Fight,” is on pp. 28, 29. It is described as “a newly discov- 
ered poem of the late Henry W. Longfellow (which the poet himself long 
sought for but in vain), it being the first poem Mr. Longfellow gave to 
the world with his name attached, nearly sixty years ago.” 


| 1882 
In the Harbor | Ultima Thule.—Part II. | By | Henry 
Wadsworth Longfellow | [quotation, 4 lines] | [de- 
vice] | Boston | Houghton, Mifflin and Company | 
New York: 11 East Seventeenth Street | The River- 
side Press, Cambridge | 1882 


16mo. Collation: Title, copyright (dated 1882) and imprint, 
Contents, and Notes, pp. [i]—vi; half-title and text, pp. [7]-88. 
Size of leaf, top trimmed, 634 by 4% inches. 

Issued in stamped cloth, back lettered “In the | Harbor. | Long- 
fellow.” 


The poet died on March 24, 1882. This volume is for the most part 
made up of verses written since the publication of “Ultima Thule” in 
September, 1880. : 

Mr. Chamberlain secured the manuscript sent to the printers, of the 
last poem published during the poet’s life. This was “Hermes Trismegis- 
tus,” which appeared in the Century Magazine for February, 1882. 

The manuscript, 5% pp. 4to, is in the autograph of Longfellow’s daugh- 
ter, but is signed “Henry W. Longfellow” by the poet, himself. In the 
upper left-hand corner is written in pencil “Fesy Set at once|& send 
proofs this | afternoon. | Ed.” And in ink “Copy | received | 2.50 | p.m.” 


1882 
Henry Wadsworth Longfellow. | A Medley | In Prose 
and Verse. | By | Richard Henry Stoddard. | [rule] | 
New York: | George W. Harlan & Co., Publishers, | 

44 West 23d Street. | 1882. 
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BY 


HENRY WADSWORTH LONGFELLOW. 


LONDON: 
GEORGE ROUTLEDGE AND SONS, 
Broapway, Lupe@ate HILL. 


1883. 


All rights reserved. 
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8vo. Collation: Title, copyright (dated 1882) and imprint, Dedi- 
cation, Poems and Bibliography, pp. [i-xiv]; text, pp. 1-251. 
Frontispiece portrait. Size of leaf, trimmed, 814 by 656 inches. 

Issued in stamped cloth, back lettered “Henry | Wadsworth | 
Longfellow | A | Medley | in | Prose and Verse | by | Richard 
Henry | Stoddard | George W. Harlan & Co.” 


Besides several letters of Longfellow here first published this volume 
-contains: “The Soul.| An Extract from an Unpublished Poem.” Pp. 56, 
57. This was taken from The Knickerbocker for January, 1835, and ac- 
cording to Stoddard had “hitherto escaped detection.” Ten of the thirty 
lines were used in “The Warning,” published in “Poems of Slavery,” in 
1842. 

The lines “painted on a piece of tin” at the fountain at Shanklin, Isle of 
Wight, “O Traveller, stay thy weary feet” are also found printed from a 
manuscript, on p. 169. It is possible that this publication preceded that 
of “In the Harbor” where the lines occur also. 


1883 


Michael Angelo. | By | Henry Wadsworth Longfellow. | 
London: | George Routledge and Sons, | Broadway, 
Ludgate Hill. | 1883. | All rights reserved. 


8vo. Collation: Title, p. [i]; blank, p. [ii]; text, pp. [3]-93; 
blank, p. [94]. Size of leaf, trimmed, 9% by 6 inches. 


This private issue was printed from the types of the Atlantic Monthly 
of January, February, and March, 1883, but with alterations. The upper 
portion of the first page of each part in the magazine is filled by a head- 
ing “The Atlantic Monthly [etc.],” with the volume number, date, etc. 
These spaces (on pp. I, 37, and 63) are blank in this separate issue. 
Parts I and III ended on the recto of the leaf and in the magazine a new 
article began on the verso in each case, while in the private issue these 
pages (36 and 94) are blank. As the January number began a new volume, 
the pagination in this separate is the same. Part II is paged in the maga- 
zine 145-170, and Part III is paged 289-319. They are here paged continu- 
ously with the first part. In the head-line of the left-hand pages of the 
magazine is the month, and in that of the right-hand pages the year. In 
Parts I and III these were removed, but they are left in Part II, where 
“February” is found in the upper right-hand corner of each of the even 
numbered pages, and “1883” in the upper left-hand corner of the odd num- 
_ bered pages. At the bottom of p. [1] of the magazine is the line, “Copy- 
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right, 1882, by Houghton, Mifflin & Co.”, and a similar copyright notice, but 
dated 1883, is found on the first page of Parts II and III. These are not 
in the separate, which contains nowhere any notice of American copy- 
right. One signature-mark, “Vol. LI—No. 304.11” is found in the sepa- 
rate on p. 53, but other signature-marks of the magazine have been re- 
moved. A comparison of broken types and errors in punctuation in the 
magazine and in the separate shows conclusively that both were printed 
from the same setting of type. 

The reproduction on p. 110 is reduced in size. The type-page of the 
original measures 7% by 4 inches. 

The copy described, the only one I can trace, now belongs to Mr. John 
H. Wrenn of Chicago. It was formerly Charles B. Foote’s, and was No. 
172 of his sale-catalogue of November 23, 1894. The pamphlet was 
probably printed for the purpose of securing copyright in England, al- 
though there is now no copy to be found in the British Museum. 

The poem was written about ten years before the author’s death and 
kept by him to be worked over and revised. There are frequent refer- 
ences to it in the published journals and letters of 1872 to 1874. The three 
following extracts are from unpublished letters to George W. Greene: 

April 21, 1872: “I have been writing a poem, which I think will please 
you. It is not yet finished, but enough is written to make me see my way 
clear. It is a dramatic poem to be called ‘Michael Angelo’ Seven Acts, or 
Parts are already finished; but some important ones still remain. The 
subject is beautiful, and I shall be disappointed if you do not like it.” 

January 15, 1874: “Since you were here I have written the scene ‘In the 
Coliseum.’ Also the interview between ‘Michael Angelo and Titian.” I 
have spun them from the cobwebs of my brain, having nothing else to 
make them of.” 

March 3, 1874: “I have written the new scene that you suggested for 
‘Angelo’. I am not dissatisfied with it, and yet do not want to add it. It 
seems to me better to leave the close a little vague, than to give a tragic 
ending, though that may be the proper finis of the book.” 

The following is a description of the first published edition issued in the 
fall of 1883: “Michael Angelo | A Dramatic Poem | By | Henry Wadsworth 
Longfellow | [quotations, 5 lines] | Illustrated | [vignette portrait] | Boston | 
Houghton, Mifflin and Company | New York: 11 East Seventeenth Street | 
The Riverside Press, Cambridge | 1884.” 

8 vo. Collation: Frontispiece, title, copyright (dated 1882 and 1883) and 
imprint, Contents, List of Illustrations, and Dramatis Personae, pp. [i-x]; 
half-title, Dedication, text, and notes, pp. [3]-—184; wood-cut “Finis” be- 
tween pp. 178 and 179. This was probably printed with the sheets of the 
book but not included in the pagination through oversight. Size of leaf, 
trimmed, 134 by 8% inches. 

Issued in cloth covers, the sheets not stitched but tied at back with silk, 
gilt edges, the front lettered: “Michael Angelo | By | Henry Wadsworth 
Longfellow | Illustrated” The English edition, with Routledge’s imprint 
is otherwise identical, excepting binding, being merely the American sheets 
with a new title-page. 
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1885 
Fourth | Annual Report | of the | Dante Society. | May 
19, 1885.| With an Appendix, | Containing Addi- 
tional Notes to the Divine Comedy, by | Henry 
Wadsworth Longfellow. | Cambridge: | John Wilson 
and Son. | University Press. | 1885. 


8vo. Collation: Title, Officers, By-Laws, List of Members, Re- 
port, and Statement of Accounts, pp. [1-14]; Additional Notes 
on the Divine Comedy, pp. [15]-31. Size of leaf, trimmed, 8% 
by 6 inches. 

Issued in brown paper covers, the front cover printed from the 
same types as the title, but surrounded by a rule. 


The “Notes” have a half-title, p. [15], “Additional Notes on the | Divine 
' Comedy. | By Henry Wadsworth Longfellow.” On the reverse (p. [161]) is 
this note, signed “C[harles]. E[liot]. N[orton].” dated “May, 1885.” 

“The following notes were made from time to time by Mr. Longfellow, 
during the later years of his life, after the publication of his translation 
of the Divine Comedy in 1867. He proposed to revise at some time the 
whole book, both text and comment, and these notes were to be in- 
serted in their respective places. He was fond, as his comment shows, of 
recording similarities of thought and expression between Dante and 
other poets; and the notes now printed are of interest in the illustration 
they afford of the range of his reading, and of the dwelling of his thought, 
year after year, upon the ‘poema sacrato.’” 

The “Notes” themselves fill pp. [17]-31 of the pamphlet. 


There are other books, published since Longfellow’s death, which con- 
tain letters by him or memoranda relating to him, his life and his works. 
They are for the most part of slight monetary value and of little interest 
to collectors and no effort has been made to include them in this Bibliog- 
raphy. The two following “Lives” contain so much new material that a 
place has been found for them. 


1886 
Life | of | Henry Wadsworth Longfellow | With Ex- 
tracts from his Journals and | Correspondence | Ed- 
ited by | Samuel Longfellow | Vol. I. [Vol. II] | 
[vignette] | Boston | Ticknor and Company | 1886 
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Two vols. 8vo. Collation of Vol. I: Half-title, title, copyright 
(dated 1886), and imprint, Preface, Contents, Illustrations, and 
half-title, pp. [i-xi]; text, pp. 1-433. Two portraits, one the 
frontispiece, the other facing p. 380, and plates facing pp. 4, 166, 
258, 270, 310, and 384. 

Collation of Vol. Il: Half-title, title, copyright (dated 1886) 
and imprint, Contents, and Illustrations, pp. [i—vii] ; text, and In- 
dex, pp. 1-481. Three portraits, one the frontispiece, the others 
facing pp. 336 and 430, and plates facing pp. 460 and 472. Size of 
leaf, untrimmed, 83% by 51% inches. 

Issued in plain blue cloth, back lettered “Henry | Wadsworth | 
Longfellow | Vol. I. [Vol. II.] | Samuel | Longfellow | Ticknor & 
Co.” Also on large paper (300 copies), bound in boards, with 
paper labels “Life of Longfellow | Large Paper | Illustrated | 
Samuel Longfellow | Vol. I. [Vol. II.].” 


1887 


Final Memorials | of | Henry Wadsworth Longfellow | 
Edited by | Samuel Longfellow | [vignette] | Non cla- 
mor sed amor] Boston | Ticknor and Company | 
1887 


8vo. Collation: Blank, advertisement, and half-title, pp. [1-3]; 
title, copyright (dated 1887) and imprint, Preface, Contents, and 
Illustrations, pp. [i-vii] ; text, Appendix, and Index, pp. 1-447. 
Portraits and plates. Size of leaf, untrimmed, 834 by 514 inches. 

Issued in plain blue cloth, back lettered “Henry | Wadsworth | 
Longfellow | Final | Memorials | Samuel | Longfellow | Ticknor 
& Co.” Also on large paper (300 copies), bound in boards, with 
paper labels ‘Final Memorials | of | Longfellow | Illustrated | 
Samuel Longfellow.” 


These three volumes, the “Life” and the “Final Memorials,’ are made 
up largely of extracts from Longfellow’s journals and from his letters to 
various friends. A few poems and several fragments of verse, also, are 
here first printed. The more important of these are the following: “Life,” 
Vol. I; “The Battle of Lovell’s Pond.” Pp. 21, 22; “To Ianthe.” Pp. 40, 
41; “Mezzo Cammin.” P. 404; “Life.” Vol. Il; “The Cross of Snow.” P. 
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373; “Final Memorials”; “Fragments of Verse.” Pp. 383-387; “A Jeu 
Diksprity’}. P; 436. Some other short pieces in verse, mostly fragmentary, 
occur, generally incorporated in the journal. 


1902 


American Men of Letters | [rule] | Henry Wadsworth | 
Longfellow | by | Thomas Wentworth Higginson | 
[device] | Boston and New York | Houghton, Mifflin 
and Company |The Riverside Press, Cambridge | 
1902 


12mo. Collation: Publishers’ list, p. [2]; title, copyright (dated 
1902) and number of copies printed, Preface, and Contents, pp. 
[i]—vii; text, Appendix, and Index, pp. [1]—336; imprint, and ad- 
vertisements pp. 338-340. Frontispiece portrait. Size of leaf, 
untrimmed, 7%4 by 434 inches. 

Issued in red cloth, paper label, lettered “American Men of Let- 
ters | Henry W. | Longfellow | Higginson | First Edition” 

The regular edition was issued in red cloth, gilt top, trimmed 
edges. 


A considerable number of letters were first published in this volume. 
These are mainly the correspondence of Longfellow with members of 
the Potter family of Portland, and his correspondence with the authori- 
ties of Harvard: College. It also contains Longfellow’s Commencement 
oration “Our Native Writers,” which had been discovered and printed in 
the Boston Every Other Saturday of April 12, 1884, but which is here 
printed for the first time in book form. This occupies pp. 30-44. 


1907 
Origin and Growth of the | Languages of Southern | 
Europe and of their | Literature | An Inaugural Ad- 
dress by | Henry Wadsworth Longfellow | Professor 
of Modern Languages | in Bowdoin College | [motto 
and ornament] | Delivered September 2, 1830 | Bow- 
doin College Library | Brunswick, Maine | 1907 
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16mo. Collation: Half-title, title, copyright (dated 1907) and 
number of copies printed, and Prefatory Note, pp. [i—xiii] ; half- 
title, text, Notes, and imprint, pp. [1-126]. Size of leaf, un- 


trimmed, 53 by 4 inches. 
Issued in smooth cloth, back lettered “Long- | Fellow | In- 


augural | Address | 1830” 


Two hundred and fifty copies of this address were printed, being Bow- 
doin’s contribution to the centenary of Longfellow’s birth. 
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The following title, discovered since the preceding sheets were 
printed, should have been inserted on p. 65. 


1863 


Poetical Pen-Pictures | of |The War: | Selected from 
our Union Poets. | By J. Henry Hayward. | Published 
for the purpose of founding a Building Fund for the | 
“Union Home and School,” established for the Edu- 
cation | and Maintenance of our Volunteers’ Children | 
who may beleft unprovided for. Organ-| ized May 1, 
1861. Chartered by Act|of Legislature, April, 1862. | 
[waved rule] | [quotation, 3 lines] | [waved rule] | 
New York: | Published by the Editor. | 13 Park 
Row. | 1863. 


12mo. Title, copyright (dated 1863), Editor’s Preface, dedica- 
tion, poem, Contents, and Committees’ Notice, pp. [i-xiv]5 half- 
title and text, pp. [15]—400. Size of leaf, trimmed, 714 by 434 
inches. 

Issued in stamped cloth, gilt edges, back lettered: “Poetical | 
Pen-Pictures | of the | War. | First Two Years | Hayward.” 


This curious collection contains three poems by Longfellow, one of 
which seems never to have been collected. The editor has given to each 
poem the date of some important event of the war, generally without con- 
nection with the actual date of writing. The three pieces by Long- 
fellow are: 

“The Arsenal. |The Destruction of the Works at Harper’s Ferry, | 
_ April roth, ’61.” Signed “H. W. Longfellow.” Pp. 35-37. 
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This poem was actually written in 1843 and was published, under the 
title, “The Arsenal at Springfield,” in “Poems,” 1845. 

“The Two Sharpshooters. | Battle of Huttonsville, W. Va., | January 
4th, ’62.” Signed “W. H. Longfellow.” P. 204. 

Apparently uncollected. It is reprinted on pp. 126 and 127. 

“Death of His Son.| Sinking of the U. S. Frigate Cumberland, | at 
Hampton Roads, Va.,| March 8th, 62.” Signed “W. Henry Longfellow.” 
Pp. 231,, 232. 

Longfellow lost no son in the war. This poem, under the title, “The 
Cumberland,” was published this same year in “Songs of the War” and 
in “Tales of a Wayside Inn.” The three different signatures to the three 
poems show how carelessly the volume was made up. The Preface is 
dated at end: “New York, October 7th, 1863,’ and the arbitrary date 
affixed to the last poem in the volume is, “April 11th, ’63.” 
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Poems ascribed to Longfellow, printed during his 
life-time, but apparently never collected. 


AN EVENING IN AUTUMN 


It was the season when the summer sun 
Grows less intense, when the pure temperate air 
Invites us, as the toils of day are done, 
To holy thought, and ali our feelings wear 
A solemn stillness. A fair sylvan scene 
With shadowy outline, like a painted screen 


Shut out the noisy world. The forest leaf 

Put on the burnish’d livery of the fall, 
The sickle lay beside the garner’d sheaf, 
» The mower’s scythe hung idly on the wall; 
And stretch’d at ease beneath the loaded mow, 
Reposing labor wip’d his sun burnt brow. 


It was vacation time, and studious care 
Had lain the weary volume on its shelf; 

The mind was free to range the bright pure air, 
To breathe, disburden and unbend itself, 

And like an uncag’d bird to soar on high, 

A denizen of the unbounded sky. 


Calmly the evening fell, and o’er the soul 

Its holy influence came. The summer wind 
Was scarcely audible, as its whisper stole 

At intervals through the half open’d blind, 
With a soft music like the sounds that swell 
In the bright chambers of the wreathed shell. 


And then anon it freshen’d, and without 
The woodland wav’d its many rustling leaves, 
And raised its arms aloft, and with a shout 
Heaved upwards, as the troubled ocean heaves, 
And like a bark upon the billow’s breast 
Rock’d to and fro the wild bird’s little nest. 
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All the day long the gently dropping rain 

Had fallen, and the clouds hung dark and low; 
But now their shadowy veil was raised again, 

As the fresh evening breeze began to blow, 
And through the dripping leaves, and the blue haze 
That fill’d the woodland scene, in one wide blaze 


Of gorgeous splendor stream’d the setting sun, 
And made the forest walks and alleys green, 

Bright with his presence. The glad brook, that ran 
Down the slant upland, flash’d in silver sheen, 

The wet leaves glisten’d, every bending spear 

Of grass shone bright, and the wide atmosphere 


Seem’d slow descending in a golden shower, 
As if the fable of mythology 

Had then become, through some mysterious power, 
A palpable creation, to the eye 

Of the external and corporeal sense 

Made visible and distinct. * * * * 


Farewell, the setting sun! lo, he has made 
His grave beneath the hills, but he shall rise, 
Wearing a brighter garment, and the shade 
Pass like a phantom from before our eyes. 
So shall the dead ascend from realms of night, 
Wearing immortal crowns and clothed in light. 


Th’ unshadow’d splendor of the eternal ray 
Pierces the gloom of death; the very tomb 
Is radiant with its-brightness, and the way 
In which the spirit walks through earthly gloom 
Heavenward grows brighter on the unseal’d eye, 
And leads us to the mercy seat on high. 


And if in worlds, that lie beyond our own, 
The spirit, when it sees its trembling light 
Replenish’d from the blaze of God’s own throne, 
Can bend itself from that celestial height, 
And like a guardian angel of this sphere, 
Revisit those it left in sorrow here, 


Oft in that holy hour, when day has fled, 
The spirit of some dear departed friend 
Has hover’d round me, and in whispers said, 
That when life’s transient dream was at an end, 
Those that had loved in life should meet again, 
Where there was neither sorrow, death, nor pain. 


From “The Token,” 1833. 
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THE SOUL 


An Extract from an Unpublished Poem. 


AND is this education? This the training 
Of an immortal spirit for the skies? 
Would you, then, teach it virtue by restraining 
Its heavenward aspirations till it dies? 
Thus fit it for a life beyond the grave 
By making it a helot and a slave 


To earth-born passions, and unholy lust, 

And grovelling appetites? Oh! no. The soul 
Blazoned with shame, and foul with earthly dust 
And for an emblem bearing o’er the whole 
The crafty serpent, not the peaceful dove, 
Has no escutcheon for the courts above. 


Why, then, prove false to Nature’s noblest trust? 
Why, then, restrain the spirit’s upward flight, 
And make its dwelling in the loathsome dust, 
Until “earth’s shadow hath eclipsed its light”? 
Why deck the flesh, the sensual slave of sin, 
And leave in rags the immortal guest within? 


Beware! The Israelite of old who tore* 
The lion in his path—when, poor and blind, 
He saw the blessed light of heaven no more, 
Shorn of his nobler strength, and forced to grind 
In prison, and at times led forth to be 
A pander to Philistine revelry. 


Destroyed himself, and with those that made 
A cruel mockery of his sightless eyes! 

So, too, the immortal soul, when once betrayed 
To minister to lusts it doth despise, 

A poor blind slave, the scoff and jest of all, 

Expires, and thousands perish in the fall! 


From The Knickerbocker Magazine, January, 1835. 


1 This stanza and four lines of the next were incorporated in “ The Warning,” 
included in “Poems of Slavery,” 1842. 
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TRUTH 


Ox holy and eternal Truth! Thou art 
An emanation of the Eternal Mind! 
A glorious attribute—a noble part 
Of uncreated being! Who can find, 
By diligent searching—who can find out thee, 
The Incomprehensible—the Deity ! 


The human mind is a reflection caught 
From thee, a trembling shadow of thy ray. 
Thy glory beams around us, but the thought 
That heavenward wings its daring flight away, 
Returns to where its flight was first begun, 
Blinded and dark beneath the noon-day sun. 


The soul of man, though sighing after thee, ~ 
Hath never known thee, saving as it knows 
The stars of heaven, whose glorious light we see, 
The stun, whose radiance dazzles as it glows; 
Something, that is beyond us, and above 
The reach of human power, though not of human love. 


Vainly Philosophy may strive to teach 
The secret of thy being. Its faint ray 
Misguides our steps. Beyond the utmost reach 
Of its untiring wing, the eternal day 
Of truth is shining on the longing eye, 
Distant—unchanged—changeless—pure and high! 


And yet thou hast not left thyself without 
A revelation. All we feel and see 
Within us and around, forbids to doubt, 
Yet speaks so darkly and mysteriously 
Of what we are and shall be evermore, 
We doubt, and yet believe, and tremble and adore! 


From ‘‘ The Boston Book,” 1836. 


THE POET OF MILETUS 


In ancient days, when in the Ionian land, 

The poet of Miletus, unto whom 

The Ephesians gave three thousand golden pieces 
For singing them one song, desired to add 
Four chords unto the seven-chorded lyre, 
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That he might give a more complete expression 

To all the feelings struggling at his heart, 

He was forbidden by the popular vote. 

This happened some three centuries before Christ ! 


Here, too, the popular voice forbids the poet 
To add a single chord unto his lyre, 

Although he takes no gold from the Ephesians, 
And would but give an utterance more complete 
To all the voices of humanity, 

Even the swart Ethiop’s inarticulate woe. 

And this is eighteen centuries after Christ! 


From “ The Liberty Bell,” 1846. 


APRIL 


Aut day the low-hung clouds have dropped 
Their garnered fulness down; 

All day that soft gray mist hath wrapped 
Hill, valley, grove and town. 


There has not been a sound to-day 
To break the calm of nature; 
Nor motion, I might almost say, 
Of life, or living creature,— 


Of waving bough, or warbling bird, 
Or cattle faintly lowing, , 

‘I could have half believed I heard 
The leaves and blossoms growing. 


I stood to hear—I love it well— 
The rain’s continuous sound; 

Small drops, but thick and fast they fell 
Down straight into the ground. 


For leafy thickness is not yet 
Earth’s naked breast to screen, 
Though every dripping branch is set 
With shoots of tender green. 


Sure, since I looked at early morn, 
Those honey-suckle buds 

Have swelled to double growth; that thorn 
Hath put forth larger studs ;— 
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That lilac’s cleaving cones have burst, 
The milk-white flowers revealing ; 

Even now upon my senses first 
Methinks their sweets are stealing. 


The very earth, the steaming air, 
Is all with fragrance rife; 

And grace and beauty everywhere 
Are flushing into life. 


Down, down they come—those fruitful stores! 
Those earth-rejoicing drops! 

A momentary deluge pours,— 
Then thins, decreases, stops. 


And ere the dimples on the stream 
Have circled out of sight, 

Lo! from the west, a parting gleam 
Breaks forth of amber light. 


But yet, behold! abrupt and loud, 
Comes down the glittering rain; 

The farewell of a passing cloud, 
The fringes of her train. 


From ‘“‘ Garden Walks with the Poets,”’ 1852. 


THE TWO SHARPSHOOTERS 


Two men went out from the fire-lit camp 
In the autumn midnight gray; 

Over the quaking, croaking swamp 

To the edge of the woodland still and damp, 
With rifle and spade went they. 


A hunting owl wailed out to its young, 
And the picket stood as still 

In the meadow below as the shadows flung 

By the beaded tents’ lights thickly strung 
On the silver-threaded rill. 


’T was long ere the picket moved away, 
And there was no time to lose; 

The pits must be dug by dawn of day: 

Said one, “We are digging graves, I say’; 
And the other whispered, “Whose?” 
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With the morning light a column of steel 
Moved upward along the hill 

Toward the hidden pits, but a double peal 

Close in the front made the column reel 
A moment, and then stand still. 


The check won a battle-field that day; 
On the morrow the dead were laid 

Head to foot in a trench of clay; 

But two apart in the front that lay 
Were buried without a spade. 


JANUARY 


“Janus am IJ; oldest of potentates! 
Forward I look and backward, and below 
I count, as god of avenues and gates, 
The years that through my portals come and go. 
I block the roads and drift the fields with snow; 
I chase the wild-fowl from the frozen fen; 
My frosts congeal the rivers in their flow, 
My fires light up the hearths and hearts of men.” 


From ‘‘The Children’s Almanac,”’ 1879. 
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